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ABSTRACT 

The ten lessons in this guide outline objectives and 
activities that will help gifted students to write intelligibly and 
creatively and to rea^, with understanding and appreciation. Each of 
the lessons focuses on an aspect cf literature, such as story line, 
building toward a climax, how plot is influenced by theme, 
characterization, tone, figurative and descriptive language, point of 
view, and the analysis of mystery stories. Lessons three through ten 
contain recommended reading lists identifying books strong in the 
literary lesson taught. Interspersed among the lessons are activities 
and exercises from the "Writing Kabyn , H a systematic developmental 
writing program designed for ability levels throughout the elementary 
and middle school. Following the ten lessons, the guide presents a 
discussion of the culminating project, which contains suggestions for 
helping students complete a final writing project, either a research 
report or a short story. An outline of personal interest reading, 
suggested book review forms, and steps to use when evaluating 
literature are also included in the guide. An appendix contains an 
annotated bibliography on the teaching of literature and writing, a 
list of recommended paperback books, and a bibliography of 
educational materials for teaching literature and story writing. 
(RL) 
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Foreword 



California public schools provide opportunities ioi all children to 
develop their abilities to the fullest extent I his is accomplished 
through educational programs which arc responsive to individual 
needs 

I his publication. A {§uule tor Teaihmg lAteiature and Ston Writ- 
ing to Gifted and Talented Children m the lden t en'ar\ and Middle 
S( hool\ % is designed to help teachers, consultants, administrators, and 
other persons to be responsive to the individual needs o! gifted and 
talented pupils 

Through a series of lessons on teaching literature, suggestions foi 
pupil research and writing, a review of the literature on teaching 
literature and writing, and lists of recommended books and other 
educational materials, the authors have prepared a guide tor creating 
uniqucU appropriate learning opportunities for gil!ed and talented 
pupils 

I hope that this publication mav contribute significant!) to enrich- 
ing the lives of these children, building skills for an iK/ing, intcrpict- 
mg, evaluating, and providing the challenge and adventure that 
enable them to help us improve our world 
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Preface 



This curriculum guide is intended lor use by teachers oi students 
whose general mental abihtv places them in the exceptional r angc 

A Guide for Teaihmg I iterature and Stor\ Writing to Gifttdand 
Talented Children in fdemeniar\ and Middle Schools was prepared 
by Bonnie I Doming. San Diego I'nilied School District, and I oil 
Fearn, San Diego State l : niversit\ 

I his publication was completed under the direction of Paul D 
Plowman, Consultant. Gifted and lalented Fduc*uion Program, 
California State Department ol Fducation. and Director ol the Pub- 
lie I aw 93-380 projects 
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Introduction to the Guide 



An obvious and widely accepted motivation for children's learning 
to read and unde»stand literature is simply the "enjoyment of reading 
a good book." Personal interest leading is indeed a worthwhile habit 
for children to acquire This guide is intended to help teachers to 
enhance and develop the desire and ability of gifted students to write 
intelligibly and creatively and to read with understanding and 
appreciation 

In a broad sense the educational objectives lor gifted pupils are 
similar to those for all children, namely, to achieve academic compe- 
tence at the highest possible level and to utilize this competence in 
personal, intellectual, and creative endeavors 

When we consider how dependent we are on our ability to under- 
stand and interpret recorded language, we begin to reah/e how 
important it is for us to develop our rcaumg skills We hope that this 
guide will provide teachers witn some ideas for teaching literary skills 
on a much higher intellectual plane than merely that of comprehen- 
sion, speed, and accuracy 

Many of the lessons included in tho guide involve feelings, accep- 
tance, appreciation, and emotional sets Interests, attitudes, and 
values are also considered C reative, divergent, and prod uetive think- 
ing is encouraged throughout the lessons 

I iterature develops a sensitivity to language, provides models tor 
good writing, and serves to encourage creative thinking We believe 
that an excellent way to develop active writers is to tUili/e the abun- 
dance of good liter it lire as an impetus foi personal writing We wish 
to draw out from children their reactions to what t hey read rather 
than to ) List implant in their nimds cognitive information 

Much of any child's wi iting will consist of the child's own choice ol 
subject matter, language, and style Writing comes about onh when 
the child has something to say and when writing is an outgrowth of 
meaningful experiences I hrough hearing, reading, ;md understand- 
ing good literature, children may become more aware of the func- 
tions of words, figurative expressions, sentence patterns, and the 
functional attributes of language 
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To guide children in their own attempts to write expressively, we 
have chosen the Writing Kahvn to enrich and extend literature les- 
sons. The Writing Kab\n is a systematic developmental writing pro- 
gram based upon serious thinking processes and designed for ability 
levels throughout the elementary and middle schools It is divided into 
four content components (I) sentences and paragraphs; (2) products 
(written product styles); (3) technology (essentially capitalization and 
punctuation); anc (4) assessment and editing. The program contains 
more than 100 distinct teacher-useful instructional frameworks as 
well as several thousand examples of learner material in reproducible 
master and task-card form 

This guide provides for the instruction of the elements ot literature 
in ten separate lessons At the end ol each of lessons three through 
ten is a recommended reading list which identifies books strong in the 
literary lesson taught. 

The Culminating Project, which follows Lesson Ten, involves 
research and story writing. Personal interest reading and suggested 
book review forms are reviewed along with steps to use in evaluating 
literature 

The Appendix includes an annotated bibliography ol the teaching 
of literature and writing, a listing of recommended piperback books, 
and a bibliography of educational materials for use in teaching litera- 
ture and story writing. 



Throughout this manual are references to Writing Kabxn ideas 
and materials Each will be keyed with "WK" only Further 
information regarding the Writing Kahvn can be obtained from 
the publisher KABYN BOOKS, P O Box 19663. Navajo Sta- 
t on, San Diego, CA 92119 

WK_ 



Kducational Objectives 

The lessons in this guide are planned to permit a teacher ol gilted 
pupils to help the learners develop cognitive literary concepts as a 
basis from which affective intellectual behavior mav evolve As a 
result of the educational experiences described in this guide, children 
can be expected to achieve the following objectives 

• highlv selective m choosing books and other reading mate- 
rials in clas\ rooms, libraries, and bookstores 

• identifv and evaluate the inherent social and moral implications 
ol a storv 
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• Distinguish among various styles and dramatic techniques used 
by authors. 

• Evaluate various aspects of human relationships on the basis of 
the behavior of and interactions between and among stor> 
characters. 

• Identify, analyze, and synthesize the p'ot, theme, and organiza- 
tional pattern of a story. 

• Describe the interdependence and mutual influences of local 
color, setting, mood, author's point of view, subplots, problems, 
conflicts, and other components of literature 

• Tell how environment can influence the behavior of story char- 
acters and also the behavior of people in real life. 

• Develop a store of knowledge and experiences that will guide 
them as they discover written language as a means to express 
ideas in their own creative writing. 

Generalizations and Concepts in the Field of Literature 

Generalizations that teachers need to accept include the following: 

• Skills of reading prose with ease and understanding must be 
mastered b\ a child before he or she can be effectively guided 
into an appreciation of literature. 

• Literature is a process by which the writer communicates an 
account of his or her experiences, vicarious or real, to the 
reader 

• "The reader's experiences, vicarious or real, determine and limit 
the extent to which he or she can mentally participate in 
luerature 

• Creativity is cultivated by the well-organized teacher who estab- 
lishes a classroom atmosphere in which divergent and produc- 
tive opinions are encouraged and respected 

Concepts that children need to acquire include the following 

• Plot and story pattern 

• Interrelationships between theme and plot 

• Conscious identification with story characters 

• Recognition of specific feelings, emotions, and character traits 

• Recognition and evaluation of writing techniques and strategies 
used by authors 



ERLC 



n 



Teaching Literature 



INTRODUCTORY LESSON 

The purposes of this lesson are (1) to determine what the pupils 
already know about how stones are written, and (2) to provide 
instruments for self-evaluation bv pupils as thev aequire literary skills 
and understandings during the unit 

I. Differentiated Behavioral Objectives 

A. Cognitive Domain 

1 Knowledge The learner lists some criteria of a good stor\ in 
terms of techniques and devices used bv authors 

2 Application I he learner writes an original storv. con- 
scious!) applving some principles ot literary organization 

P A/fedive Domain 

1 Receiving The learner recognizes specific criteria of good 
stones 

2 kesponding 1 he learner responds to storv criteria listed bv 
his or her peers 

3 Valuing I he learner volimtanlv evaluates storv criteria 
otfered bv his or her peers, 

4 Organization I he learner organizes an original storv. using 
criteria listed bv himself or her sell and his or her peers 

II. Motivation and Discussion 

Five or ten minutes belore meeting with the children at the reading 
circle, write on the board "What do vou think makes a good ston'*" 
Ask each pupil to answer the question in two or three sentences 

At the circle. eolL^t the answers and read each of them to the 
group, be sure not to reveal to the class the name of the student who 
wrote any specific answer 

After all responses have been read, ask for comments from the 
class Ihesc comments should lead to identification of additional 
criteria ( 1 aping this discussion for future reference is recommended ) 

Inform the children that all of the intctia discussed will betvped 
and duplicated so that each pupil will have a copv to use I hen, tell 
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the class about its next task. The following is illustrative of the kind 
of statement that might be made. 

"Your next assignment will be to write a story of vour own You 
may write about anything at all. The story ma> be long or short, 
funny or sad whatever you choose. It wi'i be vour story You will 
not receive a grade, but you will use the story in several ways, which 
will be explained later." 



Sole Sememe starters, pictures, topn sentemes, and sample titles 
mav be used if necessar\ 



When the stores have been completed, collect them and inform 
pupils that the stories will be duplicated and that copies will be 
returned to be analyzed and evaluated from time to time 

Each story should be read to the group and evaluated in terms ot 
the criteria 

Explain to the children that they will have opportunities to evalu- 
ate, revise, and rewrite their own stories as thev learn more ot the 
writing techniques used bv professional authors 

During the course of the unit, some stories mav undergo such 
major revisions that the rewritten stories may need to be duplicated. 

When all of the stories have been discussed. Lesson I should be 
introduced 

The teacher should use his or her own discretion about when pupils 
should evaluate and rewrite their original dories 



Write a story of at least 300 words, 
beginning with one of the following lines 

1. "Caught/' he mumbled to hnruelt 

2. Baby chicks might be cute right 
after thev hatch, but 

3 Burned in my memory v\as the sound 
of footsteps behind me. 
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Select a strip from the comics page 
of a daily newspaper and begin col- 
lecting the daily strips when a new 
story begins. Collect the strips until 
the story is completed. Write the 
story from the strip. 



Most 30- or 60-minute television 
stories contain a beginning, a middle, 
and an end, all presented during the 
one period of air time. Selea a tele- 
vision story that \ou liked and imag- 
ine that it was not finished at the 
end of the 30 or 60 minutes Con- 
t '.lie the story. 



INT DldTON TO PLOT - SlOR\ LINK 



I he following objectives, discussion topics, and pupil activ ities are 
concerned with acquainting the children wuh that element of plot 
generally called the st orv line 

L Differentiated Behavioral Objectives 

A Cognitive Domain 

I Knowledge The learner (a) recalls and uses accepted liter- 



arv terminology when thinking about or discussing what 
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stones are; (b) defines a story as the planned description of a 
series of events leading up to a problem and how it is solved, 
and (c) identifies the components of a plot as he or she 
evaluates his or her own or any other story. 

2 Comprehension The learner reeogi.res and classifies the 
four components of a stojy (setting, problem, climax, and 
denouement). 

3 Application, analysis, and synthesis. The learner oigani/es 
t he retelling of a storv in terms of the plot components. 

4 Evaluation* The learner makes qualitative judgments about 
a story on the basis of its plot structure 

B Af/cctivc Domaih 

1 Receiving. The learner identifies a piece of writing as a story 
by its torm and structure 

2 Responding; The learner offers his or her own opinions in 
discussions dealing with story form and organization. 

II. Motivation and DNcussio^ 

The statements th;»t follow are examples of those which the teacher 
might make to the children in an effort to motp ate, guide, and 
instruct Many of these can be used as springboards for discussion 

4 Setting. l Tm going to read pa of a storv which is probablv 
familiar to all of vou 'Once upon a time there was a little gir' who 
was called Little Red Riding Hood . One day, her mother, who 
had been churning butter and baking cakes, said to her "Mv dear, 
put on >our red Joak with the hood to it. and take this cake and this 
pot of butter to your Grannie, " But her grandmother lived some 
wa> ofr, and to reach the cottage Lit* Red Ruin g Hood hud to past 
through a \ast. lonely forest*" 

• "What part of the story do you think this was' 1 " 

• "How did the author introduce the reader to the storv'*" 

• "Who was in the storv 0 What was she going to do 1 ' Where was 
she going'*" 

• *Tm going to draw on the board a picture of the whole storv 

I ets call this picture a diagram Does anvone know what this 
long line is calledT (Ston line or anv sinulai term would be 
acceptable ) 




• Rising this picture or storv line, who can tell us what part of 
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'I ltue Red Riding Hood' we ha\e just talked about'' Why'' 
What do we call this part of the story?" 



SOTE Almost am \tor\ <an he used, sime the setting is usually 
established within the first few paragraphs 



B Problem "Any story needs a problem to be solved, because 
without it there would be no story We might have simply a descrip- 
tion or the telling of fin incident, but not a story " ^ 

• "What was the problem in k I it tie Red Riding Hobd" r ' 

• "Where in this picture or story line would the problem be 0 " 

• "What almost always happens in this part of any story?" 

C Climax "Almost every sKiry has one part, usually near the end. 
which is the most exciting 'chunk' of the story I he reader is so 
interested that he or she just has *o keep reading to find out what 
happens or how the problem is solved Now, where was this part in 
'Little Red Riding HoodT 

[he children may not agree at all on how the problem was solved 
It is this interplay ol ideas and the opportunity to \erba!i/e their 
thoughts that will give depth to the discussion, so let them disagree 
Verbal and nonverbal communication is an important factoi in this 
section 

/) Ending (denouement ) "Alter the climax has been reached the 
problem in the *!ory is solved and usually the characters *h\e happily 
ever alter' How was the problem solved in i lttle Red Ruling 
Hood'?" 

There are several different versions to this tany tale I aeh child can 
express " hat he or she Relieves to be the "ending" ot the stoiy 

III. Extending ( oncepts 

At this point the pupils snould be ready to handle a mote detailed 
story 1* *c Help them to apply it to an' "diar t my tale Ask several 
children to retell in their own woru one% they have chosen, 

perhaps a different child can be selected »or each section I hen dis- 
cuss the tour parts ot each story as they relate to what is described 

Put the tollowing on the chalkboard ot on a chart 



SI 1 1 !\<> 


PROM 1 M 


C 1 IMA\ 


r\m\G 


Beginning (who, 
when, where, and 
so on) 


Action Marts 


Most exciting 
part biggest 
pi oblem 


Pi oblem is 
solved Storv 
is closed 
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Select a familiar novel to be discussed, and ask the children to 
study the story-line diagram again "Does the novel tit into the tour 
sections or parts of the story line? If so, how 7 " Have the children 
establish through discussion which part of the ^tory applies to the 
setting, the buildup (caused by the problem or conflict), the ilimax. 
and the ending Continue the discussion with the children to establish 
the concept that any story, long or short, has form and organization, 
which are predetermined by the author 

Using the same criteria, invite discussion ot various types of fic- 
tional materials and media such as the following (1) comic books ot 
many types; 2) primers and textbooks tor pnmarv reading, (3) pic- 
ture books for example, the Caldecott Award books (4) current 
television programs; and (5) motion pictures, silent films included 

Encourage the pupils to analv/e short newspaper articles and edi- 
torials, rnaga/me stones and articles written for young people, and 
other materials for the purpose of determining which arc stones, 
which are merelv narrations, and which are tactual accounts Ask 
them to explain the differences they have noted 

Develop with the learners the plot analysis techniques from the 
Writing Kahvn below 

Return to the children the original stones they wrote during the 
Introductory Lesson. Ask them to evaluate their own work Does 
each story have a setting, a buildup, a < limax, and an ending ' Encour- 
age them to discuss their stories in small groups or "Miteiaiv circles/' 
or to work on their papers individually 1 hev mav wish to delete, 
revise, or add to their stones as a result ol lesson One and the 
discussions thev have had 



Product Plot Analvsis 
1 it lc Recogni/ing Plots 
Purpose 

1 o sensiti/e learners to the nature and toim oi sum v puns, oi 
the problems around which stones are written 

1 \planation 

1 his is an awareness activity that mav not result in a written 
product, but will result in increased awareness ol storv 
plotting 

Procedures 

1 1 he essential question in this activity ^ "What is the plot 

I oil K'.irn .mil kuthkui luster I In H ntm Kit f nn /'»«»./». i\ S.ui hu^n I .iht 
Kahvn Hooks Kvpnnud wi'h pumissinn 




is 
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and how is it presented 0 " That jan be the teacher's ques- 
tion, or the learner's question as the 'tctivity progresses. 

2. 1 he teacher selects a story with which learner* are familiar, 
and conducts discussion in response to the essential ques- 
tion above. The plot should be described in an oral sent- 
ence or two: "The plot of this story shows how the old 
woman managed to overcome her infirmities to help the 
little boy find comfort from his pain The writer waits until 
the last third of the story to clarify the plot, but allows the 
reader to become familiar with the woman throughout the 
story." 

3. Learners describe several story plots through group discus- 
sion as above in order to begin the habit of looking at 
stories that way. 

4. Learners should be encouraged to form such descriptions 
in response to their own stories and eventually to think 
that way in planning their stories. NOTE. A plot plan as 
suggested above should not limit a writer The plot plan 
only sets a stage or direction, writers typically adjust their 
plot plan, or change it dramatically as rheir story unfolds. 



I ESSON TWO 

INTRODUCTION TO PLOT - THL BlTLDl P 

The buildup is one of the most important ingredients in a work of 
fiction, whatevei the length Ignited by a specific problem or conflict 
(in .some instances more than one), the buildup constitutes the rising 
action of the story and leads to an apex of tension and vicarious 
involvement. That apex is the chma v , and the story then dips to its 
close As a ruie ihe ending comes soon, often it is abrupt. In some 
stones the climax coincides with the ending 

I. Differentiated Behavioral Objectives 

A. Cognitive Domain 

I. Comprehension: Ihe learner identifies the buildup, or the 
rising action, in a >tor\ 

B Affective Domain 

I Receiving Ihe learner identifies story passages in which the 
reader experiences an emotional change, 
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2, Responding: The learner describes his or her own emotional 
change as a result of identifying with story characters and 
situations. 

3. Synthesis and organization. The learner begins to use 
planned "buildups" in his or her own creative writing and 
storytelling endeavc rs. 

II. Motivation and Discussion 

Ask the children. "Who remembers what the plot of a story is? 
What are the four main parts of a story?" Show a story line on the 
board or on a chart: 





Problem ^ t0 ^^ 


Climax^ 




Setting 






Ending 



Ask the following questions. 

• "Do most stones have just one exciting part or several high 
points of interest 9 " 

• "How would you explain a story line such as this one 9 " 




Draw another story-line diagram, this time using curves to 
indicate high points of interest or tension 



• "What do you think points A, B. t\ and D represent 9 Which 
one represents the climax' 7 How do you think high points A, B, 
and C are related to the climax? What do you think the 'build- 
up' in a story means 0 " (Explain that the buildup refers to the 
strmg of events that constitutes the rising action and leads up to 
the vlimax ) 

III. Kxtending C oncepts 

A Buildup of the story. I he moM interesting or exciting part of a 
story is the hign point of interest, or climax, w hich takes place at or 
near the end of the story. Many important events take place, how- 
ever, to build up to this climax. Usually, these events become more 
and more exciting towarc the end of the story. 
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Distribute copies of the following list to the class Ask the pupils to 
put an X in front ol am ot the numbered passages that might be 
considered an important event in the buildup ot a storv 

! "I think i see bullaloes " hm narrowed his exes at the moving 

black specks in the distance %% \ et\ trv to get one Do vou think 
vve could 0 " 

"I hats just a small herd." Jim sdid "this will he eas\ " 

3 His horse laid baek hh ears and shied " i hex 're stopping. Iim r * 

Thev see us I he whole herd is coming this wa\ f do hack'" 

shouted hm 

4 hm looked Ironi the leafless trees to the bultaloes "Ihev won't 

help, even if vve climbed them, we wouldn't be sate" 

5 "Ihe herd is gaining on us " Re/in's voice shook His face was 

white "I know it There's onlv one thing to do " Jim slowed his 
horse and dismounted "Til fate them and turn them back " 

6 hm slapped his mount and sent it galloping on to the cottonwoods 

7 "I'm older 1 should be u Iront " Re/in was trembling as he 

spoke 

H Shaking their big horned heads, the buttaloes plunged dueitU 

toward the bovs 1 heir sharp hoots sounded like thunder Jim's 
lonu upper lip tightened He looked into tae tenible tuueeves 
ot the leaders 

l ^ 'Tve got to shut mv eves 

10. But hm kept his eves open He saw the herd wheel in tmnt ol 

him In two di\ isioris the animals were pounding aua\ !r om him 
He am' Re/in were like a wedge that divided them Part ol the 
henl was still umung forward He looked straight into gLomg 
eves under trtiel horns, but the beasts tollowed their leaders 

I I He wanted to |un p up and shout "Hold steadv." Ik said again 

(hat was to steadv hmiselt "It's not over ut " 

Ask the children "Which ot these passages do \ou think might be 
the main climax ot the storv'' Why* Win vuuild passages 1.3. 5. and 
8 be considered part ot the buildup, or rising actum, in a storv ' \\ hat 
are the other passages 0 What happens in passage 10 that establishes 
it as the probable climax ot the storv r< 

Ask the children vshether they recognize the passages {rom a book 
thev have read 



Ihe eueipts are to-ni //'»//,'. -n/i H>>* with ,/ I Inning A ///,'< hv (,e"iude 
He^kei Winders Ilk hunk i, tilled with she e\. itinu and fine adventures 
lr«»m hm H»*wn s ear Iv stars 
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B Plot When children understand the basic elements ot a plot, or 
storv line, the teacher may extend this concept bv planning lessons 
based on the following ideas 

1 [he plot is planned bv the author, a storv is seldom merclv the 
retelling ot something that happened .n real lite 

• "What would be wrong with a storv m which an author told 
everv little detail of what a person did. thought, or said in a 
conversation'^ 

• "Do vou think that mnsi incidents that happen to people 
follow a plan that has a beginning, a problem or middle, and 
an ending''" Have the children tell ot some interesting expe- 
riences the) have had, and let them decide whether or not 
thev are stories "Could these experiences be uu'd m stories' 1 
Wh\ or w hv not' r * 

2 Plot is a scries ot actions, not just one incident A plot involves 
(a) a beginning; (b) a middle part or a series ot get crating 
circumstances., (c) a climax, and (d) an end to the conflict or 
intcrplav between opposing forces I he amflnt is essential, tor 
without it, w ithout a problem, there is no plot Fveiv stor v must 
have a crisis, a point ot greatest suspense, whuh results in a 
elimax and is tollowcd bv the denouement or ending, where 
loose ends arc tied together 

• I sc Ihe Ihree little Pi^s, I he I bee Units, J lie little Kid 
Hen, and the like tor discussing the concept ot buildup and 
opposing lorv.es 

1 An example ot such thinking and writing experience is retened 
to in l he \\ ntmi; kuh\ n as the common stor \ I lu in si r uctional 
process is shown on p.ige 14 

4 follow this with discussions ot nigh points ot inteieM teprc- 
sented bv passages trom the children's own stones and tamiliar 
novels introduce the terms "generating circumstances," and 
"r King action." and decide how thev might be shown on a storv 
line 

5 Plot is dependent upon i haiactci s w ,^o have been developed in 
the storv Spec iticallv the plot is an accumulation ot all the 
descriptions ot actions that characters in the storv perform and 
an account o} then words and thoughts I he leader must he 
interested in storv character to ide nt:tv with them I he author, 
theietop' must create a uvid nient.d picture ol hii or hei storv 
Jiaracters to get and keep the [<\uki\ interest 

lor exampii . the elnlilien who have read Name I konigs- 
buig\ ///(• \fi m </-///»/ lies t)f Mts liasil I I nmk u < ilet ol 

lenmtif llt<<ih Win heth, 11 m Kit hm/e\ . and Me, I hsaheth, 
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will appreciate the author's skillhil character development ot 
Claudia and Jennifer I his is a tine example of how strong 
characterization can exert a major influence on the plot itself 



Product Common Storv ' 
Purpose 

To cause story writing from a perspective oth 
which learners are tamiliar 

Procedures 

! Ihtnk Mow would the storv ot little Red Rulin^luxnl be 
different if it had been told bv the wolf I hat story has 
been told and is contained in Tetuhinq fot thinking 
(Kabvn Books. 1977) 

2 Learners select a storv with which thev have been lamiluu 
tor vears, typicallv a tutrx tale, old children's stmv. or 
common fable I hev notice the hero or lav orable character 
in the story «s well as the antihero or negative character in 
the story I hey also notice how the storv is slanted bv 
and or toward the favorable character 

3 I earners consider how the storv has been written to favor 
one character and how the unfavorable chaiactcr Mas been 
made negative 

4 i earners then studv the wav the plot has been developed to 
discriminate between the po>itive and negative characters 

I earners begin to studv h w the plot could be reversed to 
tell the storv from the point nf view of the negative 
character 

5 I earners write the new stoiv in such a wav that the plot 
weaves the foimerlv negative Lbafflctei positively thus 
squeezing the formcrlv positive character out ol the heroic 
role 

6 ( ommon stories might be tvpewnttcfi and placed in a col- 
lection lor the school libiaiv 




in.! K. uhU < s< » » > l r //< I! - , it's >>i i • 
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LESSON THREE 

INTRODUCTION TO PLOT - HOW PLOT IS INFLUENCED 

BY THEME 

In this lesson the pupil considers the theme of the story how it 
influences the plot as well as other elements in the writing and how it 
atfects him or ner in terms of meaning, feelings, and human values 

I. Differentiated Behavioral Objectives 

A Cognitive Domain 

1 Comprehension and application The learner describes the 
theme m a story by telling in a sentence the over-all meaning 
of the story, 

2 Analysis, synthesis, and evaluation- The learner tells how 
the themi of a story influences its plot, stxle. and mood 

B Affedive Domain 

1 Receiving, responding, and valuing, [he learner perceives, 
accepts, or rejects a story theme in terms ot moral values 
and human relationships, 

2 Organization The learner recognizes and isolates para- 
doxes, irony, and human strengths and weaknesses in story 
themes, 

3 Characterization by value or value complex J he learner 
describes instances in which the story action causes him or 
her to experience the same feelings and emotions as those of 
the characters ! he learner tells how his or her own set of 
ethics and philosophy ot life has been influenced h\ identi- 
fying with story characters and situations 

II. Motivation and Discussion 

Put the following sentences on the board oi on a chart 

"Crime does not pay 

"It is no sin to be poor " 

Ask the pupils "What kind of thoughts do thesi sentences repre- 
sent^ What kind ot storv has a lesion m a moral'' Does everv storv 
have a lesson or a moral'' Does everv storv have »: message, or a 
general purpose'* How is a moral differun aom just the message in a 
story' 1 " 

Read he following sentences to the children (If the sentences are 
written on a chart, the* can be referred to often ) 

I Courage, patience, and faith can oveicome the most insur- 
mountable of obstacles 

2i 
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2. Patriotism is a virtue more honorable than self-preservation "It 
is better to be a dead hero than a live coward" 

3 Good things come inevitably to those who are generous, 
thoughtful, and kind 

4. Poverty is not unbearable when the characters are courageous 
and resourceful 

"Do you think that each of these sentences could be considered a 
moral 9 Why or why not? Could any of these sentences be used to 
describe the purpose or meaning of a story 0 There is a literary term 
which tells the total meaning of a story Who knows this term'^ 
(Theme) 



Note I he theme of a story can be described simply as its tola/ mean- 
ing The theme, or purpose of a storv, usually represents a lessen oi in 
observation by the author about life Without a theme, a storv would 
not have much significance and probably would not be much ol a 
storv 



III. Extending the C oncept of Theme 

Comment as follows "Just a few traditional themes were included 
earlier in this lesson dozens of others could be listed, each with a 
moral, or a lesson, or merely an observation of life Most traditional 
themes fit into patterns which are familiar to the reader personally 
even if he or she disagrees with the inherent implications of the 
themes Many good stories deliberately violate these traditional 
themes, however, and sometimes even depict a morally bad theme " 
(For example, in Hm kleherrx Finn the mam character was an habit- 
ual truant, he smoked, and he was geneially a sort of nineteenth 
century juvenile delinquent In fact, he was a lawbreaker m terms of 
helping Jim, an escaped slave, to avoid capture ) 

Ask the children to tell of stones or episodes in stories wherein the 
theme represents an idea which is not generally acceptable as motalh 
good If children need guidance, the follow mg situations mav be ysed 
to stimulate further discussion 

• A rich person may be generous only because of personal vanitv 

• Crime sometimes does pax 

• In some situations, a person's feelings of hopelessness and futil- 
ity are quite accurate 

• An act of bravery may turn out to be foolish and unnecessary 

As the children discuss story characters who are mvolvtd in "'mor- 
ally bad" themes, have them explain why they think the theme was 
^bad. Invite a variety of opinions A healthy discussion of this ty j 

ERIC 22 
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should lead to a certain amount ot disagreement and, hopclulK, 
Mjme critical analysis ol human \ allies, morals, and characteristics 
Children can begin to i elate these ideas to real-life \ allies 

Return the children's original stones Alter each child has icread 
his or her own story, give the following assignments to the class, 

1 Write one sentence which tells the theme ot \our own story 

2 Write the kind of theme you think >our stor> has (Is it a 
morally good or rnoralh had story, does it teach a lesson, or is it 
just an observation ot lite'*) 

Atter discussion ot their own stor\ themes and how their plots arc 
influenced b\ their themes, permit rewriting based on new I) tormu- 
lated criteria Then ha\c all stories collected tor tut lire reterence 

Otter the children the opportunity to plot stones based upon gi\en 
themes 

• "It \ou cannot win, make the one ahead biea' f he ;etord " 

• " I he strong take trom the weak, but the smait take it liom the 
sti ong " 

Children can invent themes or select thcmc-likc statements horn 
collections ot quotes or epigrams Selected themes tan then be 
plotted 



Recommended Reading for I'l >t 

Armstmng William 11 S>>mdet New \oik. N ^ ILiipei <V Row 
Pubs . Iik !<><W 

Babbitt, Natalie I In lk\d\ Slonhnok New Vmk \ V Bantam 

Books Iik . 1 ( >7? 
Rilderson, Maigaiet When /./is / 1\ in Ikuhnm ( lowland, Ohio 

Collins, William & World Publishing ( o . Iik \ { U^ 
tfainouw, Victor Duatn <>f the lilue Ileum New \o\k \ \ Dell 

Publishing Co , Inc . I l ><^ 
Bishop I I he Ballad <>! the ttnwldt <> f h\ih\Ion ( .arden ( it\ N i 

I arrar Books, I l )oN 
Bo\a Ben / ln;ht of I \iles Now ^ oik N ^ IP Dutton N" 7 : 
Bianley, Iranklvn M \h\ten of Snmehen^e Siianton, Penn 

Ihomas Y Crowell Co , I 
Burnett I ranees II I he Setut hanien Philadelphia Penn I i> 

Lippuuott ( o , 

Burton. Hester /// Spite uf All lennr Cleveland. < v v olhns, 

William & World Publishing Co Iik i <W 
Bvars. Bets\ ( Summer vf the Swans New York N Y \'iking 
* Press, In. , H>7() 
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Byars, Betsy C Trouble River New York, N Y Viking Press, Inc , 
1969. 

Carroll, Lewis. Alice's Adventures in Wonderland New York, NY 

Viking Press, Inc., 1975 
Christopher, John. White Mountains New York, N Y Macmillan 

Publishing Co., Inc., 1967 
Clark, Ann N. Circle oj Seasons New York, N Y ■ Farrar, Straus & 

Giroux, Inc., 1970. 
Cleary, Beverly Ellen Tebbits New York, N Y William Morrow & 

Co., Inc., 1951. 

Cleary, Beverly. Henry Huggms. New York, N Y William Morrow & 
Co., Inc., 1950. 

Cleary, Beverly. The Mouse and the Motorcycle New York, N Y. 

William Morrow &Co., Inc , 1965 
Cleary, Beverly. Ramona the Brave New York, N.Y Scholastic 

Book Services, 1 977 
Cleary, Beverly. Ramona the Pest New York, N.Y, William Morrow 

&Co , Inc., 1968. 
Cleary, Beverly. Ribsy New York, N Y William Morrow & Co , 

Inc , 1964. 

Clemens. Samuel L Huckleberry Finn West Haven, Conn Pendu- 
lum Press, Inc , 1973 

Collier, James L, and Christopher Collier My Brother Sam Is Dead 
New York, N Y Scholastic Book Services," 1^74 

Cooper, Susan The Grey King Patterson, NJ Atheneum Pubs. 
1978. 

Cooper, Susan. The Dark Is Rising Patterson, N J Atheneum Pubs , 
1976 

Cunningham. Julia Macaroon New York, N Y Pantheon Books, 
1962. 

Cunningham, Julia Viollet New York, N Y Pantheon Books, l%6 
Dahl, Roald Damn, the Champion oj the World New York, N Y 

Alfred A Knopf. Inc , 1975. 
D'Aulaire, lngri, and Fdgar D'Aukure Abraham Lincoln Garden 

City, N Y . Doubleday & Co , 1957 
DeJong, Meindert. House oj Si\t\ hathets New York. N Y Harper 

& Row Pubs., Inc., 1956. 
Donovan, John Remove Protective Coating a I it tie at a Time New 

York, N Y ■ Harper & Row Pubs , Inc . 1973 
Fenlayson, A Red Coat in Boston New York, N Y Frederick 

Warne &Co., Inc .1971 
Fitzgerald, John D. The Return oj the Great Brain New York, N Y 

Dell Publishing Co, Inc, 1975 
Fox, Paula Portrait of Ivan Scarsdale, N.Y Bradbury Press, 1969 
Paula Slave Dancer Scarsdale, N Y Bradbury Press, 1973 
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George, Jean C Julie oj the Wolves New York, N Y Harper & Row 
Pubs, Inc., 1972 

Grahame, Kenneth Wuid in the Willows New York, N.Y. Dell 

Publishing Co., Inc., 1969. 
Greene, Bette Philip Hall Likes Me I Reckon Maybe New York, 

N.Y . Dell Publishing Co., Inc , 1975. 
Greene, Constance C A Girl Called Al New York, N Y • Dell 

Publishing Co., Inc., 1977. 
Hamilton, Virginia. MC Higgins the Great New York. NY.: 

Macmillan Publishing Co , Inc., 1974. 
Hamilton, Virginia. Time-Ago Tales of Jahdu New York, NY. 

Macmillan Publishing Co., Inc., 1969 
Haugaard, Erik C Orphans of the Wind Boston, Mass Houghton 

Mifflin Co , 1966. 
Hojrogian, Nonny One Fine Day New York, NY Macmillan 

Publishing Co , Inc., 1971. 
Homer Iliad and the Odyssey of Homer 'Edited by Alfred J Church 

New York, N Y Macmillan Publishing Co , Inc , 1°>07 
Hutchins, Pat. Rosie's Walk New York, NY Macmillan Publishing 

Co., Inc , 1968, 

Johnston, Norma. Glory in the Flower Patterson, N J Atheneum 
Pubs., 1974 

Johnston, Norma The Keeping Days Patterson, NJ Atheneum 
Pubs., 1973. 

Keats, E/ra J Goggles New York, N Y Macmillan Publishing Co , 

Inc.. 1969 (also available in paperback form from Macmillan 

Publishing Co., 1971) 
Keene, Carolyn. Bungalow Mystery (Nancy Drew Series) New York, 

N.Y . Grosset & Dunlap, Inc , 1930. 
Key, Alexander The Forgotton Door New York. N Y Scholastic 

Book Service, 1968 
Kingman. Lee The Peter Pan Bag Boston, Mass Houghton Mifflin 

Co , 1970 (also available in paperback form from Dell Publishing 

Co, Inc.. 1971). 

Komgsburg, E L Jenmjer, Hecate, Macbeth, William McKinlev, and 
Me, llizaheth Patterson, NJ. Atheneum Pubs, 1967 (also 
available in paperback form from Atheneum Pubs , 1967) 

L'fngle. Madeleine. 1 Wrinkle in Time Garden City, N Y. Earrar 
Books, 1961 

Lmdgren, Astnd Pippi Longstocking New York, NY Viking Press, 
Inc , 1950 (also available m paperback form from Penguin Books, 
Inc , 1077) 

Lippman. Peter. The Great Escape New York, NY Western 
^ Publishing Co., Inc , 1973. 
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Little. Jean Take Wint* Boston. Mass. Little. Brown & Co , I %8 
Lobel. Anita *| Hathda\ Jor the Prim ess New York, N Y Harper & 

Row Pubs, Ine. I 973 
London, Jack Call oj the Wild New \ork. NY Maemillan 

Publishing Co , Ine . I%3 (also available in paperback form from 

School Book Sen ice. 1970) 
McCloskey, Robert Homer Price New York. NY Viking Press, 

Inc., 1943 (also available in paperback form from Penguin Books. 

Ine , 1976) 

Miles. M. Annie and the Old One Boston. Mass Little, Brown & 
Co, 197 1 

Milne. A. A. Winnte-the-Pooh New York, NY LP Dutton, 1926 
Mitchell, Margaret dune with the Wind New York. N Y Maemillan 

Publishing Co . Iih , 1930 (also available in paperback form from 

Avon Books, 1970) 
Morey, Walt Can\un Winlet New York. N Y I P Dutton. D>72 
Morey. Walt Siwh Dut? oj Uaska New York, N Y I P Dutton. 

1971 

Mosel, Arlenc Tin I unm Little Wo, nan New York, N \' L P 
Dutton. 1972 (also available in paperback form from I P Dutton. 
1977) 

Ness, Evaline Sam, lianas, and Moonshine New York. N \ Holt. 

Rinchart &. Winston. Inc . I960 
Ne>. John ()\ The Stor\ oj a Kid at the lop Boston, Mass Little. 

Brown & Co . 1970 (also available in paperback torni from 

Bantam Books, Inc , 1 97 1 ) 
Nordhoft, Charles, and James N Hall Mutiny <m the Bounty 

Boston, Mass Little, Brown & Co, 1932 (also available in 

paperback torm from Washington Squaie Piess Iik |9">) 
Nordstrom, I 1 Scent Language New York. NY Harper & Row 

Pubs , lnc |9f U ) 

Norton. Mar\ I he liont>wei\ New Yoik N \ Ilauourt Brace 

Jovanovich, Inc . 1 9o^ 
O'Brien, R ( Mts hishx and the Rats of \inih Patterson. NJ 

Atheneum Pubs 197 1 
(VDell. Scott '/he It hn k Pearl Beaton. Mass Houghton Milflm (o , 

19o7 (also available in paperback torm from Dell Publishing Co 

Inc . 1977) 

(VI)Ul. Scott Island of tin Blue Dolphins New York, NY Dell 

Publishing Co . Inc , I 97 1 
(/Dell, Scott Sim> Down the Moan Boston, Mass Houghton 

Miiflin Co, 1970 (also available m paperback torm , rom Dell 

Publishing C o , Inc . 1 976) 
Patersorl, Katherme Bridge to letahithia Scranton. Perm lhomas 
rn ? r Y CrowellCo. 1977 



Ransome, Arthur The Fool oj the World and ttit Hying Ship 

Garden City, N Y Farrar Books, 1968 
Rinaldo. C L Dark Dreams New York, N Y.. Harper & Row Pubs., 

Inc., 1974. 

Schallcr, George B , and Millicente E. Selsam. The Tiger It's Life in 
the Wild New York, N Y Harper & Row Pubs., Inc., 1 969. 

Selsam, Millicente E Peanut New York, N Y . William Morrow & 
Co , Inc , 1969. 

Sendak, Maurice Where the Wild Things Are New York, N.Y.: 

Harper & Row Pubs., Inc., 1963. 
Serrailher, Ian. Beowulf the Warrior New York, N Y Henry Z. 

Walck, Inc .1961. 
Sewell, Anna. Black Beauty Elmsford, N.Y.. British Book Center, 

1977 

Spcarc. Elizabeth G Bronze Bow Boston, Mass . Houghton Miffhn 

Co, 1961 (also available in paperback form from Houghton 

Mifflin Co ,1973) 
Speare, Elizabeth G Witch oj Blackbird Pond Boston, Mass.: 

Houghton Mifflin Co., 1958 (also available in paperback form 

from Dell Publishing Co., Inc., 1972). 
Sperry. Armstrong. CJl It Covroge. New York, NY Macmillan 

Publishing Co., Inc, 1940 (Macmillan Publishing Co., Inc , 1971 ). 
Steele, Mary Q. Journey Outside New York, N Y Viking Press, 

Inc., 1969. 

Sterling, Dorothv. Man Jane New York. N Y School Book Service, 
1972 

Stevenson, Robert L Treasu,. hland Elmsford. N.Y. British Book 
Center, 1977. 

I iv lor, Mildred. Roll oj thunder. Hear My Cry New York, N Y 
Dial Press, 1976 (also available in paperback form from Bantam 
Books, Int , 1978) 

lav lor. Svdnev \ll-oJ-a-Kind family Chicago, II!. Follett Publish- 
ing Co, 1951 (also available in paperback form from Dell 
Publishing Co . Inc., 1966) 

lav lor, Theodore. The Cay Garden City, N /. Doubleday & Co , 
1969 (also available in paperback fornijjwfiii Avon Books, 1977). 

lolkien, J R The llobhit Bostoj^rlvlass Houghton Mifflin Co , 
1 9/W (aUo available in paperback form from Ballantine Books, 
lru , 1976) 

I warn, Mark The Adventures oj Tom Sawyer New York, NY 
Maunillan Publishing Co., Inc., 1962 (also available in paperback 
torm Irom Dell Publishing Co.. Inc., 1963). 

Valens, Ivans (,. The Attractive Universe Cleveland, Ohio Collins, 
William & World Publishing Co.. Inc., 1969 
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Van Iterson, S R. Pulga New York, N Y. William Morrow & Co , 
he, 1971. 

Vinson, Pauline- Willie Goes to the Seashore New York, NY 

Macraillan Publishing Co., Inc., 1954 
Warner, Gertrude C The Boxcar Children Chicago, 111 Albert 

Whitman & Co , n.d. 
Wnite, E B. Charlotte's Web, New York, N Y Harper & Row Pubs , 

Inc., 1952. 

White, E B The Trumpet oj the Swan New York, N Y Harper & 

Row Pubs., Inc., 1973. 
White, Robb. Dcathwatch Garden City, N Y Doubleday & Co , 

1972 (also available in paperback form from Dell Publishing (o , 

Inc., 1973) 

Wibberley, Leonard Red Pawns Garden Citv, N Y Farrar Books, 
1973. 

Wier, Ester The Loner New York, NY David McKay Co, lne , 
1963. 

Wilder, Laura I Little House in the Big Woods New York, NY 

Harper & Row Pubs., Inc., 1953 
Wouk, Herman. dune Mutiny Garden City, N Y Doubleday & Co . 

1954. 

Zindel, Paul. The Pieman New York, N Y Harper & Row Pubs , 
lne , 1968 Uiso available in paperback form from Dell Publishing 
Co , lne , 1970> 

Zolotow, Charlotte William s Dell New York. N Y Harper & Row 
Pubs , Inc., 1972 



LESSON FOl R 

IDENTIFYING AND DISCI SSING C HARACTER TRAITS 

Lesson Four is concerned with characterization 1 he pupils are 
helped to identify and appreciate the roles that are plaved bv the 
character^ in a stor> The importance of huma^. behavior to the 
development and resolution of the plot is stressed Opportunitv is 
provided for the children to relate storv characters to people in real 
life 

I. Differentiated Behavioral Objectives 

A C ogntnvc Domain 

1 Comprehension I he learner identifies techniques used bv 
writers in creating clear images of storv characters 

2 Evaluation I he learner interprets changes in the personal- 
ity and behavior of story characters such changes due to 

^ environmental influence 
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B Affective Domain 

1 Receiving and responding. The learner selects thoughts, 
words, and actions which reveal the personal traits of story 
characters 

2 Characterization by value or value complex. The learner 
imagines himself or herself as one or more story characters 
and describes how he or she probably would have acted in 
given story situations. 

II. Motivation and Discussion 

The following are suggested questions and comments: "What 
makes you like certain characters in a story better than others 9 Which 
characters who possess some of these 'good' traits stand out espe- 
cially in your mind? What characteristics make * v)U dislike certain 
people in stones' ? Everyone has certain character traits, some are 
good and, of course, some are bad. Most stories have both good and 
bad characters What stories have you read lately that portray both 
good and bad characters 9 

"When you read a story, does it take you very long to decide who 
the 'good guy' is 9 How about the 'bad guy" 9 When the good charac- 
ters in a story are struggling against the bad characters, this struggle 
is or causes what writers call conflict. Why do you suppose authors 
want their characters to disagree, argue, fight, or be involved in other 
forms of conflict 9 Sometimes in a story there is conflict between a 
person and his own character traits. How do you feel after you have 
unintentionally hurt someone's feelings 9 Do you feel the same way 
after realizing that you have forgotten to do something very impor- 
tant for somebody? Why 9 Whom are vou angry at or disgusted with 9 
A good character in a story can have bad character traits aho, and of 
course these will cause conflict within himself or herself Whv do you 
think an author writes about self-con^lCt 9,, 

III. Extending Concepts 

I he explanation of wh happens in a story is as important as the 
setting, the mood, the tone, and other basic elements 1 he primary 
ingredient of any story is //<•<////<' More explicitly, th«* characters act 
out the story I heir thought^ 'motion*, actions, reactions, and 
words are the most significant aspects oj any story For this reason, 
the writer needs to create in the reader's mind very clear images of the 
characters 1 he reader, in turn, should give considerable thought and 
attention to the haraeten/ations m order to understand and appre- 
ciate the story itself 

Ask the children to analyze a stoiy character know n to all the class 
by discussing the following aspects of character development (I) 
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physical description, (2) reactions to story situations, (3) the charac- 
ter's speech patterns, (4) reactions ot other characters to him or her, 
and (5) conversations of others about the character 

Ask the children to select a character in the hooks they are reading 
or have recently completed Have them choose passages in which the 
author was developing a character Have them look for ihanges in 
the character's personality as the story develops Ask, "How did a 
seemingly good character turn bad, and vice versa?" 

Discuss how these character change ught occur in real life 

Suggest to the pupils that story characters might have acted or 
reacted differently in certain story situations if environmental condi- 
tions had been different Ask w hat a nch person might have been like 
had he or she been poor 

Propose that the hero in a given story might not have been kind 
and forgiving What would have been the effeci on his or her friends'' 
Discuss the theory that the Golden Rule really works Does it'* 

Ask the pupils what constitutes an interesting personality. Is it one 
who is good, kind, and agreeable'* How about Julius Ceasar, Napo- 
leon, Adolph Hitler, or Long lohn Silver'* What about Harriet in 
Harriet the Sp\ 9 What do we mean by the te r m per\onaltt\ 9 What 
kinds of influences did strong personalities hav : on the plot of a given 
story'* What influences have strong personalities had on world 
history'* 

How can the images of the characters in the children's own stories 
be made clearer'* Is there t onflu t between, or within, their characters'* 
What new criteria 'have they learned to help them evaluate their 
original stones'* Mter discussion, assign a period ol class time in 
vv hich the children may work on their stories Collect them at the end 
ot the work period 

Introduce the character study lessons trom the Writing Kuh\n 
I hese excmplilv ua\s in which to approach characterization in wilt- 
ing 



Product ( haractei Study - Sell 
Pin pose 

lo cause learners to write a character studv around a person 
well known to them 

P»OCCdllTCs 

1 i he teacher c uuhicts a Ji>cussion over a period ot several 
davs in whkh the locus is stoiy character study "Who is 
lorn Sawver* What docs the author do to help you know 
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about Tom? How do you know about the lawyer in Tin 
Bet? How did Chekhov write ihe character study so thai 
you would know about the character?" Teachers can use 
similar questions with regard to stories in readers, litera- 
ture books, library books, and any other sources readily 
available. 

2. Learners address the topic, "Who and what am IT Know- 
ing that their essential purpose will be to communicate 
themselves as a story character, learners make a list of 
items that they think make them interesting and clear to a 
reader. 

3. Learners select a group of five or six items from their list, 
arrange them in an order that they think is a good 
sequence of presentation, and then write a three or four 
paragraph description jI themselves. 

4 Learners share their self study with the teacher or their 
peers for the purpose of adjusting or changing it for clarity 
or specificity. Self-studies might be read aloud by the 
teacher to see if the group can recogni/e the subject of each 
character study 



Product. Character Study - Nonstranger 
Purpose: 

To cause learners to describe persons known to them in *»uch 
a way that a reader will more lully appreciate the subject or 
person 

Procedures 

1 Learners select a person known to them a relative, friend, 
public figure, fantasy figure and so forth. Learners should 
p»cpare for their character stud) by making lists of out- 
standing characteristics, attributes and descriptors bv 
which their character is known In this way they can write 
a sente; ce or two that tells precisely what they want then 
reader, to know. (I want my readers to have a mental 
picture of my grandfather, who is a jeweler ) 

2 Learners then think of ways to present their subject in 
order to lulfill the purpose of Procedure One above 

3 Learners write a three to five paragraph character study of 
their subject, being careful throughout to fulhll their pur- 
pose in Procedure One above. 

4. Learneis might read their character study aloud as class 
members respond with what they now know about the 
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subject of the character studv As others respond to the 
writer's character study, the writer can see if his her pur- 
pose (Procedure One above) was fulfilled. On that basis 
the character study can be edited, adjusted 01 changed 



Product. Character Study - Stranger 
Purpose' 

T o cause learners to describe possible story characters on the 
basis of their direct observation and subsequent curiosity 

Procedures: 

1 This activity is begun in one of two ways. Either the class 
goes on a field trip to a place where many people congre- 
gate, or the teacher assigns learners to do so individually 
over a weekend. Onre at such a place where people congre- 
gate (shopping centers, ball games, downtown streets, and 
*o forth) learners select a subject (person) in the crowd to 
o rve. Observations might take less than a minute, or 
le, ners m ^ht follow their subject for several minutes or 
longer to collect a greater amount of observed data 

2 Learners ask themselves, "Who might my subject be 9 
Where has (s)he come from? Where is (s)he going 0 What 
does the subject care about? Has my subject a family'^ 
Such questions help learners build elaborated character 
studies. 

3 Observed data are written into a three to five paragraph 
description of the subject in which outstanding character- 
istics are arranged so that the subject is made interesting as 
a possible story character. 

4. The final product in this activity is a five to ten paragraph 

description, of the character. 
5 For some learners this activity will suggest an entire story 

around their subject Those learners should go ahead with 

such a story 
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Product Character's Behavior 
Purpose* 

To cause learners to analy/e prospective story characters on 
the basis of their bcha\ior, described, explained, and possibly 
predicted 

32 
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Procedures- 

I. Learners are to select a story or historical character about 
whom they know a great deal or from whom there ;s 
biographical or autobiographical information available. 
The learner's first task is to become somewhat expert op 
the character, hence it may be necessary to precede this 
activity with several days of preparatory reading and 
study. 

2 Learners describe their selected character (Harriet Tub- 
man, for example) according to the following questions* 

a What does the character typically do? How does the 
character behave? Is it possible to know the character 
by his her behavioral patterns'* 

b. Why does the character behave in the ways noted in (a) 
above? Is it possible to understand the behavioral pat- 
terns by understanding the character and his her situa- 
tion better? 

c Given what we know about the character and his her 
behavior, is it possible to predict how (s)he will respond 
to various events? What might we expect from the 
character? 

3 Learners arrange their responses to the questions in Proce- 
dure Two in a 100 to 200 word written character study that 
may be shared as written, or used as the lead for a discus- 
sion of the character 



Recommended Reading for C haracter Traits 

Aesop Aesop's babies 

Aiken, Joan Wolves oj Willoughhx Chase Garden City. NY 

Doubleday & Co , 1962 
Alcott, Louisa M Little Women Boston, Mass I ittle, Brown & Co , 

196* 

Bailey. Carol; 'n S. A//s.s Hickory New York, N Y Viking Press. Inc., 
1 940. 

Barrett, Judith Benjamin's 365 lUrthdaxs Patterson. NJ Athe- 

neum Pubs., 1 974 
Baum, L i rank. The Wizard oj ()z Chicago, 111 Contemporary 

Books, Inc., 1956 
Bradley, Michael. The Shaping Room New York, N Y Dodd, iMead 

&Co., 1978. 
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Bnggs, Raymond, lather Christmas New York. N Y Coward, 

McCann & Gcoghegan, lnc , 1973 
Brink, Carol R Caddie Woudlawn New York. N Y. Macmillan 

Publishing Co . Inc., 1973. 
Burch, Robert. Queeme Peav\ New York. N Y. Viking Press, lnc . 

1966. 

Byars, Bets} C The Pin halts New York, N Y Harper & Row Pubs . 
Inc.. 1977 

Bvars, Betsv C. Summet of the Swans New York. N Y. Viking 
'Press, Inc.. 1970 

Calhoun, Marv. Horse (nmes I irst Patterson. N J Atheneum Pui s . 
1974. 

Caudill. Rebecca Some bod \ do and Bang a Ihittn New ^ oik. N Y 

I P Dutton, 1974 
tleary. Beverly Ratnona and Ha Father New ^ork. N ^ William 

Morrow & to lnc , 197 7 
Clearv Beverly Ramona the Hta\t New York. NY Scholastic 

Book Services. 197 7 
Clear}. Beverl>. Ramona the Pest New ^oik. N Y William Mortow 

& Co , Inc.. 1 96.S 

Dickens, tharle.s 1 Christmas Carol daiden ( it>. N ^ Dmiblcdax 
Si Co , 1976 

higdahl, S\lvia I / m huntress horn tin Slat) Patterson. \J 

Atheneum Pubs . I TO 
l/vans. C S Cinderella New ^ ork N^ Penguin Books liu 1 ( >7* 
Faneon, 1 Icanoi ///( (ihiw Shppei New Vork. N Y Viking Press, 

Int., 1956. 

Fit/hugh. Louise Ihimet (} u > Sp\ New ^ork. N ^ Dell Publishing 
Co *lrx , I9"*H 

Fox. Paula. Slaw Dancer Scarsdale NY Bradhur> Ptess. 1973 
(also available in paperback toim trom Dell Publishing Co, In, . 
1975) 

Gag. Wanda, Millions oj Cats New Yoik. N Y Coward. \M ami 

(ieoghegan. Inc. 1 ( >28 (aiso available in paperback lorm iiom 

Coward. \k( ami <v deoghegan. Inc.. D>77) 
Geoigc. Jean ( \t\ Side oj the Mountain New ^oik. N ^ IP 

Dutton. 1 967 (also available m papeiback torm I mm 1 P Dutton. 

1967) 

1 lav wood. Carolyn Ikuk to School with Hets\ New York. N ^ 
Harcourt Brace Jovanovich hK . 1943 (also available in paperback 
form from Harcourt Brace Jovanovich, lnc , 1973) 
Havwood. tarolyn. ltets\ and Hdh New York. NY Harcourt 

Brace Jov\ no vieh, lnc, DM1. 
Ha > wood. (aroKn. IU ts\ and the How New Yoik N V i.arcuurt 
® Brace Jovanovich, lnc . 1945 
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Haywood, Carolyn B" Is Jor Bets\ New York. N.Y Harcourt 
Brace Jovanovich, lne , 1939 (also available in paperback form 
from Harcourt Brace Jovanovich, Inc , 19o8) 

Hoban, Russell. Bargain Jur Irancts New York. N Y Harper & Row 
Pubs. Inc , 1970 

Hunt. Irene. Across Five Aprils Chicago, 111 Follett Publishing Co , 
1964 (also available in paperoack form from Grosset & Dunlap, 
Inc , 1978) 

Hunt. Irene. Up a Road Howl) Chicago, 111 Follett Publishing Co , 
1966 (also available in paperback form trom Grosset & Dunlap, 
Inc , 1968). 

Hunter. Kristin. Soul Brothers and Sister Lou Totowa, NJ diaries 
Scribner's Sens. 1968 (also available in paperback form trom Avon 
Books. 1976) 

Jackson. Helen H liamnna Boston, Mass I lttle, Brown & Co , 

1939 (also available in paperback torm trom Avon Books. 1975) 
Johnson. Annabel, and Fdgar Johnson The drizzly New York, 
Harper & Row Pubs . Inc . 1 ( >64 (also available in paperback 

foim from Harper & Row Pubs . Ira 1973) 
Kent. Jack. Jack Kent's tables oj Aesop New York, N Y Parents 

Maga/ine Press, 1972 
Konigsburg. L L Jennijcr, Hecate, Macbeth, William Mi Kmlex , and 

Me, Lhzabeth Patterson, NJ Athcncum Pubs, |9o7 (also 

available in paperback torm trom Athcncum Pubs , |9h 7 ) 
Lavvson. John You Better Come Home with Me Scranton, Pcnn 

Thomas Y Crowvll Co , 1966. 
Lawson, Robert. Rabbit Hill New York. N Y Vikinu Press, Inc , 

1944 (also available in paperback torm horn Dell Publishing Co , 

Inc , 1968) 

L'Lngle, Madeleine Win I m the Dont Vw Yoik N ^ I an at. 

Stiaus & (riroux. Inc . 1973 (aKo available in paperback torm 

lioin Dell Publishing Co . Inc , 1 976) 
L'Lngle, Madeleine WnnUc in lime New York. N Y I anar, Stiaus 

& (»irnu\. liu . I9(>2 (also available m paperback torm trom Dell 

Publishing Co , Inc , 1973) 
Miles, Miska Annie and the Ohlei One Boston, Mass I it tic. Brown 

& Co , 1971 

Milne. A. A Hie House at Pooh Corner Vw York, NY I P 

Outton. 1961 (also available in paperback torm trom Dell 

Publishing Co . Inc . 1970) 
Milne. A A Winme-the-Pooli New York, N Y I P Dutton, n.d 
Neville, Fmily C It's Like Plus Cat New Yoik, N Y Harpei & Row 

Pub, Inc , 1963 (also available in paperback torm Iroin llaipei & 

Row Pub , Inc , n (I ) 
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Paterson, Kathenne. The Great Gilh Hopkins Scranton. Penn, 

Thomas ^ Crowell Co , 1978 
Peaice, Philippa. The SquirrcbWiJe Scranton, Penn Thomas Y 

Crowell Co., 1972 
Raskin, Ellen Fixes and Phantoms New York, N.Y LP Dutton, 

1974. 

Rawls, Wilson. Where the Red hem Grows Garden City, N.Y 

Doubleday & Co , 1961 
Read, Piers Paul. Alive The Story oj the Andes Survivors 

Philadelphia, Penn J B Lippincott Co , 1974 
Rinaldo, C L Daik Dreams New York, N Y Hu.per& Row Pubs 

Inc., 1974 

Rodgers Mary. Ireak\ iriday New York, NY Harper & Row 

Pubs , Inc., 1972 (also available in paperback form from Harper & 

Row Pubs , Inc, 1977) 
Rodowsky, Colby, P S Write Soon New York, NY franklin 

Watts, lnc . 1978. 
Snyder, Zilpha k the Truth About Stone Hollow Patterson, N J 

Atheneum Pubs,, 1974 (also available in paperback lorm from 

Atheneum Pubs , 1978) 
Snyder, Zilpha k The Witches oj Worm Patterson, N J Atheneum 

Pubs, 1972 (also available in paperback form from Atheneum 

Pubs , 1 97M 

Speare, I li/abeth G Witch oj Blackbird Pond Boston, Mass 
Houghton Mifflin Co, 1958 (also available n, papernacK form 
from Dell Publishing Co , Inc , 1972) 

Spvn, Johanna Heidi New York N Y Western Pubhshnv Co , liu , 
1977 

Stol/, Mary. I he Hull\ of Harkham Street New ^'or k , N ^ Haipei 

& Row Pubs, Inc . I%3 (also available in paperback form from 

Dell Publishing Co . Inc , 1 9hX) 
Sutelilf, Rosemary The Capricorn Bracelet New York, N Y Henry 

Z Walck, I ih . 1973 
Thrasher, Crystal The Dark Didn't Catch Me Patterson, NJ 

Atheneum Pubs., 1 975 
Whu \ I B Charlotte's Weh New York. N ^ Harper & Row Pubs , 

Inc , 1952 (also available in paperback form from Harner & Row 

Pubs., Inc.. 19 72) 
White, I B The Trumpet <>J the Swan New York, N Y Harper & 

Row Pubs, |ru , 1970 (also available m paperback lorm from 

Harper & Row Pubs, Inc . 1973) 
White, Terence II Mistress \tasharn\ Repose New York, \ Y d P 

PutnumN Sons, 1 9^0. 
Wofciechowska, Maw Shadow of a Pull Patterson, NJ Atheneum 
O Libs , 19(w. 
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LESSON FIVE 

RECOGNIZING FEELINGS, MOODS, 
AND TONE OF THE STORY 

People behave in many different ways, and their behavior is based 
not on a single facet of personality but on a composite: reason, 
emotion, mood, instinct, imagination, memory, the will to act or not 
to act, and so on A well-written story, therefore, reflects this com- 
plexity of numan nature. Lesson Five draws attention especially to 
feelings, to the interplay of reason and emotion, and to the general 
tone of the story 

L Differentiated Behavioral Objectives 

A Cognitive Domain 

1 Analysis. The learner recognize, and is able to tell pre- 
viously unstated assumption^ warding teelings and moods 

2 Synthesis The learner com! various moods in writing 
or telling a story to establish „*n identifiable over-all tone 

B 4 ft ei five Domain 

1. Organization. The learner compares various human motiva- 
tions in terms of reason and emotion 

2 Characterization by a value or value complex The learner 
identifies his own system of values and explains the motiva- 
tions for his own behavior in terms of reason and emotions 

li. Motivation and Discussion 

I he following questions, comments, and assignments are sug- 
gested. Elicit trank opinions from as manv ol the children as possible 

"Why do you think authors let their characters do or sav things 
that may be foolish or thoughtless instead of Jwavs doing what is 
reasonable and intelligent'' 

"In real life, do we always do or sav what we know to be the most 
reasonable and intelligent'' 

"What do you think causes people in ical lite to do the things they 
do'> 

" The author lets the readers know bow a character feels bv w hat he 
or she lets the character do or sav tir n: she lets the reader 'discover' 
what a character is like or how he or she feels bv telling what the 
character is doing or saving 

"Read the loMowmg passages and choose a word from the list to 
describe the mood or leeling which you think is represented in each 
passage Be readv to tell whv you chose the word you did " 
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Paulette marched out of Miss Brown's room with the children's 
laughter echoing in her ears Martin Seebrook called to her, 
"Hey, Frenchic, say 'thirtv thousand thirsty thistles'" 

a. Fear 

b Embarrassment 

c Warm friendship 



Paulette stared at the logs "Yes, I have really done it," she said 
aloud "If I have to tell something I am thankful for, I shall get a 
zero What is there to be thankful tor in this hatelul place' 1 " 

a Anger 

b, Pear 

e Homesickness 
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3 Martin put up his hand to speak "Ma'am. I liked best what 
Frcnehie said I never thought ot being thankful for things like 
arms and legs, but 1 am " 

a Kindness 

b friendliness 

c Jealousy 

4 Martin's hand shot up "Can't we call that frenehie's joyful 
noise''" A heart) bomb of laughter exploded in the room, but 
this time the laughter was different I his time. Paulette could 
laugh, too 

a heeling sorrv for French ic 

b Sense of humor 

„ e Acceptance of \ renehie 

III. Extending the ( oncepl 

I he items that follow may be used to stimulate further pupil dis- 
cussion and activity "Do you find yourself pretending to be a certain 
character, or even several characters in a story'* I his is called 'identi- 
fying' with a character Who can give examples ot identify mg with 
characters in books vou have read recent Iv' 1 

"When an author succeeds in getting the reader to i dent i t > with 
story characters, he or she leads the reader toward the mood he oi she 
wisiies to establish Can vou think of samples of emotions you have 
felt while reading certain stories'* Win do vou think an author doesn't 
just tell the reader immediately how the characters feel'* Win does 
he or she deliberately hold back information that the reader is curious 
about'* 

"It has been said th.it people do most of the things thev do because 
of two factors their reason md tlv.ir emotion What is \ om opinion 
of this observation 

^ 3 
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Discuss the interactions implied by the following diagram' 
Behauor 2 —J Emotions 

Reason 

"Do you think that a person's emotions can influence his or her 
reasoning as well as his or her behavior? Would you say a person's 
reasoning might influence his or her emotions and his or her behav- 
ior? Think of examples which illustrate mutual influences between 
emotions, reasons, and behavior" 

Ask children to give examples from books they have re- , or are 
reading, illustrating actions motivated by reason or by emotion, and 
to evaluate the actions in terms of the consequences 

"When an author is attempting to establish a certain mood or 
atmosphere in a story, do you think the author depends mostly on a 
reader's reason or his or her emotion' ? 

"Do people in other occupations use emotion as part of their strat- 
egy? What about a salesman, a politician, or a school teacher 7 " 

Have the children make judgments about their ov\ n stories in terms 
of actions motivated by their own reason or emotions Ask them to 
tell which factors (reason or emotion) had the most influence in 
establishing the moods of their stories 




Recommended Reading for Feeling, Moods, 
and Story Tone 

Andersen. Hans Christian The Dia '///i; Kansas (its. Mo 

Hallmark Card, Inc . 1 c >73. 

Armer, Laura A Waterless Mountain New Yoik, \ Y Da\ id Nk Kay- 
Co., Int . I ( >31. 

Armstrong. W. Sounder New York, N Y llarpei & Row Pubs , lnc , 
1972. 

Beatt>, Patnua, and John Beatty. Masiei Rosalind New Yoik. \ Y 

William Morrow & Co., Int., 1 1 >74 
Blunie, Judy Are You I here (tod/t\ Me, Mat^ant New York. 

N.Y Dell Publishing Co,, Inc., 1074 
Bond, Nancy A String in the Harp Patterson, N J Atheneum Pubs , 

1976, 

Burnett, Frances H. The Secret Harden New York, N Y Dell 

Publishing Co t Inc , 1971 
Byars, Betsy. The Summer 0} the Swans New York. N Y Viking 
"Press, Int . 1970 
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Clifton, Lucille All Us Come Cro\s the Water New York, N.Y 

Holt, Rinehart & Winston, Inc., 1973. 
Colman, Hila. Chuano Girl New York, N.Y William Morrow & Co 

Inc., 1973. 

DeJong, Meindert. The Wheel on (he School New York, N Y 

Harper & Row Pubs., Inc., 1954. 
Edmonds, Walter D. The Matchlock Gun New York N Y Dodd 

Mead &Co., 1941. 
Faulkner, Georgene, and John Becker. Mehndy's Medal New York, 

N.Y.. Simon and Schuster, lnc , 1945 
Fife, Dale. Tht> l At tle Park Chicago. 111. Albert Whitman & Co 

1973. 

Fox, Paula The Slave Dancer Scarsddle, N Y. Bradbury Press, 1973 
Gates, Dons Blue Willow New York, N Y Penguin Books lnc 
1976 

George, Jean C Julie oj the Wolves New York, N.Y Harper & Row 
Pubs., Inc., 1972 

George, Jean C My Side oj the Mountain New York, N Y I P 
Dutton, 1967 

Gipson, Fred. Old Yeller New York, N.Y Harper & Row Pubs 
Inc., 1964. 

Grahame, Kenneth The Wind in the Willows New York, N Y , New 

American Library, 1969 
Greenberg, Polly. Oh Lord, I Wish I Was a Buzzard New York, N Y 

Macmillan Publishing Co , Inc., 1968 
Hamilton, Virginia Anlla Sun Down New York. N Y Greenwillow 

Books, 1976 

Hamilton, Virginia. M C IIirrms. the Great New York, N Y Dell 

Publishing Co., Inc , 1976 
Hamilton, Virginia. Zeely New York. N Y Dell Publishing Co Iik 

1978. 

Henry, Marguerite, Kinz oj the Wind Chicago. Ill Rand \kNully 
Co., 1948. 

Hill, Elizabeth Lvan's Corner, New York, NY Holt, Rinehait & 
Winston, lnc, 1967 

Lawson, Robert. Rabbit Hill, New York, N Y Penguin Books Inc 
1977. 

Mathis, Sharon B. The Hundred-Penny Box New York N Y Viking 
Pross, Inc., 1975 

Miles, Miska. Annie and the Old One Boston, Mass. Little Brown & 
Co, 1971 

Milne, A A Winn;. -the-Pooh New York, N.Y Dell Publishing Co 
Inc. 1970. 

Morey, Walt Runaway Stallion New York NY I P Dutton 
O '3. 
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O'Brien, Robert C. Mrs. Frisby and the Rats of Mmh. Patterson, 

N J.. Atheneum Pubs., 1971. 
Paterson, Katherine. Bridge to Terabitkia Scranton, Penn.' Thomas 

Y. Crowd! Co., 1977. 
Rawhngs, Marjone K. The Yearling Totowa, N.J . Charles Scribner's 

Sons, 1963. 

Rivera, Geraldo. A Special Kind of Courage Ne*v York, N.Y. 

Bantam Books, Inc., 1977. 
Sachs, Marilyn. The Truth About Mary Rose New York, N.Y Dell 

Publishing Co., Inc., 1974. 
Salten, Felix. Bambi New York, N Y.: Grosset & Dunlap, Inc., 1969. 
Sawyer, Ruth. Maggie Rose (Her Christmas Birthday) New York, 

N Y Harper & Row Pubs., Inc., 1952. 
Sharp, Margery. The Rescuers New York, N Y. Dell Publishing Co., 

Inc , 1974. 

Shotwell, Louisa R. Roosevelt Grady Cleveland, Ohio Collins, 

William & World Publishing Co.. inc., 1 963 
Sperry. Armstrong. Call It Courage New York, N Y Macmillan 

Publishing Co., Inc., 1971 . 
Sterling, Dorothy. Mary Jane New York, N Y Scholastic Book 

Services, 1972 

Taylor, M C. Roll of Thunder, Hear My Crv New York, N Y Dial 
Press, 1976. 

Taylor, Theodore. The Cay New York, N.Y Avon Books, 1 ( )70 
Weik, Mary H Th» Jazz Man Patterson, NJ. Atheneum Pubs, 
1977. 

White. 1 : B. Charlotte's Web New Yo-k, N Y Harper & Row Pubi , 

Inc, 19:2. 

Wilder, Laura I By the Shades of Stive*- Lake New Yo^k, NY: 

Harper & Row Pubs., Inc., 1953. 
WiWer, Laura I Little House in the Btg Woods New York, N.Y.. 

\l ,ner & Row Pub?., Inc., 1 ( >5? 
V.uiwTidge, Elizabeth. Just One Indian Boy Patterson, NJ A'^- 

neum Pubs., 1974 
vVojciechowska, Maria Shadnw of a Bull Patterson, N J Atheneum 

P'ibs , 1972. 



LESSON SIX 

FIN OF DISCOVERY 

Arousing the reader's sense of discovery is one ol the most attrac- 
tive qualities of good fiction writing. Elements of suspense, mystery, 
and surprise all contribute to this quality Because young people are 
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naturally curious, the emphasis in this lesson is on their love of 
discovery. 

I. Differentiated Behavioral Objectives 

Cognitive Domain 

1. Comprehension. The learner describes discovery as a technique 
used by authors in building interest and excitment in a story 

2. Application: The learner identifies examples of discovery in 
daily life and uses discovery as a strategy in his or her creative 
thinking and writing. 

II. Motivation and Discussion 

Questions such as the following might help children understand the 
idea of discovery in literature* 

"Have you ever gone to a movie and arrived a few minutes before 
the first showing ended? 

"Could seeing the last part of a motion picture spoil the rest of the 
story for you if you stayed and watched it from the beginning'' Whv 
or why not. 

"Why do children enjoy hunting for Faster eggs or plav ing *hide- 
and-go-seek'? How do you feel when someone reveals the location of 
a hidden object before you find it? 

"What if someone tells the answer to a problem or riddle just 
before you get it figured out? 

"How many of you have ever read the last tew pages of a story 
before reading the whole book? Do you think this is a desirable thing 
to do'' Why o r whv not 0 

"Do you think people usually enjoy finding out things tor them* 
selves more than just having someone tell them' ) Whv do authors 
often use *the fun of discovery ' as a writing technique 0 " 

II'. Extending the C oncept 

Ask the children to cite examples of suspense-building and surprise 
techniques used bv authors 

Ask the children, "f l.vv do individuals in other tv pes of vv or k make 
effective use of planned discovery deviees' ,M Discuss television pro- 
grams, commercials, kiddie shows, movie serials, and continued 
comic strips 

Return the children s original stones and ask them to evaluate their 
own use of diuoverx as a strategy in writing Perhaps thev will need 
added time to work on their stories, using the "fun of discovery" 
technique Collect all stories tor future evaluation and reference 
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Recommended Reading for Fun of 
Discovery and Adventure 

Adams, Richard. Watership Down New York, N Y. Maemillan 

Publishing Co., Inc., 1975 (also available in paperback form from 

Avon Books, 1976). 
Adamson, Joy. Born Free A Lioness of Two Worlds New York, 

N.Y.: Pantheon Books, 1960 (also available in paperback form 

from Random House, Inc., 1974). 
Alexander, Lloyd. Book of Three. New York, N.Y. Holt, Rinehart & 

Winston, Inc., 1964. 
Allan, Mabel E. The Sight Wind Patterson, N.J. Atheneum Pubs., 

1974. 

Barne, James M Peter Pan. New York, N.Y, Random House, Inc., 
1957. 

Bumford, Sheila. The Incredible Journey Boston, Mass Little, 

Brown & Co., 1961. 
Carroll, Lewis. Alice in Wonderland and Through the Looking Glass, 

New York, N Y.' Crosset & Dunlap, Inc , 1963. 
Collodi, Carlo. Adventures of Pinoct hio New York, N Y Maemillan 

Publishing Co , Inc., 1963. 
Dahl, Roald. James and the Giant Peach New York, N Y Bantam 

Books, Inc., 1978. 
Daley, Robert. Treasure New York, \ Y Random House, Inc., 

1977 (also available in paperback form from Ballantine Books, 

Inc., 1978). >i 
Defoe, Daniel. Robinson Cnt,,>e Llmsford, NY. British Book, j 

Center, 1077. 

DeSaint-Lxupery, Antoine. . J Little Prime New York, N\ . 

Hareourt Brace Jovanouch, Inc , 19o<S 
Dickinson, Peter. The Dancing Bear Boston, Mass. Lit'le, Brown & 

Co., 1973. 

Fnnght, Elizabeth Thimble Summer New York, N.Y Dell Pub- 
lishing Co , Inc , 1976 
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LESSON SEVEN 

HCIRATIVE AND DESCRIPTIVE LVNGIAGE 

The use ot appropriate figuics oi speech and colorful, atmospheric 
description adds much to the effectiveness of lit era r\ works, particu- 
lar!} story writing and poetry T he intent ot this lesson is to help 
gilted pupils to appreciate and appl\ the creative elements of figura- 
tive and descriptive language 

K. Differe *iated Behavioral Objectives 

4 Co^mtne Domain 

1 Knowledge and comprehension 

i I he learnei identities examples ot similes, metaphors 
and figurative language in descriptive prose oi poetry 
b I he Lamer recognizes and is able to give examples ot 
c\aggei ation 

\ppliLation I he learner eonsuously uses simiks, meta- 
phors and figurative language in tus oi hu <>tai anil urn ten 
tiesL i ipt iv e stoi ics 

H \ffet me I ><>muin 

Responding I he Icarnu selects and uads books w Im h feature 
l\i client descriptive language 

II. Motivation and Discussion 

I / n*ttum\e I antytaw \sk the pupils 'What is in ant ,n the 
following sentciucs ,> " 

I he partv was not a surprise because Hob ^pit j •! I lie hcan^ 

I he bovs nearlv died laughing 

"Did Bob icullv spill *ome beans ' Were the bovs ic.illv neat tleatli' 
1 hese expressions, w ha h most of us use nom dm.' to time, ait tailed 
figures ot spcrih We sometimes icier to this also as //w//e li^atan\e 
lanwuw ( .in vou think of othei examples of tnmr.ilive languagt } 
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To make characters seem like 'real people/ authors let the characters 
'talk' naturalU Most of the things uc sa> mav not be complete!} 
true, literallv, hut thev do help others to understand us moreclcarlv " 
Have the children stud> the following phrases Ask them to tell 
whv each phrase is not completely true 

1 I will go out into the world 

2 That is all vou know 

3 She took the girl into a room tull ol Yarn 

4 Her nose must have been a foot long 

5 I have always been weaving 

B Until Color Ask the children to listen to this passage and try to 
decide where it might be taking place 

I hi' monkeys in the tree-tops stopped their chattering, the capyhar \ 
ceased his scurrying and stood quietK. trembling I he herons, knee 
deep m water along the river bank, took tlight Farther up the bank, 
an ug!\ jaeare caiman slithered deeper into the mud invisible m the 
dim moonlight 

'•Which words help you to know u mav be a |unglc'' Writers use spe- 
cial words to make clear a certain image, scene, or situation I his 
is sometimes called adding load tutor to a story. When your stories 
are returned to vou at the end ot the lesson, tind out whether or not 
vou have used local color Also, look for examples ot local color m 
the books vou are now reading." 

Notice how the lesson tioni the Writing Kab\n below causes 
learners to think and write m visual passages 



Product I )escriptivc f ssav 
I itle 1 urging images 
Purpose 

Id cause leai nets to enhance relalivclv simple passages in 
order to accomplish .mageiv in wilting 

I \planation 

Imagers is acc umphshed in this acti itv h\ elaborating on the 
essential meaning earners 1 ssential meaning earners m this 
activitv arc wouls that behave like nouns, verbs, and 
niodiliei s 
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The teacher presents learneis with a relatively simple sen- 
tence passage* 
The man walked down the street 

In discussion with learners, the teacher directs considera- 
tion of the following kinds of questions 

a How did the man feel 9 

b. How did the man walk 9 

c. What did the man see as he walked 0 

d. At what time of day did the man walk 0 
e Where was the man going, if anywhere 9 

As ideas are generated by the class, the teacher suggests 
that an enhanced sentence will seek to place pictures in the 
mind of a reader 

When a variety of ideas in response to the questions in 
Procedure One have been listed, the teacher directs 
learners to select several specific ideas or idea patterns In 
other words, learners select several of the image ideas, 
being careful to make the selected ideas fit a pattern so that 
an integrated feeling or image will emerge from the new 
sentence 

[he teacher directs learners to rewrite the root sentence to 
include the ideas selected in Procedure Two The teacher 
max need to refer learners to Single Sentence Session 
activities from the Writing Kah\n, Sentence-Paragraph 
component, to help them practice [flaeing multiple ideas in 
one entenee string Eventually the original root sentence 
in Procedure One is rewritten to accommodate the selected 
elaborations in Procedure I wo. 

learners read their elaborated or enhanced sentences 
aloud while peers consciously visualize the images that 
emerge from the new sentence 

Procedures one through four can be repeated as needed to 
establish the concept of cnhaneement-lop-irnage-efte t 
Several root sentences are boxed at the end of thisaetivitv 
tor that p> rpose 

I ventuallv learneis should be provided with a list of root 
sentences from which thev can choose Each learner tan 
then enhance his hei own root sentence lor image review 
bv peer^ 

1 his activity can be escalated to root paragraphs for image 
enhancement, and as the procedure becomes well estab- 
lished, can be used for adjustment and editing purposes on 
learners' longer pieces of writing 
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Root Sentences 
1 The house sat on the hill 

2. Sweet smelling after a rain, our woods was a peaceful place 
to walk. 

3. My shoes pinch my feet 

4 Two cars met at the intersection and smashed 

5 After the game the plavers sat in the locker room 

6 The dav came to a close with the setting sun 

7 No one seemed to remember how it happened 
X Water ran swiftly through the gorge 

9 Filtering Kansas tor the tirst time, I realized I had never 
seen as much open space in all of my life 

10 As she walked to work in the rain, she did not feel good at 
all 
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( S^yuhs Fxplain to the children' "We all have read stones and 
other material in which the author gave such a good description that 
the reader could almost See' the people or things in the storv Have 
vou noticed that authors sometimes give a clear mental picture of 
something by comparing it to something entirely different'* For 
example, 'She sat there, quiet as a mouse , Can vou think of other 
examples'* What are comparisons ot this kind ealleiF' Write smn/e 
on the hoard and have the children say the word aloud "When a 
writer uses a simile such as 'white as snow/ or 'hot as tire/ what does 
he or she assume that the reader alreadv knows' 1 

"Writers often compare things or actions to other familiar things 
or actions to give a clearer pictuie What do vou think the author of 
th»- tollowmg similes had in mind when he or she used them'^ 

1 Quick as a wink 

2 Strong as an ox 

P Metaphors Review what a simile is "What Vine' is used to help 
the reader fcengm/e a simile' 7 " ( The words "like a/' "as a," or "than a" 
O are used between the tvo things being compared ) 
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"Another way to describe things clearlv is to call them something 
else, something that is familiar to the reader hor example. 4 fro- 
zen with fear, green with env\. hurst into laughter' What are these 
expressions called' r, Write metaphor on the board and ha\e Jie chil- 
dren repeat it aloud "Can vou think of others? 

"What does frozen with fear really mean' 1 Does someone realh 
turn green when he or she is envious'* What does hurst into laughter 
really mean* Does ihe person really burst wide open 9 Whv do \ou 
think this type of descriptive language is used bv so mar.v authors 0 
Who can explain the difference between simile and a metaphor'*" 

One wav to approach similes and metaphors is through the use of 
specific creaMve thinking skills Note how the lesson from ;he \\ ruing 
Kahxn utih/es fluene\ and elaborafon to cause learners to work with 
similes and metaphors. 



I 

Product Metaphors and Similes 
Purpose 

fo cause learners to use language as a wav to create images 
tor those who read their written products 

f xplanation 

Metaphor a reference U* one thing as another Ihe violet is 
an introduction to love 

Simile a reference to one thing as like another Her lace 
flashed across the men like the piercing beam of a coastline 
beacon 

Procedures 

1 I earners brainstorm similes with which thev aie familiar 
as the teacher records the ideas on the boaid Such com- 
mon similes include straight as an arrow, sharp as a tack, 
flat lis a pancake, and so forth As learners become famil- 
iar with the simile format, the teacher encourages their 
speculation on pew or uncommon similes Much of the 
ensuing brainstorming mav appear frivolous, but it none- 
theless establishes in learners' minds the concept of the 
simile 

2 \ oliow the above discussion and brainstorming session(s) 
with assigned words for which learners are to formulate 
similes (soft, far. green, envious, sagacitv ) learners 
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arc to generate as many ideas as they can tor each assigned 
word Learners might also assign words to each other as a 
variation on this portion of the activity, 

3 An activity not unlike Procedures One and Two applies to 
metaphors Since metaphors tend to be less common or 
perhaps trite than the previously exemplified similes, it 
may be necessary for the teacher to isolate metaphors in 
literature, or provide learners with several examples. 

4 Learners generate several metaphors of their own. each 
time discussing in the group the impact of their metaphor 
on creating power or imagery through language, 

5 As learners become increasingly conscious of and familiar 
with similes and metaphors, they ma> want tc* write them 
for public display Teachers may also want to encourage 
the use of metaphors and similes in appropriate writing 
situations 



E Oral or Written Evaluative Exert ise\ "Authors have a way ot 
using certain words when thev wish the reader's mind to create clear 
pictures For example, statements like these will make vou sec some- 
thing quite different from what the words actual!) mean Study these 
phrases I hink about how the metaphor is used in each phrase. 
Briefly tell what vou think the author means in each ease 

1 His eyes dropped out of his head' 

2 She turned green with en\v* 

3 He put his foot in his mouth 1 

4 I he doctor was tied up' 

5 Someone spilled the beans' 

6 I he wind caught the sails' 

7 1 lghts Hashed in his eves 
K Be Ik rang in his cars 

9 A br.ght yellow flame shot out ol the spout" 

III Extending *!ie C ontcp* 

A f igurative I am>ua&e Ask such questions as the following to 
stimulate iKeussion about figurative writing How does an author 
make characters and situations in stones sum real to the reader 0 Do 
vou become more interested in a character when you know what he 
of she looks like 0 What are some other; wavs in which we get a clear 
picture ol a character' An author may sav one thing, but. because of 
when where, or how it is said, he or she mav mean something else 

O 
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Authors do this to create an image I ell what you think the author 
meant by each of the following sentences. 

I "This is not a man's world," Clayte said, "and it's not going to 

be a man's picnic, either," 
2. "I know, Annabelle, I felt little goose pimples come out on mv 

backbone." 
3- "Hey, umpire! You blind 9 " 
4. "Was Dood's face red'" 

B. Descriptions The following activities, questions, and topics 
are suggested for pupil involvement in descriptive writing 

1 "In the following paragraph, underline all of the descriptive 
words, or words that are not absolutely necessary to tell what 
Dan and Tom saw " 

As Dan and I om walked slowly home from a long Cub Scout 
meeting, thev suddenly froze in their tracks with amazement at the 
startling sight before them Although the\ had heard and read some 
wild stones about space ships, thev were hardly prepared tor this' 

Have the children use descriptive words to tell or write what thev 
think Dan and Tom saw 

2. "Obviously, an\ storyteller needs to create clear and vivid 
images of his or her characters and their moods, emotions, and 
feelings In books this can be accomplished with descriptive 
words How is this done in dramatic portrayals, such as in 
motion pictures nr plays 0 

"What would be the advantages or disadvantages ot having a 
story performed instead of told or written* 

"How might an actor's personal characteristics aflect his por- 
trayal of certain story characters 0 

"What is meant bv type casting'* 

"What do director* do and whv arc thev so important to 
dramatic production^" 

3 Ask how the children might improve their own stories by using 
the ideas thev have discussed or learned in this lesson Class 
time should be given to those who wish to rework then own 
stones, using descriptive language A small group mav wish to 
st * rt a class booklet ol descriptive words arid local color 
p.irases 

C Humor and Ft gut at tw and Desmpttvv Language Gifted chil- 
dren have a natural sense ot humor I hev enjov ludicrous situations, 
funnv adventures, fanciful and figuiativ e language, and incongruities 
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within characters in humorous stories However, just making chil- 
dren laugh is not enough to e v plain humor in children's literature. 

Humorous stories express inventiveness and absurdity in straight- 
forward language Authors of good humor also include fresh unex- 
pected phrasing, rhythm, rhvme, contract, sui prise personification, 
solemn wording of conversation, and descriptions surrounding 
absurdities. 

T> help children better understand the literary components 
involved in creating humor, you may discuss with them the following 
questions 

• Think back to p sages that you have read that you found par- 
ticularly funny What vivid description, conversation, or setting 
did the author create that made you laugh'' 

• What do Edward I. ear, Ogden Nash, and Dr Seuss have in 
common' 1 

• E B White, in Charlotte s Weh, uses exaggeration, word play, 
surprise, contrast, and discovery to help readers capture the 
memorable actions and mix-ups of his characters Would you 
classify this book as being humorous'' Wh\ or whv not'' 

• Mary Poppms, The Wind m the Willows, Little Women. The 
Moffat Series, the Konigsburg stories, Judv Blume stories, and 
the Beverly Cleary stories have a similar style How have these 
stories used conflict between their characters to amuse readers'' 
What other authors can you recall who develop humor in the 
same way'' 

• Well-written modern tall tales are good examples ot tanciful 
humor in which laughter rather than credibility is the chief con- 
cern What do some ot the traditional tall talcs that vou 
remember reading have in common'* Do thev all have a wish 
fulfillment at their centers' 

• Some tall tales are cvnicah such as Roald DahTs Charlie and the 
(fuxolate Tailor] and Charlie and the (ireat dlass Elevator 
Why do vou suppose authors, such as Dahl, create such stories'' 

• What is funnv to some is not funnv to others \V h> do you think 
this is so*' Do you think children and adults like the same kind ot 
humor'' Why or whv not 0 

• Review the list of books recommended ten humorous readingat 
the end oi this lesson Hase the children recall the stories that 
thev have en|oved most and tell whv thev think other stones 
weie not as funnv or special 

\sk the children ll thev have included humor in then own stones 
Sharing these at this time might be tun 
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Recommended Reading for Figurative 
and Descriptive Language 

Bradbury, Ray. The Martian Chronicler Garden Cit> , N Y. Double- 
day & Co., 1958. 

Cebulash, Mel. The Boatniks New York, N Y Scholastic Book 
Services, 1 971. 

Dalghesh, Alice. Courage oj Sarah \oble Totowa, N J. Chaiies 

Scnbner's Sons, 1954. 
DeJong, Meindert. Hurry Home, Candy New York, N Y Harper & 

Row Pubs., Inc., 1 953. 
DeJong, Meindert. The Wheel on the School New York, N Y 

Harper & Row Pubs., Inc., 1954. 
Dixon, Paige. The Young Grizzlv Patterson, N.J Atheneum Pubs , 

1974. 

Fisher, Aileen Listen, Rabbit Scranton, Penn Thomas Y Crowell 
Co , 1964. 

Fleming, Ian. Chitty-Chitty -Bang-Bang New York, N Y Random 

House, Inc., 1964. 
Gates, Doris. Blue Willow New York, N Y Viking Pre:>s. Inc , l c >40 
Gobel, Paul. The Girl Who Loved Wild Horses Scarsdale, NY 

Bradbury Press, 1978. 
Harnett, Cynthia The Writing on the Hearth New York. N Y 

Viking Press, mc , 1973. 
Kipling, Rud>ard. The Elephant's Child New York, N Y Walker & 

Co., 1970 

Konigsberg, L. L Erom (he Mixed Up hiles of Mrs Basil L 
Frankweiler Patterson, N J Atheneum Pubs . I9h7 

Lenski, Lois Strawbem Girl Philadelphia, Penn J B I lppincott 
Co , 1945 

Ness, Fvahne Tom Tit Tot Totowa, N J ( Ik !es Scnbner's Sons. 
1 965 

O'Neill, Mary Hailstones and Halibut Bones Garden ( lty, N Y 

Doubleday & Co , 1961. 
O'Dell, Seott Island oj the Blue Dolphins Boston. Mass Houghton 

Mittlm Co . 19^0 



Recommended Reading for Humor 

Alexander. Lloyd Bla> ' Cauldron New York, N Y Holt, Rinehart 
& Winston, Inc., 1965 (also available m paperback form from Dell 
Publishing Co , Inc , 1%9), 

Alexander, Lloyd. Book oj Three New York, N Y Holt, Rinehart & 
Winston, Inc., 1 %4. 
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Alexander, Lloyd Castle uj Ll\r New York, N V Holt, Rmehurt * 

Winston, Inc. I%0 (also available in paperback torm fi^m Dell 

D ublishing Co , Inc., 1 c >0^> > 
Mexaiuler, Uovd The Cat Who Wished to Be a Van New York, 

NY IP Diatom D>73 (also available m papeiluck form from 

L P Dutton, I '"73 ) 
-Mexaiuler, Llo>d The ilitfi Kmx New ^ ork, N Y Holt, Rinehart & 

Winston, I no . I%8 
Alexander. I lend, laran Wanderer New York, N Y Holt, Rinehart 

&. Winston. Inc . I%7 (also available in papeiback form trom Dell 

Publishing Co.. Inc.. 1960) 
beatty, Patricia. How Many Miles to Sundown New Yoik, NY 

William Morrow <_V Co . Inc.. D) 7 4. 
Ikmeimans, Ludwit! Madeline New York NY Pcn^un Books. 

I ik . 1 ^>77 

Bethineourt, I I'mc^ » I he /M' Dux s of \nhur Cane New \ ork, 

* N llohdav House. Inc . \ 
Cat a L'wis Mac m Wonderland School Book Service, 1 
(ieaiv. Ikverlv illen Tehbits New ^ork, NY William Mm row <.V 

( n , IrK . 1^1 

( ,eai\, Beverh Henn lluwins New Yoik, N ^ \vilham Monow 
( o\ I ik , l c) 5() 

( leaiv Beverlv Sinks New ^ork. NY William Monow &(o, 

Iik' , \ K ^y 

{ok William Health H<>\ s and dhasth dnls New^o;k,N^ Dell 

PuMiMiiiiii Co Iik . 
D.thl. Koald ( harhc and the Chocolate Iua<>n New Wik, NY 

Bantam Books Iik , D ro 
Dahl Roald Chaihe and the (inat Class I le\aiot New \ oik. \ ^ 

Bantam Books. Iik l l '" l > 
1 > i h I Roald Ihinnx ('hampion <>f tin World New Vvk 

Bantam Books. Iik . 1 ( >^ 
Dot\ I<o\ Tnituthio Was \osc\ dhindson o* Puns da^s, (Jtaps, 

md Rnldlts daidcn ( itv . N ^ Doubledav \(o D>7" 
I |..m Idwaul Half Ma^n New Yoik N^ llaiumit Bukc 

| t i\,imi\Kh Iik , 1^4 (also available in paperback toim tiom 

liaiLouil Biace lovanovuh, Iik , l l)7 0) 
isles I leanoi ///. Uotfats New ^oik NY Haio ait Biace 

hnanoVKh Iik . ( iNo availible m paperback loini trom 

II .uourt Bhue ovanovich. Iik . t C )0H ) 
t,itj Wanda Wdlmns u, ( ats New ioik NY ( owaid \k< ann & 

k ,vi jneiian. Iik , 1 
(iiatiai.i Kenneth Wind in the Widows New \ o\\ NY Dell 

hihli-lmiii ( o , Iik , l l >o l > 
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Green \ Bette. Phillip I/all Likts Me / Reckon Max be New York, 

N Y Dell Publishing Co , Inc , ' ^75 
Heller, Joseph. Catch 22 New York, N Y. Dell Publishing Co , Inc., 

1961. 

kerr, M. E. The Son of Someone Famous New Vork, N.Y Haiper 

& Row Pubs.. Ine . 4 ^ X (also available in paperback form from 

Ballantine Books, In.., 197oj 
Konigsberg. E. L About the B'nai Bagel* Patterson, N.J Atheneum 

Pubs., 1969 (also avaf ' in paperback form from Atheneum 

Pubs , 1973) 

Konigsberg, E L Jennifer, novate. Macbeth, William Mckinley , and 
Me. Elizabeth Patterson, N J Atheneum Pubs., 1967 

Krumgold, Joseph. Onion 1 Am Scranton, Penn Thomas Y. Crowell 
Co., 195^ (also available in paperback form from Appollo 
Editions. 1970) 

Lenski, Lois Strawberry Girl Philadelphia, Penn J B Lippincott 
Co , 1945 (also available in p; perback torm from Dell Publishing 
Co , Inc., 1967) 

Levitin, Soma the Murk oj Conte. Patterson, N J Atheneum Pubs., 
1976. 

Lindgren, Astrtd hppi I ongstocking New Yoik, N ^ Viking Press, 
Inc., 1950 (aUo available in paperback toim from Penguin Books, 
Inc., 1977) 

Littell, J E The Comic Spirit New \ork, NY Lothrop, Lee & 

Shepard Co , 1975 
Mc( loskey, Robert Homer True New York \N Viking Press, 

Inc , 1943 (also available in paperback t'orm trom Penguin Books, 

tnc , 1 ''76 ) 

Morrison, Lillian Best Wishes, \men Scranton. Penn IhomasY 

Crowell Co . l'^4 
Norton, Mary '/he Borrowers New York, N Y Haaourt Brace 

Jovanovich, Ine, 1953 (also available in paperback toim Imm 

Ilartourt Brace Jovanovich, iiu , I9(>5) 
OTonnell, lean S The Dollhouse Caper Scranton, Penn Ihomas 

Y Crowell Co, D>76 
Peck, Robert N Soup New York, N Y Allied A Knopf, Inc 1 ( >?4 
Pone DuBois, William twenty -One Balloons New York. N N Dell 

Publishing Co , Inc l ( H> ( > 
Rodgers, Mary heaktc / rtday New York. NY llarpei A. Row 

Pubs , Inc , 1 ( >72 (also available in paperback tour, trom Haiper & 

Row Pubs, Inc . I ( >77) 

Sendak. Maui e. Whew tin Wild Things >\re New Yoik, N Y 

Haiper & Row Pubs , Inc . 1963 
Schulz, Charles Hu Pcanu*' lrca\itr\ Vvv Yoik, \ Y Holt, 
q Hmehart & Winston, Inc , \ { >M 
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Schwartz. Alvin. Witcracks Jokes and Jests from American Folklore 
Philadelphia. Penn J B Lippineott Co . 1973 (also available in 
paperback torm from Bantam Books. Inc.. 197 7 ) 

Twain. Mark Tom Sawxcr New York, NY Washington Square 
Press, Inc , 1972. 

White, h B Charlotte's Web New York, N Y Harper & Row Pubs , 
Inc., 1952 

Wuono. Lva-Lis Save Alice' New York, N Y Holt. Rmehart & Win- 
ston. Inc , I'JoS 

LESSON EIGHT 

POINT OF VIEW 

In this lesson the pupils learn the purpose and function of "point ot 
view/ w hich is basic to the telling ot a story The are introduced to 
two major types 

I. Hifferentiated Behavioral Objectives 

A C ognitive Domain 

1 Knowledge The lea r ner recogni/es the point of view Ironi 
which a storv is w ritten 

2 Synthesis The learner speculates on alternative points of 
view bv restructuring a known story in order to make it 
feature a different point of view The learner organizes his 
or her own writing to have a definite, clear, and predeter- 
mined point of view 

B Affcitive Domain Characterization bv a value oi value com- 
plex I he learner judges problems and situations in real life 
from several points of view 

SI. Motivation and Discussion 

I he following questions, explanations, and activities are suggested 

1 Author Observer Poini of \ icw "How would you describe a 
mountain if you were standing on the very top of it 9 How would you 
describe the same mountain if you were standing at the foot ot it 4) 
Whv are these descriptions ot the same mountain so different'* 

\ on think that the point of \ lew has anything to do with sto*y 
writing"' Whose point of v icw is usually represented in most stones'* Is 
it the main character's point ot v icw or the storyteller's point of view'' 
Whv do vou think an author usiiallv tells the whole stoiv from one- 
point of view'' 

"Have vou noticed that main stories seem to have been written by 
someone who |ust happened to be there watching w hen the stOi\ took 
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place" It is as it the author were .in ohscrxer In this t\pe ol ston, the 
author-obsener tells what happened and what each character said 
and did I he author-obserx cr usualK ells the ston in terms ot what 
happened to the mam eharaeter in a ston, hut he or she doesn't seem 
to know what is going to happen next Ir. this t\pe ot ston, do >ou 
sometimes teel as it \ou alsaare watching it take place and not just 
reading about it* It so. the author has been successful in his or her 
atempt to tell tb stor\ from the point ot mcw of an ohscrwt or 
w ltrh>s \ " % 

Ask children who arc reading m\ster\ stones to tell trom whose 
point ot \ icw the\ think each ot their stones is told, and win ( I his 
anaKsis should lead children natural!} into a further discussion ot 
stones toll from the point ot \iew ot an author-obserx ei ) 

H Omwsticni Point of I m\ "Some authors do not limit then 
obsenations | list ti> whai happens to the main characters { hc\ might 
write as it tbe\ knew what was happening in Chicago, in I ondoa or 
an\ other plate 1 ur thermoic, the\ can tell \ on at am time w hat their 
ston people are thinking and how the\ I eel about things How main 
ot \ou are residing a hook now that was written in Mi js manner" How 
main oi \ou have written \oiir stones horn this point ot mcw 0 

,k Ihis method is called the onmuwnt point of ww I he author 
appears to know e\ en thing about all ot tin \tor\ people, and it is a 
\en common method ot stor\ telling" 

Ask a child to look up the meaning and ongn ot the word 
omnisi wnt 

ha*v mg v.ompk h 01 inlmik knowledge awaurkss or in kist ritlmu 
pun. w nt: id! ihiiigs 

HI. 1 \ tending Concepts 

Ha\e each child select a book Ik oi -he has uad >■ is u.idiiig 
w hich w iis w ritten tr om the omm\i n nt point of \ ico. t .iul u 11 t Ik m to 
be readx to gi\c reasons tor his or hei choice 

Have each child select a be ok written tiom an ohsi i , / s point 
ol \iew a mi give reasons lor his or her choice 

Ask the pupils "Which t\pe ot ston would an aut hoi fiobabh 
write il the stor\ were based on a personal experience"" 

Ha\e the children lead their own stories oralK, cither n small 
literal \ circles oi to the whole class Decide ti om w hose point c t \ icw 
tach ston was written Perhaps some will want to change then sto- 
nes so the> are written I mm a diffctcni point ot view 
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Recommended Re<- Jing for Point of View 

Adams, Richard. Watenhip Down New York, N Y. Mavmillan 

Publishing Co., Inc., 1975 
Blume. Judy. Are You There, God' It's Me, Margaret Scarsdale. 

NY. Bradbury Press, 1970 
Burch. Robert Hut School and the Wartime Home-Front Heroes 

New York, N Y Viking Press. Iik , 1974, 
Bum ford. Sheila The Incredible Journey Boston. Mass Little, 

Brow n & Co , 1 % 1 
Cleaver, Vera, and Bill Cleaver Where the Lilies Bloom Philadelphia, 

Penn J B Lippmcott Co . 1 969 
Cormier. Robert / Am the Cheese New York. NY. Pantheon 

Books, I s >77. 

Curry, J L The he Ghosts Mxstery Patterson, NJ Atheneum 
Pubs 1972 

DeJong, Meindert House oj Snt\ Fathers New York. N Y Harper 

& Row Pubs . inc.. 1956 
Do Regniers. Beatrice S May I Britu* a Fnenc ' Patterson, N J. 

Atheneum Pubs . 1974 
Field. Rachacl Hitt\ Her lint Hundred Years New York, N Y 

Macmillan Publishing Co . Ine . 19"" 
Cieorge. Jean. My Side oj the Mountain New York, N \ IP 

Dutton. 1967/ 

llaut/ig. Lsther Indicts Steppe Growing lp in Siberia Scranton, 
Penn Thomas Y Crow ell Co , 1 90S 

MartinN Picss. Int., 1972 
llernot, lames Ml I hin^s Blight and Beautiful New\oik.N\. St. 

Martin's Press, Inc. 1^74 (also available in paperback lorm from 
"Bantam Books, Iik , 1975). 
ilinton. Susie I That has Then. This Is \ow New York, N\ 

Viking Press. Iik . 1971 
Moiling, I lolling C Fuddle to the Sea Boston, Mass Houghton 

Milflin Co . 1^41 

Komgsburg. i L i Frond Taste jor Si at let and Minuet Patterson. 

N I Atheneum Pubs. 1 c > 73 (also available in paperback torm 

from Atheneum Pubs 1977) 
krumgold, Joseph \nd \o\\. Miguel Scranton, Penn FhomasY 

( rowell ( o . (also available in paperback form from Apollo 

Lditions l ( >7<>) 

Law son Pobert Bin and Me Boston. Mass i lttle. Brown & Co , 
1 { J.V) (also available in paperback toim Irom Ddl Publishing ( o , 
Iik 1 ( > 7 3 ) 
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Lawson, Robert. Mr Re i ere and I Boston, Mass. Little, Brown & 
Co , 1953 (also available m paperback form Yom Dell Publishing 
Co . Inc., 1973} 

Lawson, Robert Rabbit Hill New York, \ Y Viking Press, lnc , 
1944 (also available in paperback form from Deli Publishing Co , 
lnc, 1968, Penguin Books, Tiu\, 1977) 

Neufeld, John Edgar Allan Spnngtield, Mass Phillips Publishing 
Co.. 1968 

Neville, Lmilv, It's Like This, Cat New York, N Y Harper & Row 

Pubs., Inc , l%3 (also available in paperback torm trom Harpei 6l 

Row Pubs . Ine . n.d ) 
O'Brien. R C I nsb\ and the Rats oj \mih Patterson. N J 

Athcneum Pubs , 1 ( >71 
O'Dell, Scott Island of the Blue Dolphins New lork. N Y Dell 

Publisnmg ( o . Inc 1^71 
Seuss, l)r \nd to Think That I Saw It on Mulherrx Street New 

York. N ^ Vanguard Press. In^ . n d 
Seuss, Dr If I Kan the (mus New York. N > Random House, Iik , 

1 ->5(> 

Seuss, Dr IJ I Ran the /j>o New York. N Y K mdom lipase, Inc , 
1950 

, c jwcll, Anna Black Beaut) New York N Y Macmillan Publishing 
Co , Iik , WUl 

Stevenson. Robert L kidnapped New ^ ork \ V II 1 Dutton, 
1978 

Stevenson. Robert L treasure Island 1 Inis.ord. N Y Buttsh Book 
Center, I 'J" 7 "* 

Still/, Marv I he Bulh oj Barkham St wet New Yoik N ^ liar pel 

& Row Pubs Iik . 1 ( >^3 (also available in paperback hum Ironi 

Dell Publishing ( o Iik . 1 c )o,S) 
Stol/ Mat > Vie Dox on Barkham Street New "iork N Y llarpci 

Row Pubs , InL <aKo available in papeihaek toim trom Dell 

Publishing Co , Iik n d > 
Stol/ Marv the \<>onda\ I nends New York. N Y Harper & Row- 
Pubs - Inc . 1 965 (also available in paperback form !rom Harper & 

Row Pubs . Iik , 1 %5 ) 
Tavlor, Theodore I he (\iv daulen ( itv \ ^ Doubled*!} & ( o . 

1969 (also available in paperback foim horn \von Books. 107"} 
Twain, Mark 1 he \d\enluws oj Tom Sauxet New ^ork. \ V 

Maimillan Publishim: Co Iik Wb2 (also avadahlc in paperback 

torm trom Dell Publishing ( o Iik , I Wo) 
Iwam.Mark Th*' \d\entun \ ul Ilia k/ehenx I inn New\oik.N\ 

MaLinilla" Publishing Co Int. I*>62 (uNo available in papLiba<A 
_ torm Irom Penguin Bonks. Iik 
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White. E B Charlotte's Web New York, VY Harper & Row Pubs., 
Iik , 1952 

White, t B Stuart Little New York, N.Y Harper & Row Pubs, 

Inc . 1945 (also available in paperback form from Harper & Row* 

Pubs, Inc. 1945, 
White, h B. The Trumpet <>t the Swan New York, N Y Harper & 

Row Pubs . Inc . 1973. 
Wilder, Laura I Little /louse in the Bi% Woods New York. N Y 

Harper & Row Pubs Inc . 1953 
Zmdel, Paul The Pignian New York, NY Harper & Row Pubs, 

Iik . !9o8 (also available :n paperback foim from Dell Publishing 

Co . Iik 1970) 



LESSON NINE 

HRST- AND THIRD-PERSON STORILS 

1 he intent ot this lesson is to combine what the children have 
learned about point ot view with the concept ol "person" as applied 
to creative writing 

I. Differentiated Behavioral Objectives 

-1 ( in>mtn e Domain 

i ( omprehension. application, and anaksis 

a I he learner distinguishes between tirst- and third-person 
stories 

b I he learner identities the cnaiactei Horn whose point oi 
v lew. a stor"\ v told 

H A ffe< ti\ t Domain 

1 \waieness and responding I he learner describes t i given 
storv situation ironi the point ol v lew ol the characters in it 

2 Responding I he lea. tier discusses the intellectual and aes- 
thetic qualities ot literature t h a means ot personal enrich- 
ment and social understanding 

1 Ot gani/ation I he learner identified characteristics ol sto- 
nes and authors' st\ ies 

SI Motivation and Discussion 



\ t *i* pn<>t t<> tin ' .n<: of this Ifwt-n tin ihilthen mil mud /<» 
unilt rsiumJ first-, sc< ttnd at\d third pet son utttmmutit a! teiatnm\htp\ 
I he tolUtwmv i hat t < tin he used t<> tenth of m*w< n thvst totuepts 
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Person Chart 


hirst person singular ,,,, 


, I 


Second person singular 


. , , v ou 


! hird person singular , , , 


. , , he, she, or it 


hirst person plural 


, .uc 


Second person plural 


. , you (more than one) 


I hird pt f v »n plural 


the> 



\ Third-person Stones Ask the pupils "When the author tells 
about people and events in a storv, which person do vou think is 
used'* How can vou tell which person is used in a sto.y 1 ' 

"Is it possible to have a storv written in the third person, even 
though there is no conversation in the storv, as m some animal 
stories'' 

"A storv in the third person is told from the observer ox omniscient 
point ol view and tells what he, she, it, and thev did or saw Would a 
third-person storv be told from outside or inside the storv ' Would we 
call the author or storv teller an outsider m this ease'' Whv 1 " 

Ask the children to select a passage from their hbrarv books or 
reading textbook which illustrates the u*e of the third person As the 
passages are read, have the rest of the group decide whether or not 
the storv was written in the third person 

B I irst-person Stone* Sav to the class tk Let\ suppose that a storv 
is written as it the author were a participant or one ol the characters 
in it In which person would it need to be written * What is another 
term lor first-person stories ' Can vou think ol ex iplcs ot / stories, 
or first-person stories'*" {Island of the Blue hoIplun\ % Huh A Beaut*. 
Ben and Me ) "Would these be told bv an outsider or an insider ' 
Whv' Stories written in this manner use the author-parlu ipant point 
ot view Hut who realh is telling anv stoiv'' Whv do vou suppose an 
author would want to tell the storv from the inside, as d someone 
within the storv were telling it''" ( I he reader ldcntihes with the char- 
acter who appatentlv is telling the storv and takes part in the actum 
I he reader experiences what the author-participant experiences H * 
or she is an insider ) 

"W ould the aut hor-par tieipant need to be the her o or main charac- 
ter in the storv* I hink o! stones in w hich the character who seems to 
be *elhng the storv was not the hero Do vou think a fust-person 
storv would be anv easier to write than other tvpes' (me vour 
reasons 

" I rv retelling some tamilnii lairv tales or tables as lust-person 
stories " Have the childrt n tell the same storv hum th»' points ol v iew 
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Fit/geiakl. J I) I in (jtcut Brum Rcjotms New \ ork NY Dial 
Pre^s, 1^73 i also available m paperback torm from Deli Publishing 

Co Iik hr5i 

doome, Jean ( lulienf the \\'<>l\< , New Yoik. N i Harper & Row 

Pubs , inL i*r: * 

George, Jean C l/> Side of tht \hmntam New York. N i IP 
J)utton l%7 

Greene, lie t to /7/////> /A/// /jAin l/e / Rethm Max be New York. 

N i Dell Publishing Co Iik . l l ^5 
Konigsburg I I //r;w ///r l//\r- £ / f /> / //es r;/ 1/m Basil I 

Irankweilci Patterson NJ \theiieuin Pubs , H>07 
Mowat lar l e\ Owh ui the iatnih Boston Mass little Blown ^ 

Co I ^>r> I 

-Neville I mil\ // n I iki I his (at New ^ork. N i Harper & Row 

Pubs hu I i also available in pjper*\Kk toim horn Harper i 

Row Pul's Iik n J I 
NouUtropi ( rsi.la Un Sei n t I animate Now York \ ^ Harper A: 

Row Pubs Iik l l ">() 4 (aNo available in paperback loim Horn 

Harper \ Row Pubs Iik H'nO) 
O'lXlI Su>tt hlund <>1 '//< Hint Ihdphtn^ Now iork \ ^ Dell 

Pui'1imjp/j ( o h lL 1 < t ils., available ,n pap:rbaA I 
O'Dell S.ott S//:y l)m\n tin \V>,,n Boston \Ijns HoMghmn 

Miltlm (o (also available m paperback twiin Irom l)eh 

Publishmn ( o Iik h^o) 
Paleison katnemv //f M< // '////. //*//;////% Suaiiton Penn 

Ihon.as i- f i.-K-H ( o |«rs 
SaJis Manlvn . />'/*#•* dJi.loM n\ \ I )ouhle«ia\ \ ( o 

i l f" 

S^wJl \nna - MnisI >iJ N i B: ,1 i>b if. i<4, ( enter 

1 

Kulor Mililuil ( /v-//of fhnndtt IU if I/, V;rk N^ 

Dial Press M"?, (aUo aKuhbl. in pjpejbij Innn Mom Bantam 
Books Iru 

Walkei Diana W ;h > It./*;/* ///<</>< ^ t»ik \ i \h. Ia'«l 

SJiun- hi I IJ 1 * 
\\isiie 1 B ( r,ohth ' If' ; ' Vw 70*}. \ ] HpikjA Row Pu» s . 

in, i'^: 

VV 1 1 1 1 « i I.iiiu I /////' //-'•' /// f*» f !i-' h""/ v " Vm* N i 

1 1 u pel \ Ro-. Pol * Ip I'*"' : 
V P | n , /)/ f /J/ V V V •: I- \ \ lla:|Kt A R..v n 
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Learners can make such lists about things thev have 
learned, awards the) have won, achievement, vacations, 
and so forth 

2 Learners decide which events are to be included in their 
autobiography 

3 Learners arrange items Irom then lists into sentences and 
paragraphs 

4 As paragraphs are written and collected, learners w ill need 
to arrange and enhance them in order to achieve a read- 
able narrative I hat process can take a great deal ol time, as 
parts need to be rewritten to fit a sequence Once a miniau- 
tobiographv is written, introductorv and closing para- 
graphs should be written 

5 I earners will lind it useful to read published autobiogra- 
phies both before thev begin their writing and as thev work 
on their product 

I he management oi writing in classrooms :s often the majoi reason 
whv writing i^ not handled coriMsUntlv Notice how three months ol 
a l \rmns> Kah\n product locus is handled below, espccialiv with 
regard to the development ol autobiographies 
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Recom mended Reading for I irst- 

and I hird-Person Stories : 

Hhn:^ ludv \ ft ) uU /hew. <,*nl* lt\ \huwtct ScjimLiIc. 

N ^ Budhuiv he^s. I <)7() 
( iinnmifhain. Julia DORP Dead New \o\k, N Y Pantheon Hooks. 
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of different characters in the story For example. The Hare and the 
Tortoise could be told b\ the tortoise as the winner or bv the hare as 
the loser Encourage creative embellishments to these stories 

III, Kxtending Concepts 

Have each child recall an incident that has happened to him or 
her and \\ rite or roll about it, using the th*rd-person as if it happened 
to someone else 

Ask each pupil to write a hrst-person account ot what he or she 
did and t '.ought about from the time he or s* woke up until the time 
he or she arrived at school on the da\ ot the assignment Tell the 
pupils to be sure to include anv thoughts inv oh ing decisions, reac- 
tions to others, and drifting thoughts 

I sc the lessons trom the Writing kah\n to develop skills in 
writing journals and autobiographies 



Product Journal Ww 
Purpose 

localise learners to become uv\ are ol and tocus with intensitv 
on a spiulicd link, event, or thought, and to record the 
observation with detail, leeling, and impressions as thev 
emerge loi the writer 

Procedures 

! I eae hei pi ov ides a list ot topics tor lear ners to o bscr \ c and 
record iiu a period oi time (See loiiowing Journal 
1 opics } 

2 Stud cuts refold a three to five sentence par digraph ol ea< h 
dav\ L\ents in relerence to trie selected topic \ \ample 
1 he learner ma v have selected the topic ol news events that 
occur farthest trom the learner's geography location I hat 
loarnei will write each dav about an event, recording its 
locaMon, date, and circumstances 

^ \ltc r .i n initial |oui na I entr v coIleLtion period lear nei s 
icicad their paragraphs to see it tin hessat'es are sulli- 
cientlv meaningful and informative to hold an interested 
reader's attention 

4 I carriers make notations on wavsto improve then journal 
wr iimi! I hev will ! ind it use I ul to share then join rials with 
one anoth r as a wav to monitor then journal writing 
eltectiveness 

I >' \ i r i i [h I \ ■! t h i i 1 I i >»■ 1 i h, H > i.'iv A ' >, /*• ,i /, ' Vim 1 ><• < ml 
K i»>.- H.. it - !< |»- i.t> <i tuti. p i ' ; * i ~> n § >ti 
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5 After one journal writing period is completed, learners 
may wish to continue that topic or to select a new topic tor 
journal recording 

6 Learners are encouraged to repeat the journal experience 
several times during the school vear 



Things I did that made me feel good 
Things 1 learned how to do 
Pleasant times with a friend 
Ihings that happened in school 
\ problem Pm tr\ing to solve 
Ihings |\c discovered about myself 
Mv feelings of anger or jealous} 
Places |\e gone 
Mail l\c received 
I hings I've read 
New people Tve met 
Ihings I've done tor other people 
Mv job 

A habit Km trving to break 
I aking care ot mv pet 



Prod uct A uto biographv 
htle A Portrait ot Sell 
Purpose 

I o cause learners to writ c in nanativ ^ stv !c informative <iccu- 
rate, and perhaps chronological presentations of portions or 
highlights in their lives 

Pi oced lues 

I I earners make lists ot highlights and or significant memo- 
ries I he teachei can lead these list-making sessions bv 
conducting fluent thinking exercises F ot example, on one 
d iv learners can make a list ot everything thev recall about 
being live \ears old On anothei dav the recall can focus on 
then fust grade vear Another list can be certain hohdavs 



Journal I opics 
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LESSON TEN 



ANALYSIS OF MYSTERY STORIES 

The purpose of this final lesson is to acquaint the pupils with the 
ma.n characteristics of mystery stories and to involve the class in 
analyzing and applying typical techniques that are used in creating 
mystery stones 

I. Differentiated Behavioral Objectives 

A Cognitive Domain 

Evaluation. The learner makes judgments about mystery sto- 
ries in terms of such qualities as suspense, logical clues, and 
appropriate outcomes 

B Affective Domain 

1 Responding The learner reads mystery stories voluntarily 
for recreation. 

2 Organization* The learner writes one or more mystery sto- 
ries utilizing techniques such as suspense, hidden clues, and 
moral justice. 

II. Motivation and Discussion 

The questions and explanations that follow are meant to help the 
children become knowledgeable about mystery story writing 

"How many of you have read and enjoyed mvsterv stones 0 Can 
you name a lew 0 What is it about these stories t h ♦ t makes them fun to 
read' 1 Are most mvsterv stories usually easy to read 9 Why does an 
author use a simple, direct style 9 

"Remembering that every story has one main problem to be 
solved, where do we usually learn about this problem in most stones 9 
When do we learn about the problem in most mystery stones 9 What 
kind of problem is usually involved in a mvsterv story 9 " (Some form 
ot crime or the threat of an illegal or violent act ) "What do you find 
yourself, the reader, doing about the crime as you follow the adven- 
tures ot the hero in a mystery story 9 Why does an author give f he 
reader just a lew clues at a time 9 When you finish a mvsterv story, 
you can usually think back and see how you might have solved the 
mvsterv In fact, an alert reader can sometimes figure out who com- 
mitted the crime before he or she actually finds out for sure Why is it 
important for the authoi to be 'fair* to the reader in giving clues 9 *" 

Most mysteries have the following characteristics 

1 I he main problem, or "catastrophe, " is given at the beginning 
of the story 
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2 I he reader has the experience ol accompanving the main char- 
acter in going through the steps ot looking for the solution to 
the problem 

3 The reader is given an opportunitv to solve the crime, or prob- 
lem, b\ discovering clues which are buried in the storv 

Encourage children to applv these criteria to mvsterv stones with 
w hich the> are tamihai 

HI. Extending the Concept 

The following topics and activities are tl ommended tor pupil 
inv olvement 

A " I hink about the mvsterv stories \ou have read What made 
them enjovable to read' 7 What were \our teelings toward the 'bad 
guvs" 7 Have vou evrr experienced a kind friendship tor, or telt soirv 
to r , a storv character who turned out to be guiltv of a cm me* Whv do 
you suppose an author gives the villain in a storv sonic desirable 
tra:ts " 

B "Choose one ot v our favorite .nvsterx stories I'se the same plot, 
but change the sequence ot events so that the guilt v character is free 
and the hero is accused Describe the feelings ot both Change the 
ending so that the problem is solved in another wa\ Describe how 
the characters tcel and what t hex sav and do because ot the changes 
in events " 

C "Are the solutions to most mvsterv stones logical and reasonable 7 " 
D "Ciin vou remember reading a mvsterv where the solutions to 
the problem seemed unreasonable or unbelievable, or j List tootmah 
ot a coincidence"'" (I ook up the meaning ot dvus c\ nun lima ) 

I Ask the children who have written mvsterv stones to read them 
to the class Fvaluate them, using the criteria developed in this k^on 
Some children max want to work together in discussion circles, eval- 
uating either their own stones or mvsterv stones thev have read 
Provide class time tor further m-depth discussion 



Recommended Reading for Mvsterv Stories 

\iken, Joan \/e/// I all New- Vnik \ ^ doit KinJhiit & Winston. 
In. . 1^1 

Arukarsvarcl Kami Knhhr* ithost \evv \ ork N \ 1 Lite our t Brace 

JovamuiJi, | ik . 1 l, ol 
Babbitt Natalie hna'hirnl Rise Vw N ork \ \ I jn ar' Stiau» & 

diroux, Ijil . 1 ( ^0 
BcIIjhs, Juhn I he //<>//m* «itha (link w /h U'jlL Vvv \\ 

Dial Prnn, ITj 

er|c Kl. 



63 



Benchlev, N ithamcl Stiange Disappearance of Atthur Cluck New 

York. \ \ Harper & Row Pubs , Inc , l%7 
Bonham, Frank 4 Dream of Ghost* New York, NY HP Dutton, 

Bonham, Frank Mxstvn in Little Tokvo New York, N V F P 

lillttDIl, l°00 

Bonham Frank \l\sten of the Fai Cat New York, NY I: P. 
Dutton, 1908 

Bon/on, P. J. Pursuit in the Drench Alps New York N \ Lothrop, 

Lee & Shepard Co , 1963 
Boston, Lucv M Children of Green Knowe New York, N Y 

Harcourt Brace Jovanovich, Inc, 1 c >67 
Boston, Luc> M Lnenn at Green Knowe New York, N Y Harcourt 

Brace Jovanovich, Inc., 1964 
Boston. Lulv M River at ureen Knowe New York, \ Y Harcourt 

Braie Jovanovich, Inc , 1959 
Boston, Lulv M Stranger at Green Knowe New York, N \ . 

Haaourt Brace Jovanovich, Inc , 1%I 
Boston, Lucv M Treasur ' of Green Knowe New York, NY 

Haruvart Brace Jovanovich, Iru , 1958 
( bristic, Agatha Surprise. Surprise A Collet (ion of Mystery Stones 

with inexpect J hndmgs New York, Dodu, Mead & Co., 

1905 

< hnstie, Agatha Thirteen for Luck New York, N Y Dell Publishing 
Co , | ik . l e >7 7 

Clapp Patricia Jane-I nul\ New York, NY Dell Publishing C o.. 
In, \ { ri 

(nrbett Su>tt Dfad Man's light Boston Mass little. Brown & 
Co 1900 

(un> Jan*. L I he lia\\iunt\ te Treasure Patterson. N J Atheneum 
Pubs D>78 

Dav-icvvis, ( Ottethitrx Incident Salem, Nil Merrimack Book 

S.ukc hu. 1 l >78 
Deileth A I he Beast m HolgeCs Woods Suanton, Penn I homas 

( rowell ( o , I c )00 
I><* le, Ailhui ( onan r ase Book of Sherlock II<d,nes Chicago, 111 

( hildrcn s Press Inc , 1 908 
1 it/gerald. John D tuni of the Great Brain New York N Y Dial . 

Press, 1974 (also available in paperback form from Dell Publishing 

( o . Iik , l ( >75) 

I it/hugh, Louise Harriet the Sp\ New ioik, N Y Dell Publishing 
Co, Iik l ( )78 

Hap \in 1 Virginia The House of Dies Drear New York, N Y 
Maumuan Publishing Co , Inc . l c >70 (also available in paperback 
lorm from Dell Publishing Co., Inc., 1978) 
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Ha>craft, Howard. The Boys' Book oj Great Defective Stones New 

York, N Y. Harper & Row Pubs , [nc . 1938 
Healey, Larry The Claw oj the Bear New York, N Y FrankLi 

Watts, Inc , 1978 

Hitchcock, A Aljred Hitchcock's Daring Detectives New York, 

N.Y Random House, Inc . 19^9 
Hitchcock, A Aljred Hitchcock's Haunted Houseful New York, 

N.Y Random House, r nc . 1961 
Judson, Clara I Green Ginger Jar Boston, Mass Houghton Mifflin 

Co., 1949, 

Liycock, George. Mysteries, Monsters, and Untold Secrets Garden 

City , N Y Doubleday & CoJ 978 
Lee, Harper, To Kill a Mockingbird Philadelphia, Penn J B. 

Lippincott Co, 1960 (also available in paperback form trom 

Popular Library . Inc , 1977) 
Lindgrer Astrid Bill Bergson, Master Detective New York, NY 

Viking Press. Inc , 1952 
Pease. J The Tod Mo ran Mvstenes Garden City, N Y Doubledav & 

Co , 1930 

Peck, Richard Ghosts / Have Been New Yoik, N Y Viking Press, 
Inc., 1977 

Pene DuBois, W llli.tm Alligator Case New iork N ^ Harper & 

Row Pubs , Inc . I%5 
Pope, Elizabeth M The Perilous Gard Boston, Mjs> Houghton 

Mi! '»i Co , 1974 

Rask ■' Lllen The Westing (nunc New \o\k, NY I P b .on, 
19,8 

Ruber son, Keith I he Wone* }hiehine Nev ^orL N ^ Viking 
Presx Inc . 

Shead. A [he Jago Sn et Chicago, 111 Follett Publicum: (o, 
D>67 

Shura \\jt\ I Vntnld Scctets Garden I it\ , N Y Doubledav & C o , 
1978 

Shura, Mar> I I he (,ra\ (/hosts of Tailor Ridge New York, N Y 

Dodd. Mead k Co . h>7x 
Snvder, Zilplu k the Igxpt Game Patterson, NJ Atheneum 

Pubs, |9h7 (also j\ uidhlc m paperback torm trom Atheneum 

Pubs, I 972) 

Sobol, Donald J / mxtlopedia Broun Bov Detcc'ive New York, 
N' V Thomas Nelson, Inc., 196.} (uIscj available in paperback form 
trom Bantam Books, Iik , 1978) 

Sobol Donald J. l.ntx clopedia Brown Shtr\v\ the \\'a\ New \ ork, 
N Y Thomas Nclsc Iik ,197: 
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Townsend, John R Trouble in the Jungle Philadelphia. Penn J B. 

Lippincott Co., 1969 (also available in paoerback form from Dell 

Publishing Co., Inc ,1977) 
Winter! eld, Henrv Detectives in Toqas New \ovk, N Y Harcourt 

Brace Jovanovich, Inc , 1966 
Winterfeld, Henr> Mystery oj the Roman Random New York N Y 

Harcourt Brace Jovanovich, inc., 1971 
Woolley, Catherine. Ginnie and the Mystery Light New York, N Y 

William Marrow & Co , Inc , 1 c >^3 
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Culminating Project: 
Research and Story 
Writing 

The two-fold purpose ot this chapter is to suggest ua\s in which 
gifted pupils mav ha\e ample opportunity (I) to use basic tools and 
techniques of research, and (2) to write stones of their own creation, 
drawing from the information thev have gathered 

Although fiction is the literal*} tvpe given the greatest amount of 
attention here, the pupils mav be invited to wnte nonfietion also The 
teacher should give additional help, as needed, to those children w ho 
trv the latter tvpe 

* 

I. Differentiated Behavioral Objectives 

A ( ogmtive Domain 

1 Know ledge f he learner seeks specific information from 
various sources sn the planning of vicarious experiences 

2 Comprehension [he learner selects and lis facts that arc 
relevant to his or her topic 

3 Application F he learner utilizes information he or she has 
acquired in making his or her storv authentic and believable 

4 Svnthesis The learner predctei mines the setting, characters, 
plot, and other elements of his or her storv and utih/es them 
in his or her writing 

h i/ft '< //U / Munutri 

1 Valuing and organizing f he leainei predetermines and 
eonsciouslv incorporates elements of effective stoiv writing 
in ins or her own writing 

2 ( liaraeter, 'ation f he learner writes a storv in which 
"good" wins out over "evil" 

II Motivation and Discussion 

I he groundwork for research and stoiv writing should be hud bv 
appropriate instruction and livelv class discussion 

Impress upon the children the value of in-depth preparation for 
good writing F" x plain to them that doing research need not be dull 
a. i tedious at all, that, on the contrarv. if it is meaningful to the idea 
of the storv it can be pleasant, stimulating, and often exciting * sc 
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questions, "springboard" items, and statements similar to th c following; 
A \ it arums tlxpenemes I'se questions similar to the following 

1 "How does an author become sufficient Iv informed about a 
topic to write a book or a storv about it 0 " 

2 "Arc most of our learning experiences firsthand or setond- 
hamP" Develop the term vicarious 

3 "Do vou think vou could become an 'expert' on some topic bv 
reading about u 0 " 

4 "Research is the term u e use to descrbe reading and other 
methods ot seeking information about a particular topic" 

B Researih Pro/a is This suggested series of lessons provides 
numerous opportunities for gifted children to use their interprttive 
and organizational talents in writing nonaction as well as fiction 

I he gifted child often balks at reseaich because the research assign- 
ments otten lack purpose The experiences suggested in this guide are 
informal, childlike, and perhaps whimsical vet. ample opportunity is 
affo r dcd for cognitive and atfective behavior and some genuinely 
creative composition 

1 Storv Project 

Plan a series ot lessons in which the children participate in the 

following research and writing activities 

Sf I YC\ a topic (Narrow it down be specific } 
(i*\l HI R books containing information on the topic (from 
the "science shelf," public librarv. home, encyclopedias, and 
so ~>n) 

I OOK tor page icferences 

t se tabic of contents 
t se the index 
Skim 

R[ A I) references carclullv 

\VRI|[ lacts (10 oi more), giving source h >r each 
l)f ( 11)1 on the tvpe ot stotv to vviitc (eg. tunnv. adven- 
ture, mvsterv. real life} 

PI W the storv (A large chart worn J be appropriate here ) 
Who will be mv main character 4| 

W lien and where shall mv storv begin* (settirg. introduction) 
What will be the problem m mv storv' 1 
How will I tell about mv problem' 1 factum) 
How shall the problem be solved' (climax) 
How shall mv storv end'* (conclusion) 
\VR I I I the storv (setting, problem, then complete the storv) 

II I t S! RA If the stoiv 

M <\KI * table of contents 
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Facts 
Story 

Illustrations 
Glossary 
Bibliography 
2 Writing Kah\n ideas lor research 

Research writing can be divided into a: least two objective catego- 
ries (I) subject reports in which learners collect information and 
report M in writing, and (2) research reports in which learners report 
on the solution to a given problem. An example ol an instructional 
format for the subject report fiom the Writing Kab\n is mcli led 
below 




Product Subject Reports 1 
Purpose 

To cause learner> to collect notes from research and to final- 
ize their note, into written reports that arc informative and 
accurate pieces regarding specific subjects 

Procedures 

1 learners are provided with the note sheets lor subject 
reports 

2 I'pon completion of a lesson on note taking, learners are 
directed to choose a subject of interest on vv hieh to develop 
a * object report 

3 Having selected a topic for a subject report, learners apply 
their note sheets for subject reports to their topic I his is 
a step in preparation for report writing, a critical step in 
the subject report process, as it serves to establish learner 
procedures that avoid reports limited to reading or copy- 
ing captions from under maga/me illustrations 

4 Learners are directed to prepare a report lrom the r Mes 
they have written on the note sheets I he skills learned in 
Sentence Session actrv itit;s ( Writing kahxn Sentences and 
Paragraphs) may be helplul when learners write lrom 
notes 

5 I he tormat lor the report should contain I Introduction. 
II A paragraph {or each main topic (which maj include 
additional paragraphs for subtopics), and III A summary 
paragraph 



U»l I uirn trul K.ifhk* n I «>st» r ///,■ 11 ritim* kij'un I'n ,/ l4 , t\ S.m Hugo ( .ihl 
Q ih\n Books K( printed with permission 
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6 Learners ma\ deliver their report oraih bv following, but 
not reading, their written report 

1 \ formal wntter. report is to be completed It should 
include a notation toi each picture or illustration planned 
tor the report (IXample "An illustration on page 222 oi 
limv Lift Hook (at shows how the eat\ claws extend 
when pressure is applied to the bottom oi its sole") 

Note Sheet tor subject Reports 

Report topic - 

Source Author's name _ _ _ 

Book or artic'j title 



Magazine name (it necessarv ) 



Publishers name 

( opvnght date tor b'>ok _ _ - 

Publication or date lor maga/ine - 

Pages from whieh note tame 

Notes 

One wa> to frame subject report assignments to ensure that 
learners collect information Irorr, a \ anct \ ot souue^ is shown below 

! -- --- 1 

\\ \ 'e a report that \ou will present nunh !<> tfu iias^ \oii: upoit '• 

should eoneein an animal that h e,tiiiinv>nK ui Aul as ,i pel ^ om i 

report will me lade t he tnpio marked vwth a st.n i * i arid ma\ me hide ; 
oihcr (opus ot \onr dmiu 

• *! How and when the animal hceauit dum-MR lUd 

2 f he (.arc and leetlmii .»* the amrn I 1 

M Various br\eas ol the amm.il 

*4 Phvsu.il ehaiaeteristies o{ mie hrcMl 

, ^ \w ragi litt {. \ pe 1 1 a ne v ol mu hi e ed 

i Whether t he animal inns \\ *!ti anvwhue m rl.v. ^oi'd '«> la\ | 

1 *^ How the anun.il Ixhaut ,is .i pit 

I l 

Research report* require a nnie h more speedu kind »)l writing 
I ssentialh, learner explain the icseaieh problem, outline the prob- 
lem solving proeedures, report the results ol the investigation, and 

7" 
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write conclusions based upon the results Most important in causing 
learners to enter the research report arena is to allow them to work 
on problems that are interesting and solvable 

Rescn h 7 <>pu \ 

I he following re>carchahie topics arc offered ^ ideas trom which 
to begin the research report process Notice that for the most part the 
problems cannot be solved simpl> b\ reading reference books I hc> 
are framed purposelv to cause learners to develop procedures bv 
which thev can solve the problems and which thc> must describe in 
detail in their reports 

1 More than 50 percent of the students in mv school have black 
hair 

2 Most license plates m mv town contain the nur.ber "2" 

I In mv countv most teenager-involved automobile accidents are 
the result of reckless driving 

4 in the hospital closest to mv home. ove ? 50 percent ol the 
emergencv room treatments are tor skateboard accidents I he next 
most frequent treatment is for household poisoning 

5 I ind out the bacteria killing value ot three major brands ol 
mout hwash 

rS Over 50 percent of t he dr :v er- obev the speed limit in mv school 
/one 

Hnd out how long three major brands of flashlight batteries 

last 

X \ mil out which brand ol pencils bought b\ vonr school is the 
most durable \ ou will have to deh n e the term tlumhL lor vour 
st udv 

9 How long a line will a standard seven-inch -2 wooden pencil 
make* ( ompaie v«mii findings with the line trade with a "2 5 pencil 

10 i ima beans will spiout tastei if planted upside down 

II What is the busiest ho U i of the school dav m terms of motor 
vehicle traffic m hont ol vour sdionl building' 

12 In four minutes, brunet'es can do more simps than blonds can 

do 

^ I her e an rnoie sv I la bles pe i sentence in <i hi tut h glade hist of v 
book than m a fourth made nading book 

14 What is the maximum ihhuHli o, wavs to arrange seating m 
v out c ia^sr oom * 

I S I dent its t In nut r it io rial value of \. . c brands of break last ee i eal 

lf> How mam brands of toothpaste contain the same chemical 
mgu du nts ' \\ hat an Ok n pin pose- in relation to the pn v e lit ion of 
tooth decav * 

\ n If v ■* roll one (he 100 times • hi w ill i oil w\ in on' often than 
■^v ol tlu live other numbers 
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18 I he pop'e m >our room with the largest shoe sizes will be able 
to run 50 \aids .n less time than will those with smaller shoe sizes 

19 Measuied in centimeters, hair grows taster than linger nails 

20 I he tensile strength ot a standard seven-ineh lead pencil is 
greater than thai ot h\c plastic dunking straws lied together in a 
bundle 

21 I he acid reaction ot lemons is greatei than that ot grapefruit 

22 \ 100-watt light bulb will remain In longer than a 60-watt light 
bulb 

23 In a regular game of backgammon, the pL\er who rolls the 
dice most often will win eight of ten games 
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Personal Interest Reading 



As children become a ,veiv and persona!l\ involved in the pro- 
cesses of writing their own stories, thev will need toanalvze critically 
the techniques other authors usr in writing stories 

Both the cogmtiv e and affectiv e domains should be explored as the 
following lessons are developed 

A Literature Skills 

1 Skills to develop imagination 

Recognizing good description and figurative language 
Reeogni/ing mood and feeling or general tone of a storv 
I nderstanding and appreciating sensorv impressions 
V isualizing and identifving with characters and incidents 

2 Skills to help understand plot and storv form 
Following a sequence of events 

Recognizing hasic parts of a storv plot or pattern 
Identifving the main problem and predicting the outcome 
I-xploring other possibilities bv changing plot, climax, or 
ending 

j Skills to help conceptualize complex forms (plot outlines) 
Reviewing existing stories in a v;, -iet\ of wavs, using lessons 
from the U rami* Kah\ n 

4 Skills w hich help a child relate personal!) to storv situations 
Comparing real and vicarious experiences 

Distinguishing between real and make-believe loi possible 
and impoisibie) 

Predicting muomes ol storv situations 
Making mlerences horn dialogue and nap 'ive 

H Pi rso>hil Interest Reading t> n\tttes (nftcd elementarv school- 
children are not read* to write long, formal b'u>k reviews (nor 
would thev gain much irom laboring over them), but there ,nc 
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many possible activities which will enhance literature icding 
skills A tew are listed here 

1 Sample plot lesson used at circle to guide discussion (can be 
duplicated and given to the children) 

Have the children answer the following questions about 
their books 

How do you know who the main character in your book is? 

In what part of the book is the setting pro\ ?ded° Does it 
change' In what par' or parts'* Why do you think it 
changes'* 

What is the main problem or action m your book' 1 How do 
you know it is the main problem* 

How was the problem solved' 7 How did the solving of the 
problem change or influence the lives ot those involved"' 

How did the story end' 7 Would sou have made it end differ- 
ently'' Why' 1 Why not'' 

2 Suggested activities for building comprehension skills 

What is the "theme" of vour story"' Find the sentence that 
best summarizes the whole storv 

Hnd three sentences that tell the most important things that 
happened in the storv In what part of the storv did vou find 
these sentences'' How did they help in building the plot' 7 

I se any medium to illustrate the main idea ot the storv (e g . 
puppetry . diorama, chart, a creative art activity, poetry, 
monologue. Jialoguc, flannel board storv. role playing, tape 
recording, a radio or television program) 

Describe or write a different ending to the storv 

I el! in what ways two ot the characters are alike I ell in 
what wavs thev are different 

I ell how the characters change in the storv and whv thev 
i hange 

I ind the sentences and words that best describe a character 
or setting 

f ind passages that reveal the author's point ot view 

fell how vou or someone else would have written the same 
>tory horn a different point of view 
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3 Writing Kab\n Lessons It otten is helpful tor learners who 
are trying to conceptualize complex forms (in this case plot 
patterns) to work with existing stories in a variety of ways 

Two appropriate UV.m;^ Kuh\ u lessons ate included here 



Product. Play Descriptions 1 
Purpose 

To cause learners to sufficient!) internalize the contents and 
characters of a pla> to write a precise description tor intro- 
ductory purposes 

Procedures 

1 Learners select a play from their literature or reading hook 
or from a collection of plays found in most school and 
public libraries F : or higher grade levels, learners may be 
directed to select a plav from a period or by a certain 
playwr ^ht being studied in class 

2 The teacher directs learners to prepare an introductory 
description ot mar selected plav that will be at least 140 
words long, but not longer than 150 words I earners are to 
include in their description the following elements charac- 
ters and their roles, plot, and outcome 

3 Learners read their selected play and prepare their intro- 
ductory description tor viral reading to the class I hen 
manuscript, atter adjustment and editing based upon feed- 
back from th* teacher and class, will be vvrttten as a hnal 
product, arranged in a class collection and dssplaved in 
the school librarv 



Product Plav Outline 
Purpose 

lo cause learners to experience plav-hkc productions wuhin 
a structure, even when the final product is largelv informal 
Procedures 

1 Working in groups, learners either select an existing storv 
or invent a new storv lor thr activity 

2 Having selected a story, learners develop an outline foi 



kahvn R<».>k^ Rtppnt'ii uilh p- i :in^n m 
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production The outline should .nclude, but not exceed, 
the following information 

a Character descriptions and their roles in the play 
b Number ot scenes and a description ot each scene 
c Essential plot ot the plav and 
d Progression within the plav from start 10 finish 
I he outline should fit on one piece of paper and should 
not take more than ten minutes for production Each out- 
line should include a written description of the play which 
will not be part of the one page outline limitation and will 
be read aloud before the production 

3 Groups of learners present their plays before the class, 
functioning with no props or sooner} and with spontane- 
ous dialogue Each participant in the play ma\ carry 
nothing other than an outline 

4 I he class critiques each production, making recommenda- 
tion, regarding how the outline might be beefed up or 
onanged to include more helpful information for the 
actors 

5 I he teacher uses time during individual production cri- 
tiques and at the end of the aotis it\ to help learners notice 
the contents and values of outlines in play preparation and 
production 



C Making Hook Re\i \ Although long, formal book reviews 
should net be required, it is beneficial to lot the children tell 
about the books the> have lead \ good technique i- to have 
the pupils complete the outline presented here It not onh 
serves as a set of useful data and notes, it can also be used tor 
keeping individual records" I he outl-ie is as tollows 

BOOK Rf \ If \\ 

1 itk . - - 

Author _ __ 

Publisher — — — 

Date published - 

Other books that were written In same author and that 1 have 
read 
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Briefly tell about vour book, using the following outline 

Setting- (who, where, when, what, and why). . 

Problem (State the problem and one main event and buildup 
leading up to the solving of the problem ) 

Climax. (How was the problem finally solved 9 ) 

Ending: (How did the characters in the story react when the 
problem was solved 0 ) " 

D Reiordkeeping. Keeping a record of the books read by the 
gifted child enables the child to review the types of books he or 
she has read and to become more selective m the books he or 
she chooses. The records also provide an excellent tool for role 
playing, guessing games, conversations, radio and television 
program games, panel discussions, debates, oral reviews, and 
so forth 

The sample shown below might serve adequately 



Pupil's name 




Book title 




Author 




Date started 


Date completed 


Comments about the book 









This tvpe of card can also be used in a "game" for a whole 
class or small group activity It might be called 'What Book 
Is F his*" or "Guess My Book "or "Which Book Am I Ihinking 
Of 7 " The child who lills out the card writes on the back of the 
card ont good question, identifying an important aspect in the plot 
oi his or her book (Examples of these questions could be 
"In what Newberrv Award-winning book were a young girl and 
her brothci left on an island alone 9 " "In Ian Flemings Chitt\ 
(hitty Bang Bang 01 William Steig's Ahe/'s Island, what char- 
acters were portrayed by the use oi pi ^unification'*" 

5 J 
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It the question asks tor a book title, the answer would already 
be on the other side If it asks for other than a title, the 
answer should be written below the question. Gifted children 
will make ap their own variations of this game. Let them 
explore many different approaches and solutions. The art of 
asking good questions, however, must be continually practiced. 

Evaluation. As children develop a basic understanding of the 
lessons taught in this guide, an on-going evaluation is necessary. 
The following questions are suggested for use in guiding dis- 
cussions of literature 

1 Use a storv-lme diagram 

A story is merely a descuptioa of a problem and hov it is 
solved 

2 What makes a good wo r d picture' 7 
Wh> is description important 9 

How does the author use the reader's experiences' 

Why are smiles and metaphors useful to the author and to the 
reader*' 

1 Wh^t are metaphors and how are they used? 

4 What are similes and now are they used 0 

5 How do authors use our senses 0 (sight, hear^. smell, tnueh. 
taste) 

6 Kow strong is the element of vicarious experience 0 

Many of our experiences are vicarious 

Most ol our knowledge comes to us thiuiigh vicarious 
experience 

V. e ^'ne a vicarious experience ever} time we hear or read a 
s.ory or someone tells us of his or her experiences. 

"7 Why does the main character have to suffer 0 

I he problem concerning the main character is clearly stated 

I he problem increases or becomes vore intense 

Lite is dull without problems, but life is sad if problems are 
nev er solved 
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8 Whose point ot view is represented 7 

Ho* would the storv be dilterent trom another character's 
r )int ol new* 

9 Whv do authors let animals taL 7 

10 !s the storv told in the tirst person or third person 7 

stories versus "he" stories 

11 I he tun ot discovers is important 

Whv does the author let the reader Jim <>\ cr cert, n IdCts, whv 
not just tell us' 

How does the author do this'' 

12 What makes a literarv classic 7 

Ail good stones ha\e similar characteristics that hold reader's 
mtcre^* 

Belies abihtv a } r ^babilitv arc good ingredients, but so is 
the charm ol lantasv I he most -nip obabie storv can be a 
classic it it is well written 

13 I he qualitv ol kindness is essential to good creative writing 

All great storv characters are kind, even it thev ar<- neither 
gentle nor prettv 

Ml greit real life characters are kind, too 



Books Too Good to Miss 1 



no 



Books tor Intermediate and Upper Grade Students 

Aiken, Jo 4 (,o Saddle the Sea Garden Qty, N V Doubleday and 

Co . i 7 

In \H2\. an orphaned bo\ runs away from his unhappy home in 
Spam and goes to I n gland where he tries to tind his father's 
farniK 

Alexan ler. Llosd Hie Marvelous Mt^adxtntures of Sebastian New 
York N Y I P Dutton, 1^70 

In this tantass, the real world of eighteenth eenturv musie is 
mterwo\en with the imaginary world of the realm of Hamelin- 
Lonng I he storv eon erns the misadventures of Sebastian, a 
' urth MJdler, who lose** is place. 

Ainiell. JjcIk Ronnie and Ro\e\ S<.arsd»'t\ NY Bradbur\ Press, 

Jus. when thmgs jrc !■■ >King ..p tor thirteen-) ear-old Ronnie, her 
tathei dies, ^leati* _ a sold -die and he r mothei base trouble filling 

Babbitt Vitalie Ire I \ e\ of the [nianllis New York. N Y Farrar, 
St' .us &, dir >u\ I ik 1 ( > 7 " 

lor M) Geneva Reade waited for a message tiom her 

husband ssho hail perished at sea Gran, Jenin. and Seward are 
d" 1 sv n into a dead Is game with each other and the sea. 

Beith. Patnua Sw,/ t "///j/iy to Shout \hout New York, NY 
William Morrow ^ to , l c > 7 h 

The women ot a Montana mining town dis.upt lite when they try 
io raise moue\ lor a new school 

Blurne Juds I ah ^ of a I ourth dtade \o(fun^ New York, N Y I 
P Duttun l<r; 

I he trials ami tubulations ot Peter HaUhei . who is saddled with a 
peskv brother named fudge who is torKtantly, treating trouble, 
tm ssing (lungs up and monopolizing their parents' attention 

'(••iipiUa hv rn, S'lp'Ti i ft lulfnl of School* h.'p.irtn.cnt ol } dit^lio'\ Sji> Uiegn 
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Bulla, C I v dc R Shoi'shittc hirl S^ramon, IV nn Thomas Y (row J! 
(.o , 1**75 

determined to earn some mone>, ten-> ear-old Sarah Ida yets a job 
a! i shoeshme sLmd and learns a 1:1 eat main things besides how to 
shine shoes 

Burch. Robert I) f\\<) /hut \\\re luuqh New York, N Y Viking 
Press, I ik - 

\n old man and a wild gia\ chicken siuvive the years each valuing 
his freedom aKne all else 

Bvars. Betsy J he hnhalls New \ ork \ 1 Harper A. Row Pubs. 

ine . r^: 

three lonely tostei children learn to care about themselves and 
eat h < »tnei 

(.amei ( has luwtw Vw \otk, \ 1 Macinillan Publishing Co, 

I vvelve-y ear-o,d I rev I andrv adjusting to the death oi his twin 
brothel adopts ami tares tor an iniured doe 

( had wick, Ro\jne Dnn'l Shunt leiner Publications ( o . 

An I skimo boy decide*- to devote bos hie to piote^ting \retk 
polai bears lioin poacheis 

( hnstopher John WiUJjih Vnrk \ Y Macmilhm Publishing 

(o I ik 1 ( ^4 

In the London ot Uu twenty -third century (Joe \mJerson lives a 
privileged existence oi protected dties In Wild (Jutland, salvages 
j re lev I bv VV !d luck who will steal little children 1! they are not 
•jood ( hu is exiled h»r c nt k i/irii^ the establishment and meets 
Wild Lick 

Cdearv B^veih Runintui and IU / I atlwi \< ^roik.N 1 William 
Morrow L V ( o Iik | W 

Ihe family routine is upset when Ramonas tathei unexpectedly 
h )st. s his job 

(leave! !>.. and Veia(!\oei Itul \ alU \ Philadelphia Penn J 
B i ippiiKotl ( o 1 K ) , 

\\ sixteen Matv (all tmds hei own desius tulhlled m »t h' hei 
ijvjI beaus but by the n vds of an abandoned noy (sequel to 
When the hlii \ Uhnnn 1 
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C 111 lord Lth ihe ) car of the Ihwv-l eqgvd Dccf Boston Mass 
Houditon, Mitt hn Co , |<)72 

Inhumane a.ts by white men aiumst the Delaw, j Indians in 
Indiana durum the early ninteenth century hn anguish and 
sepaiation to Jesse Benton, his Indian wile, and r neir two children 

(oerr. Lleanor B Sadako and the 7hott\".J Paper Cranes New 
\ ork. N \ CP Putnam's Sons, N77 

I his story is based on the true stoty of Sadako Sasaki, who was 
two years old when the atomic bomb was dropped on Hiroshima 
I en years latei she died ot leukemia as a result of radiation 
poisnruni: She learn** how to make paper cranes, tokens ot eood 
hick, but never completes her goal of 1 .000 Her classmates finish 
the Lianes and she is buried with the who'e paper flock 

( ohen Baitviu I hank You, Jackie R<jhm\on New \ork \ \ 
I cithrop. Lee & Shepard Co . I ^74 

A tat her less white boy v\ho shares with an old black man m 
enthusiasm lor hukie Robinson ^ake^ a ball autounphed 
I»Kkie to Ins cldeily friend's death bed 

(oh SIkmIj Wearing' Well New >oik N \ i rank hn \\ atts Iik 
I0-4 

\ M\th trader learn-* the meaning of friendship ton kite to help; a 
■Ja-sinate who de^paialely needed .i tnend 

( olher. Iarr.es and ( hristopher Collier M\ H>'>tliet Sutn h Pe,id 
Bristol 1 |j 1 out Winds Press, 1^4 

I railed \ si i ikes r h c Meeker lamily duniH' the Revolution when 
one son joins the lebel I'Ma wl iL the rest -»t |}v iamil> tries to 
sta\ neuti j| in a lory tow n 

( oopci Susin Sif\it >n tni hit P.itt.r^Mi \ I \tlien> urn Pul<s 
I he final kiltL :ctwt v ii rh. \)a\V jp<i th, | i *hi i MUme 

VM.Ip up fol ( i)n|\ !lVv-\ollUn« s L*a vi sp, IM ifiduiL» |oume\ 

tin on eh lost hmd !'u f in - ot ih:_h \1 ii-e 

( oihetl Sunt! ///, //,„ 'w : (,/'A V W \ oik \^ IP hutto|] 

! 4 >"o 

Ihi m w c « MDjM.isoi v spoi rs p i .iif t i;n t iimw s r| K he simian <iu Is at 
WaiMati iheh into j f * * r \ unH 1 ,_ v evt nunK u | 
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Corcoran, Barbara I he I draw a \ Inland Patterson \J Alheneum 
Pubs . \ 

Vrnv iniz on Nantucket Island for a >ear with her Lirandmother, 
Lvnn finds herself laced with problems ol her grandmother's aire, 
"toutih kids" at school, and her ov\n Lil k o| self-confidence 

Ciirrv Jane L ///t Hds^umtMv I impure Puteison \J Athcncum 
Pubs ITs 

When he eoes to live with his cousin at the family's ancestral 
honK a ten-vear-old bo\ tnids >t secret ro*.Mi and dues that couM 
help unravel the riddle ol the lanul\ treasure 

Dan/njer. Paula ftstdihu) h'tHt'ipfion Vw \ ork N i helacoric 
Press ITS 

In tins newest book h\ the autho. of 'llwiat \rr M\ (j\niuat 
thuteen-v ear-old ( assandni Stephens >s a "mous\ -blow n" anions a 
Iannis <<! blond, • uul redheads i nt>r,ennt\ amone aehrevement 
on top o| dl thai shc\ L'oi asthma 

De^ens j frah^xut "--//-/< New Vnk \ V Vikm-j Pres. Iric 
lo^4 

\ thirte^ n-\ eai-ojd eul dv scribes her jomne\ from the Kuvsian 
Nut*)i <>t deU.r *.d tienuanx to ( olo^tu on a t f j n^j -it ^arr\inL' 
retu; mru reluuv ^ s in 1 l Mo. 

Drup, Roeer ///' ( iunt(>i< >n < ,t WcnmutL ( mtit\ Boston Mass 
L itK Brown \ ( o I >~( 

ill. diN^o\,-i\ <>i 1 hike ndinj nvui^ in the bathtub h jusl t he 
hi «.'innuie o| j v i i,^ i -a hunn > T < mis . omplu * tt» >n^ I o* ' • e He! r . Ik id 
\ jiniU 

Kkrrt \llen l>uultnt it HjuI . /A/7 Vu Noik N i Dell 
Publish, ne ( o In-. 1 11 \ 

o| an ajual in., ie.it in SaskalJiew an ahoui a si\ \eai- 
old m»>ie 1 1 1 11 m \\ ? < » anwn d r 1 1 in l * - people w h< > izeK los| on I Ik 
prawn* ind is inutined hv L nak kuL'i*? tor two Months 1x1 no 
ha me found 

I I Wood Uo'.». | ///< (/!h(t S/./' / tni'tllnw V A \oik ^ 

!< md'un I InijM In, I '» " : 

S leiuv In ti< >n storn s |v I n^h B*. ■ *■ "tt ( n ndon I Uund \nhur 
lotte l»>seph dreui I dward Il<> v h K . t v r , ud } loins I hoiiKh 
S, ortia I llunui lldh and ( tail kmibt \ l\ 
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Lngdahl. S\I\u InJiamn.: trow (fu Star** Patterson. N J 
\r ie urn Put- WO 

It liana and her 1 itlicr maneuver the Younglings into 

destroying the lupenal I \plo ( ation C orp> colons the latter won't 
suspeet the cxisUnce ot their higher lite lorm. 

fnarts, Hal (/ Hutjnat Fotowa. \ I Charles Suibner's Sons, l l >73 

Hired as a mumping ;ui.de in the rugged Idaho wilderness. Dingo 
K tomes enneshed in a search tor the m\thual Bigtoot. an elusive. 
iia'iV wrejture that Income* aeti\e around the ean.p 

h't/e raid Jur.r I) //?<• i,na! Hidin Dues If >Uam New York 
Dial Pksv |M"5 

In \v r n i»!-thv- entur* Ctth. FomN great hrain comes up with 
^ighi ;:v-.e uI.lmik'v most c>i them concerned with LarninL' money 

\ k is. lunar. Sid >/<' Mai tkt Man an tiic \U»>n-I \ >'d //<>rsc Boston 
v?a- 1 Mtie Brown A. C t i tr " 

YuuPl* Ch'h"-. ingLtMous vh_-nc !ms- vdlanims tram wrecker's 
; r r 4 nipt to n m . i he :r^ us turn 

foster lohi, J /'/( 'mlLrJ <,ra\ n>'tta Vw V>ik \> Dodd 
\k ad *Sw ( o 1 

I his lull, n ih/ed r i'^hi i lie mm *t .vith ^entur\ racehorse, 

I ad\ Swlfoll wh, h Kt m«e she vjhj^t u! flu- vuil> *' I he Old 
f»rav \I.u«' 

{.•.opjo Kjp, ( //^ si ' /. ./ \hmnt.iM Vw \orl \ i I 

P I>utr 4 wi. !'>^ 

\ttci Ldt.lu iJ .tiMm .ai i \ .nhlini J sp. u n utti -an*; th« Snake 
\<\w r S;imm.i S«..ir r ,ni lui ,»uim.i \ll, j ilm do -o:ne . vo|o«_uaI 
l,i\.'.iin»i !■! J 1 t in pi a.icp If. !r!i v.j'iij ll''M] i! d !iov\ ii had 
>i i • \ t . \l 

ftiivne Bettv' I'hibp Hall /// o l,t- / K. ^m/; Wi/\ /\ Va Wrk. 
N > I)! i! Pie^ ! ''' T 4 

B. P: lam Kit j<_^ thr iiiL'h • \ a td n < ip.i >t < , tt>uhin<' 
i;,, i i U i:U l .\ i!h ■ i :t.r'L T ' ii'.' . ' Mai < f : \ nki * 1 he i > i Ik 

- * 1 1 ■ 1 1 • i Uv> Ni-td- r 1 1 h .u, 1 -*. -di, dt'vs.i ; \m\\ !m l»« r .it it ,i cr 
!i. nd ii! • 5 •! 1 1 1 , li di 
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Greene, Constance Lcj the L totit'^s New ^ ork, N \ Vikniii Press, 

lne. i«ro. 

Besides beinu thirteen with no Figure and a Lomplexion in a down 
period, Tihb had a (iennni older sister and a FWes best triend 
both bos crazy hevond belief With all these problems, TibbN sole 
eomtort wa^ in being a Leo. the strongest sign in the Zodiac 

Hamilton, (jail litantias Lodestune Patterson \J \theneum 
Pubs, h>75 

PrisuIlaN vagtbond tamih finds an unexpected home m Massa- 
Lhusetts but not until Prisulla adepts her sell and hci unusual 
tamih does sfie tind contentment 

Hamilton Viilmiiij \ritla Sun l)<>\ui New York N i W ilitam 
Morrow <Sl ( o Iik 1 1 *~0 

[ wel\e-\ea;-old \rilla Adams glows up in a small midwestern 
town and vonies to terms with heisell and hei inteiraual Un.ih 

Keith. Harold .S^si \ S<"nfnlnl SlMiu m. Penn I homas i 
( row-JI ( o |*r4 

\n \rnish Liirl «n Oklahoma adopts two u>\ote pups but then 
mother steak them hi. k rhur ^ u b ( j u l n t a^tiviUe* put them in 
deadK peril 

Ken Iiuhth Whtii Htht S/n/r Pink Kahhtt \u\ \, ork \ \ 
(owaid Mc( ann \ ( ieoL T luL!an Iik l^"l 

Ha>ed on the author s »wn Juidhood in Na/i (ieiman\ (his i> t 1 
-t M r\ <>i a nme-\ e n-ouJ Liirl m ]t) M whosj lewish tamih 
weathered the , \|\iilhu- ot being i eludes m sewial louiiImcs 

Konusbupj I I latlui\ Injur IhuiKhta Patterson \ \ 
\{ heneum Pubs I o"?/, 

Kidnapped ! ~ \ . ai s \\ Inu a man s d i unlit ei b\ a loi mu in. in iaee 
appears at his new home m Pil t^hiat! and attests r,i ,jhie lamily 

Kunsk\ SLph ■ /in I'inL // \'uinc\ ''atlejson N I \lhenenm 
Pubs I l ^ 

Whe i th-s d.sippeaiaiK^ »»l th- world** onK I in hmisel upsets 
ih'hdaikv (ftp,' i 'i mi wit h n<> i xpeueiuc as a hv io agrees to 

M ai . h tol Ik I 
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Henry, Maojuenie Sun Dummy) I he Wed'itne Hal Stallion 
Chicago, 111 Rand \k\ally k Co . 1^2 

In the Wyoming Territory ot the 1 850s twelve-year-old Peter 
Lundy is separated from his pony lo scauli lor him, Peter joins 
the Pony i \press and experiences tiM disillusionment, then a new 
maturity 

Huks, Clifford B Ahin s .Vn/^ .S7/o/; New \ork, NY Holt, 
Kinehart & Winston, ltu . l c ' 7 (> 

A nr ntp i»t youngsters become involved in the mystery ot a 
sunken snip 

Holland, Isahelle Man and the Uimwl kim>tinm Philadelphia, 
Penn I B L lppnuott Co . \^ n l 

When his guardian aunt dies, an orphaned boy decides to tell no 
one and so makes sure that his collection ol pel animals won't be 
destroyed when he js sent to a new home 

Houston Janes / n>:cn lire Patterson, NJ Vtheneum Pubs, 

Determine, 1 to tnni Ins lather, who has been lost in a storm, a 
ymmj hoy t .nd hi^ I skimo ineini biave wind storms, starvation, 
wild inimaK and Id men dunni! their M.aidi in the Canadian 
Art tu 

Uduin Crsiila h Un f"h ( hsnf \tiun Patterson NJ \theneum 
Pu»ss l*n 

\rb,i the later One is the yountj hitzli priestess ol the tombs In 
the endless lain until under the desolate Place ol Fonilv she funis 
tied a wizard >eckmt: a ureal ticastm. hidden in the tombs She 
alone mihl deude whether oi not 1 j will ine 

[evoy \Kron \htn and \ i nf*it New \ o i k N\ Harp m <i Row 
Pubs In. h'*" 

In New V iri 'he I 'Mils a boy tru^ to bet nend a irirl 
ti uimHi/cil by Nazi brutality m \ rame 

Link' Kan \fuhi Vw \otk N i Ibiip. t A, Row Pubs 

Iik. 

Shv a '-waid \nna md lit 1 lamily lied lo ( anada horn Na/i 
(nimaiiv " }) 1 be^an f»> blossom wlun a physical disability was 
disv. oveied and .one U d 
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I IVnelop. ///. v^iw nt lh*>'\ i> ki'nifw New Voik \ Y I 

i }k eJ'osi nj t nUv'Uh ientui\ soberer emerges as a 
p^lU'iL'.hi ai. - ittemp .mAl >ouhl! Jame> h^appientue 

\k( j'fu\ Ihj^fhynnK Patteison. \J \thuieum Pubs 

I^'ImJiLii } n Ivi Jailui to indulge in m::>k in m\ w a\ , a girl on 
ths plaiut I\mp f s j i Aa\ taking ^lufer with liu piane f \ hie 
h/ t» w ho al'Mi- \\\\V \\^\ rnu^k open a new lite foi Iki 
i ollov. w il K Ih ,•<!• "W//ei'/ 

. lio.„ i 1/./.;, / (onihi/I |\.rterv)n \J \theneum Puhs 

i > ^ 

\n i »i ph j i m ! "i:.|o i I'ts^s tostci ianiii> in the die.it PiaiMie or 
hv. [{,: .,_! rhediejt I ik -H Uwi'i a:ul ewnhulh hrnl> 

I Jii . t I Ml 1 1 1 1 1 * i ii Hi !• 1 t I k e 
Mill,!- Sh.ro;. R //'< //,/'■ //c /-/W/f/i /y*M Vw\oik \\ \lkiHL 

Mn !• i. K t i ' is jm, ji -uai .r.Mt L\uN hini to ir.uue«L with 
» Mi r J. • 1 .pi^ : 4 t- - !)u! lil hei oh] rhnu's 

M.M'lI I /'.,'"'/,/, I /,'/// o/.W//« IJi^ion M Ins l|o.li'IH«»n 

VI • : : 1 1 1 ' • . ' " - 

RoM.n MoSo. ; i|- . - .MiMai^h m .\ti i"i«hn«.Mlv mn| en- 
i\ f « pht i :, ■ i i ''),', p . e .en w n en k\ hoI«L i - 

pr . i»:,t »l j. i;" 1 ||! i, _ i, t'^p Mill- -.! a 'n.' 

M>' • Mi-t . I ' f.. ' /"< <fl ;().>< M.i.* I ittk Uiov.n tV 

f " I ''I 

\ ..a » \ . \ i . ,' ■ mm l > 1 1 1 1 i: • il ;i., !,r. vil h< it it hu 

.m iii I * t 1 j ' i i (} ()!!()!, Sii. i e'lue^ ti : ! . , ihai w hen f h, 

I- - ^ r i ,,!,-•,, » m. i< i 'M a i m i ] . i i > ulU du 

M'npb \|..,|, - R hi I hjij ///, /, M l\itt i> »n \ f 

\Mk i, i: tl i r - ; 11 

W.i!, " !■ :p ! ' !■! ,..!s Koi\ a e.an,h i 
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Vulk I niil\ ( (,jhhh ///"M, 1 : t,Li^ V w ^»>ik. \^ Dell 
Publishing (o Iik D r *» 

I IKinU tu VVPlk i 'it ^ Ml^I.Ut«)l> ! 'LltnM^liip With IliN biothe? 

uiJ msKm and ^»'\ with thon AnhoK moin^ A \ ouml' bu\ t iikIn 
sola.', with iK i iii!ihnrli*M)J fnoikN and m his K'laluuv.lnp with a 

VJioN Rut! I In Man*** ->t 'hi U.'iU I'iIMmhi \J Vthoucmn 

Pus h>-: 

ilow .nul'l thoix M.J.lcnl;, k a ruin^il ^tstk visihL- in t tie 
( madim wikLmv^ Like that Philip .iiul hi> idnpK\l .«umii I mJa 
mi ^.11 ^ jt t i> ami .11 v h tun inin ii)v>llui 



ODJI v i'tt (d>l<>u> H«'nI »i Ma^ Hou'.'htwn Minim < i» D r 
\ sm.j Jill K'iaU> in I I v'lini:> and e\p> ivik. > a- a pjitu'lMiM in 
p s. iti! v ui San P.^'in il lIui inn tlu I isi vl w > "< wji K ^ '.'on 
ilu- ( .iitl'iMn and \nk'ikan> 
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(ii m .,:i ii \il i>> <<'»nl Im.i Inuiwilk « alii Paiihr 

Pi i l >~: 

Si n< hnn j> lit I >r Suvin Shaves !^l M«m\ m.„h c .1 

m\ ij.n 1 ! mm a h 1 U\. s in Simii'n ip.n t isu nt Ipui>j 

P,i.Iv»p k rlKMiK P'i ( >f^a t'tlh H>>n ! m* S.ta'ii"'* V un 
i ![ ,p. t * i ( |n,^!| ( n M *s 

! ,| i - M |ii . him] i> mm wit m,i^ ^ ir * ° ' s 

i _ .p k . i s 1 ^ l! , !, I'M J pla >- b » - ill I!* 'InC 

p i p,,p i' \ v, r> /V* /< >/' s . w x i ..it \ N \ ! " •! \ 
k .»pl h 

|i j. . p.. i. ' ! 1 i ! i- pal Si-np wii > ! innnnnj hn 

, . i, >m ,,.1, M i> a i*'-'U( * r hi . Ivui" k«»N in. I ■ I • 1 Ik i 



Ph 

\j H, ^ ( 



. ,| »i_-tMtii in ti, Nuit 1 
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Mi mi i I i \ w I hi. d^hk -s I i- uul ' u iatr ^ \* p' im In • im 
in,.!, .mix Mi »»il 1 L»u t^v 11 iK I rj" P»ni ( n u I In <k s and 
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goes to Capri the tann!\\ heaven Deteimined to hnJ him. Mona 
takes an out-ot-this-woi Id tup 

Rciss Johanna Ifu .hntnux Um *• Suanton. Perm I homas i 
( row ell ( o I 

\tter spending three \eais hiding horn the Nazis, a Jewish tamilv 
is reunited and begins the |oh o* rebuilding then eountr\ and 
tanub Sequel to hu ['pstam linvm 

Robinson Barbara Uw lirst Chn\tnwi Pageant lie* New 101k 
N 1 I ii pei \ Row Pubs . [ne N": 

Fhe lleidmans are all horrible all si\ ol them When the\ deude 
to join Sunda\ School and become actors in the ( hustmas 
paire.mt the whole town thinks the end has eome 

Rockwell, fhoma> II<>w 7o I at hied lt'o/»o New \o\\> \ i 
I ranklin Wjtts, \\w 1 l >"\^ 

B\ wa\ ol a Ixi BiIK uets into the position or ha\m<e to 15 
worms With moral suppuil Jiom hi> Irieruls and tannK he sets 
out to pnue that worms tealK tan be delicious 

Kinlner - . \|ai\. //< L /Ai ///J L /i New N « >rk \ i llaipei \ Row 
Pubs in, h^: 

St t m Manhatt in this tontenipotai\ !anlas\ teatuu^ \nn ibel 
\ndu w who wakes up as k r thirt\ li\e-\ eai -old niothei aikran 
aiL'iunent about t Ik- responsibility . ot thildien and adults 
Benmmnu with hei deliL'ht.'d anticipation ol absolute fuednm 
Xnnabel^ da\ predutablv tin ns into one disastu .ittet anoihei 

SaJis \laiih n s />'o<./ J,aukn(U\ \ i- I >< >unk da\ \ ( o 

| ip< 

\n *>nl\ iinld l LiP s \\k Mnis and t ' P-ulat mii> sh. . ^mu-il/v 
w hen hv i moth . i has ti ipLi > 

Seldoii fiu)u\ IliUt\ ( jt \ P K l /Vi/v'i »iih|.'ii ( { |\ \ i I in ii 
Bcnks vrA 

Ham ( at and huki Vhain lot m a dram pip, 1 m i Manhattan 
stihw iv station Uin\ In \\v s a helples , pupp\ horn, md *he iwn 
-ale h>i the | uppv Ilk iw*> 0 lends reahA thai then bamula^k 
ta^ is to tin* 1 a -jo/nl hom. !■ >i ill- pup 
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Sharmat. Marjone. Maggie Mannelstein for President New York, 
\ \ Harper & Row Pubs., Iik., l c )75 

This is the story of what happens when Maggie Marmelstein runs 
tor school president 

Smith, Dons B Dreams A Drummers Strant^n, Penn Thomas Y 
C ovvell Co . l c )78 

drowrng up is not quite so cas> as a teenage ^irl in a small Georgia 
town has expected 

Snvder, Zilphj K I he Wttthes oj Worm Patteison, \ J Atheneum 
Pubs , h)72 

Jessica tnuls a newborn kitten and names it Worm. \s the kitten 
becomes increasingly dominant over its mistress, Jessica is con- 
vinced she is in the grip ot a force that makes her play harmful 
triuks on he. mother and friends 

Sobol, Donald J / m\ i lopedta Brow n and (he Case oj f he Midnight 
Vhttot New York, N Y I homas Nelson, Inc 1^77 

Hiis book contains I he ia\e oj the Midnight Visttoi I he Case of 
tne Hidden I'mnx and hie ( use <>J the Red \\\iatei 

Sortoi loni \d\intures of II J, tin \n\ateut Petei tne Nashville, 
I enn \bmgdon Press I 

\n eleven-year-old iinl who enjovs spending time at her mother's 
dvte^tue aL\riL\ happens onto a ring o| >hoplilters who lutn out 
to be her ow n sl hoolmate ^ 

Stem William l/u7\ Island New ioik \Y I aiiai, Straus & 
< ii;ou\, (p L P>"o 

\ mouse named Abel is earned awav bv flood wateis and lands on 
an island \hel\ tune on the island bimus him a new undeistand 
ir_ ot ilu woild horn whuh tu is separated 

Mo|/ M.irv i* ns Wheel New \ ork N \ Harper i Row Pubs 

P'dlv spend Mie summei living to tdl the void seated when hei 
best 1 1 lend moves to ( alitor rue 

I,i lor l!u\"!oie lt'(fr>n(t\ (#aulen(itv NN Dnubledav eV ( o , 

levtoiiccv \vas the name which Hen ami his mother ga\ 1 to the 
almost drowned j ti who was washed up on the shores ot the outer 
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banks ot North Carolina on a wild sturnn. an J tratik nmht 
Followed b\ hrttmtvx and Hen O \tal and ()d\sse\ a} Ben 
()\t>al 

Van Leeuwen, Jean / U'js j '^-I'niuid Diu^Iihk Vw Wik, \ ^ 
Dial Pass, rr: 

Thirteen-\ ear-old kathv despairs about her heaut\ and daunt! 
problems Alter making the best ol the situation, she MR'LCcds in 
attracting the attention ol a bo\ .amp counselor 

White Robb Dcjth>\alih daiden ( it\ \\ DouMulav A. ( o 

Ben. a \ouni: tzeo|ui!\ student, takes a businessman hunting \v, the 
de%eit tu eain mone\ tor his Lolleee tuition When Bon discovers 
tint a diot lned b\ his companion has ,m ulentalh killed a man 
the •piiot huniine. trip tuins rapidK into a mditmaie 

^ 0 p lament ( Hill i.l tin Owl New iofk, \ ^ llaipei \ R'>w 
l>uh> liu 

\ twelve \eai-dd '/li! v ho know httle about hei ( bine >e henta-e 
in sent tn h\ - vsth l*oi hi a 'nil. othei m San 1 nnusu> n ( h ma tow n 
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A list of paperback issues of the classics of children's literature and 
of books reviewed in The Horn Book Magazine 

Aesop The Fables of Aesop, New York, N Y Penguin Books, Inc., 
1964. 

Adams, Richard. Watership Down New York, N.Y/ Avon Books, 
1976. 

Adolf, Arnold, editor. Black Out Loud An Anthology of Modern 
Poems bv Black Americans. New York, N.Y. Dell Publishing Co., 
Inc., 1970. 

Afanus' hv, Alcksandr Russian Tain Tales New York, N.Y 

Pantheon Books, 1976. 
Aiken, Joan Arabel's Raven New York, N.Y. Deli Publishing Co., 

Inc., 1975 

Alder:>oa, Brian, A Book of Bosh Lyrics and Prose of Edward Lear 

New York, N Y Penguin Books, Inc., 1975 
Armstrong, William H Sour Land New York, N Y * Harper & Row 

Pubs , Inc , 1976. 

Arthur, Ruth M. Requiem J or a Princess Katterson,N J Atheneum 
Pubs , 1976. 

Arundel, Honor. The Blanket Wo~d New YorK, N Y Dell Publishing 
Co , Inc., 1975. 

At water, Richard, and Florence Atwater. Mr Popper's Penguins 

New York, N Y Dell Publishing Co , Inc, M )7S 
Avenll, Esther Captains of the Citv Streets A Story of the Cat Club 

New York, N.Y. Harper & Row Pubs., Inc., 1972 
Babbitt, Natalie The Devil's Storybook New York, NY Bantam 

Books, Inc., n.d, 

Babbitt, Natalie Goodv Hall New York, N Y Avon Books, 1971 
Babbitt, Natalie Tuck Everlasting New York, NY Avon Books, 
1976, 

Barber, Antonia The Ghosts New York, N Y Archway PaperLa^ks, 
1975 

Barrie, James Peter Pan New York, N.Y. Penguin Books, Inc., 
1970. 
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Bauer, Marion Dane. Shelter from the ,Smd New York, N V. Deil 

Publishing Co., Tnc, 1978. 
Bawden, Nina. Carrie's War New York. N Y Penguin Books, lnc , 

1980, 

Bawden, Nina, Devil b\ the Sea New York. N Y. Avon Books, 
1978 

Bawden, Nina, The Peppermint Pig New York. N Y Pengu.n Books, 
Inc., 1977. 

Bawden, Nina. Squib New York. N.Y Penguin Books, lnc , 1975 
Bedier, Joseph. Tristan and Iseult New York. N.Y Random House. 
Inc., 1905. 

Benchley. Nathaniel Kilrov and the Gull New York. N Y Harper & 

Row Pubs , Inc.. 1978 
Bennett, Anna Klizabeth. Little Witch New York, N Y School 

Book Service, n d 
Bierhorst. John. /// the hail of the Wind [rneruan Indian Poems 

and Ritual Orations. New York. N Y Dell Publishing Co . lnc . 

1966. 

Bishop, Claire fluchet Twenty and Ten New York, N Y Penguin 

Books, lnc . 1 ( )7,- 
Blume, Judy It's .W the I nd oj the Wo 9 Id New York. NY 

Bantam Books, ltu , 1 ^H0. 
Bodccker, N M , Let's \la*r\ Said the Cherry And Other \on\en\e 

Poems Patterson, N J Atheneum Pubs nd 
Bonham, Frank, The Golden Bees oj Tulanu New ^ ork. N Y Dell 

Publishing Co.. lnc . 1 ( )77. 
Boston, Luc> M The Children of Green Knowe New Yoik, N Y 

Harcourt Brace Jovanovich. lnc , 1077, 
Boston. Luc\ M Treasure oj Green knowe Now Yoik, N ^ 

Harcourt Brace Jo\ano\idi. lnc , 1078 
Brady, Irene America's Horses and Ponies Boston, Mass lloimhton 

Mitthn Co., 1070 

Branscum, Robbie l<>hnn\ Ma\ New Yoik, N Y A\on Books. 
DPO 

Branscum. Robbie f<>h\ , Grarim and George New \o\k. N \ 

A\on Books, 1077 
Bridgets. Sac Mien Home Before Dark New \ ork NY Bantam 

Books, lnt . 10 77 
Bnggs. K. M llnhhcnh Duk New \oik, N Y Pentium Books, lnc . 

1^76 

Brink. Carol R\ rie liah\ Island New \ork \ V Mauiiillan 

Publishing ( o . hu . I o"" > 
Buinan, John Pilgrims Pmgress New \oik, N Y \irmont Pubjjsh- 

um ( o , Inc.. 1 Oos 
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Burch, Rob it Hat School and the Wartime Home-/ rant Heroes 

New \ork, N Y Dell Publishing Co , Inc., 1975 
Burman, Ben Lucicn Seven Stars for Catfish Bend New York, N.Y.* 

Penguin Books, Inc., 1977 
Burnett, Frances Hodgson A Little Princess New York, NY Dell 

Publishing Co,, Inc , 1975, 
Butterworth, Oliver. The Enormous t.gg New York, NY Dell 

Publishing Co., Inc. 1978. 
Byars, Bets> The Midnight Fox. New York, NY Avon Books, 

1975. 

Byars, Betsy. The Winged Colt of Casa Mia New York, N.Y Avon 
Books. 1^75 

Calhoun, Mary Ownself New York, NY Harper & Row Pubs, 
Inc , 1977. 

Cameron, Lleanor The Court of the Stone Children New Y(hk, 

N Y Avon Books. 197^ 
Carlson, Natalie Sivage Luvvx and the Ctrls New York, NY. 

Harper & Row Pubs , Inc , 197 5 
Carroll, Lewis The Complete W<^k\ of lewis Carroll New York, 

N Y Random House, inc, 
Christopher. John The Sw the Spirits New \ork, N\ 

Matmillan Publishing Co , {, 
Christopher, John Wild hu t oik, \ Y Maemil an Publishing 

Co , Iik., N 7 8 

Oauli, h>hn last and Slc% +P<n ni\ tot Uhamvd Children and 
Ihwnnim: Patents Boston, Mass Houghton Mi!Mm ( o , l ( )^\S 

( lapp Patriua G.nstante New \ork \^ Dell Puhlishinu ( o , 
I ik . 19^5 

Ctaik, is Ihoipe The Mm-Mm New \oik \\ Maurnllan 

Puoiistnivj ( o . Inc , I l ' / is 
( kaiv lk\e\\\ llhnlehhth \c\\ \ n\k \ \ IHI Publish. n» C o 

llK 

( leaiv. Beverly f<u/>i<>na da /W VwY>ik N ^ Scholastic Book 
Su v ke> I h 

< Bev.rU f//, Stafford New ^oik N ^ Dell Publishing o 
In.. ! 1 >S0 

( leuv, Bcveilv. /v //>s i Vw \oiL N \ VihwuV Paperbacks, D>75 
( leaver Vera and Bill ( leaver Dust uj tin I atth New ^ oik, N \ 

New \inei kan I i hr.it \ I () ~ " 
(leaver Vera and Bill ( leaver I he Mtxk AYm// New ^ oik NY 

New \merkan I ibiai v 1 'J"? 

< leavei, \era. and Bill ( leaver / Hen (?tae and I ad\ I //en (hae New 

\ihk NY New \merkan I ihraiv \^lx 



9 

ERLC 



9:) 



94 



Clifton. Lucille The Tunes The\ Used to Ik New York.NV Dell 

Publishing Co.. Iik . I 970 
CUmer. Llcanor Lu^e Was There New York N\ Atehway 

Paperbacks, 1976. 
Coatsworth. Elizabeth The Lnehanted New York N\ Axon 

Books, n.d 

Coatswoith lli/ibeth I lie Werejo* New \oik. \ V Mauuillan 

Publishing Co.. Iik.. D>75 
Cole, William. Beast l\ Bo\ s and Ghasth Girls New \ ork. N Y Dell 

Publishing Co . Iik . 1^77 
Cole. William, kmu k hnoiks )<>u\e \e\ef I leant Bejote Vw 

Yoik. N.Y Dell Publishing Co.. Iik . I 9 79 
Collier. James Lincoln, and Christopher Col'iei l # i Brother Sam Is 

Dead New York. N Y Scholastic Book Services. 1977 
(onlord. Lllen The Luck <>I Pokc\ Bloom New ^oik. NY 

Aithwav Paperbacks. DP? 
Contord. Mien And This Is I aura New Yoik. N^ \iJrva\ 

Paperbacks. I 

Con tot d. l.llen \U and t/u letnhle two New Yoik. N ^ \uhwa\ 

Paperbacks. D> n 7 
Cooper. Susan Gnenwitih Pat tu son N J \theneuin Pubs . D>""" 
Coopei. Susan I he link Is Risw Patteison. N J Atheneum Pubs . 

Dro 

(oiu)tcin. Barbaia 1 'hma to Still Musk Patteison. N I Vihe- 

neum Pubs 1 9" 
Coimiei RobeM / 1/' ,l u (Inese New "kmL N ^ Dell Publishing 

( o . Iia . 

( tiinininiis i I I an" I //< n New Noik \\ ILtuoup Bkkc 
lo\am>\kh Iik 

( ...ji. mm i,.;., ii.hi / I/,, A Vw V,rk \ ^ Dell Publishing 
( ii liu 

(uw\ Iaw ! oiiK I he fa (, hosts \l\stit\ Patteison NI 

\t Ik neum Pubs I 2 
|)e«'ens I //.///y»"// " // A' New >i* N ^ Dell Puhlhhuu' < o 

I ik D>~^ 

|K i« mi ^ m« \ /.//<'.. /.//< VwVnk \ Dell Publishnu ( o 
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Dickinson Kiel //»«* ///'/< /A/uA New V>ik \^ It.ilL.iiUne 

Rooks Ilk l () ' ' 

|)(»n«»\aii Inhn Ktnwxe hfttitne (oatin^ti I itth at a lu>n Vw 

N , x k N ^> IVll Publishing ( n Iik l ,r; 
DuiKsn lots Sunimei >>f lut New \ oi^ \ ^ Dell Publish'!)" 

(o hu I'*""" 
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Fnnght, Elizabeth. Thimble Summer .^w York, N Y Dell Publish- 
ing Co., Inc , 1976. 

brickson, Russell, F. A Toad for Tuesday New York, \ V Dell 
Publishing Co , inc., 1975 

Fast. Howard. M\ Glorious Brother* New Yoik, N ^ Hebrew Pub 
Co., 1977. 

Fitzgerald, John D The Great Brain Does It Again New Yoik. N Y. 

Dell Publishing Co , Inc., 1976, 
Fitzgerald, John 1). The Return oj the Great Bra n New Yoik, N Y.. 

Dell Publishing Co , Inc , 1975 
Fitzhugh, Louise, Sobodv's family Is Going to Change New ^tork, 

N Y Dell Publishing Co . Inc , 1 975 
Forman, James. Ring the Judas Bell New ^>rk, \ ^ Dell 

Publishing Co , Inc , 1977 
h ran there, Ruth Hannah Hetsel] New, \oik, NY \\on Hooks, 

1977 

dardner, John. Dragon. Diayn and Ofhet Idles New \ V 

Bantam Books, Inc . 1970 
Ga r tield. Icon. The Sound o) Coaihes New Vnk, \ V Popular 

Library , Inc 1 ( >7o 
darnett, I v c I he t\und\ fhnn (Jin I fid Sfn -7 New \oik N 

Penguin Bonks, hn . 1 () 
Greene. Bette /*//////> flail likes lie I Reik-m Mai he Vw \o\k. 

N Y Dell Publishing Co Inc , D'^5 
Gicene, Constance C I In lai\ <>f Dmis New Vnk N^ Deli 

Pubhshimi ( o . Iik . D>77 
Greene. (onstaiKc ( I (,nl (ailed 1/ New ^>ik N ^ Dell 

Publishing Co I l . |T7 
Greene, I llin Chief (txtks New ^ * > i k \ SJn»laMk Book 

>ei\ices 1 ( r— 

Brolheis Gnmni / In lumpei //<< and Dtlni //An than dumm 
New^tork.N^i I .mat Stiatis \ dinui\ Iik D>~o 

dnpe, Varia lulia s Ihnise New Yoik \ \ Dell Puhlishinu (o 
Iik . 1977 

Hamilton, Viminia ///<' House >>t Die* Iheat New V)iL N \ Dell 

Publishing ( n , Iik , D'^.s 
Hamilton. Virginia M ( Hiatus the (rnat New \oik N N Dell 

Publishing Co Iik D'To 
Hamilton, ViiL'inia ///e Planet of funtot Bh>un No* \oiL \ \ 

Dell Publishing ( o Iik l ( >"\S 
Hamilton, Viimnia /.eel\ New Yoik. NY Dell Publishing ( o Iik. 

|07<S 

Heule 1 loienee l\iii\ When the Sad One * > am \ in Sta\ \uv \o{k, 
N Bantam Books, Iik , 1 '^u 
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Heinlein, Robert A. Rocket Ship Galileo New York, NY Ballan- 

tine Books, [no , 1977 
Hildick, E W, Deadline Jar MtGurk New York, NY. Archway 

Paperbacks, 1978. 
Hoban, Russell The Mouse and His Child New York, N Y Avon 

Books, 1977. 

Holbrook, Steward. Amenta's Lthan Allen Boston, Mass Houghton 

Mifflin Co., 1976. 
Holland, Isabelle. Heads You Win, Tails I Lose New York, N Y Dell 

Publishing Co., Inc . 1977 
Horwit/, I liner Lander I he Strange Stor\ oj the I tog Who Ihtame 

a Prince. New York, VY Dell Publishing Co . Inc . 1976 
Hunter, Kristin. Guests in (he Promised Land New York. NY 

Avon Books. 197 6. 
Hunter, Kristin The Soul toothers and Sister Lou New York. N Y 

Avon Books. 1 97b. 
Hunter, Molhe A Sound oj Chariots New York, N Y Avon Books, 

1975. 

Hunter, Mollie A Stranger Came Ashore New York, N Y Harper & 

Row Pubs, Inc. 1977 
Hunter Molhe 'The Stronghold New York, N Y \von Books. 

1^77 

Ircson, Barbara The Young Pujfm Book o] Verse New \o\k, N ^ 

Pentium Books, Inc , 1 L > 7 1 
Jansson, love, / inn ! until \ \l< >onunth>ll New \ork V* \von 

Books, !°75 

Jansson, fove l/oo//j///\ Sunimei Madness New ^rk, N^ Avon 
Books. H)7h. 

Jansson, Tove Mootmnvallex in \o\emher New VmK, \ ^ \von 
Books 10 7 ( s 

Jansson, love Tales from Moomin\alle\ New York, \ i \\on 
Books. 1977. 

Jarrcll Randall Hie Hal l\n I New Notk, \ Maunillan Publish- 
inn ( o , jrK \ { )^^ 

Jettries, Rodcik ft due Dog \ew\o*\ N \ I la i per \ Row pubs. 
I IK . 1977 

Jones. Ilettic I he I tees Stand Shining Poetr\ of the \orth 

\meruan Indians New Yoik, N Y Dial Press l ( >"o 
Jordan. June I annie Ion I lamer Suanton. iVnn Ihomas ^ 
( rowell ( o , I 

Ken, M I Is I hat ) on Miss lilue New \oik. N Y Dell Publishing 

(O.IlK l«>"7, 
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Kerr, M. L Pie Son oj Someone Famous New York, N.Y. 

Ballantine Books, Inc., 1070 
Kjelgaard, Jim. Big Red New York, N.Y Bantam Books, Inc , 1976. 
Kjelgaard, Jim. Irish Red Son oj Big Red New York, N Y Bantam 

' Books, Inc , 1977. 
Klein, Norma. Hiding New York, N Y Pocket Books, Inc , 1977. 
Knudson. R. R Fo\ Running New York, NY Avon Books, 1977. 
Komgsburg, L L. Altogether. One at a Tune Patterson, NJ 

Atheneum Pubs , 1 975. 
Islomgsburg, E L From the Mixed- Up Files oj Mrs Basil E 

Irankweiler New York, N Y Dell Publishing Co , Inc , 1977 
Islomgsburg, t L A Proud Taste for Scarlet and Miniver Patterson, 

N.J Atheneum Pubs, 1977 
Langton, Jane. The Box hood oj (/race Jones New York, N.Y. 

Harper & Row Pubs.. Inc., 1975 
Law son. Robert. Rabbit //ill New ^ork. N Y Penguin Books, Inc., 

1977 

L'lngle. Madeleine . I Wind in the Door New York, NY. Dell 

Publishing Co , Inc , 1970 
L'Lngle, Madeleine .! Wrinkle in lime New York, NY Dell 

Publishing Co , Inc , 1973 
Le Gum, Uisiila K fhe latthe\t Shan New York, N V Bantam 

Books, I in. . 1975 

Le Gum. Ursula K The lonihs of [titan New Yoik. N Y Bantam 

Books, Iik , 197S 
Le Gum. Ursula K 7 he Wizard oj I arth\ca New ^ork. N V 

Bantam Books, inc . 1 () 7 5 
LcRov, Gen. Lmnu\ Dilemma New York. N Hjipcr k Row, 

Pubs. Iik 1975 

Lester. Julius Long Joitine\ Home New \ork. N ^ Dell Publishing 
Co . hit . l tJ 75 

I ester. Julius To Be a Slave New York. N Y Dell Publishing Co , 
Iik.. 1970. 

Lotting, Hugh The \o\ageoj Daitui Dohttle New York. N Y Dell 

Publishing Co . hu . 1 ( >75 
MacDonald, Bett> Hello. \lts Pi^le-Wi^/e Philadelphia, Penn J 

B LippiiKott Co . \ 
MacDonald. George At the lick oj the \otth Wind New York, 

N Y Sehoeken Books, Inc., I ^7<S 
MacDonald, George Ihe Light hintew New \oik. \ Y Dell 

Publishing ( o Iik., 1978 
MacDonald. Ueoige Ihe Piuuew and (uu/ic I Igin 111 David ( 

( ook Publishing ( o . l ( >79 
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McCaffrey, Anne Dragonsong New York, N Y Bantam Books, 
Inc., 1977. 

McCloskey, Robert. Canterbury Tales New York, N Y. Penguin 

Books, Inc , 1 c y 7 7 
McHargue, Georgess. Stone/light New York, N Y Avon Books, 

1976. 

Ma/er, Norma Fox. Dear Bill, Remember Me" and Other Stones 

New York. N Y . Dell Publishing Co , Inc., 1978 
Miles, Betty. The Real Me New York, N Y. Avon Books, 1975 
Milne, A A Wmme-the-Pooh New York, N Y. Dell Publishing Co 

Inc., 1970. 

Miracles Poems In Children of the ijiglish-Speaking World I dited 
by Richard Lewis. New York, N Y. Bantam Books, Inc , 1977 

Montgomery,!. M Anne o) Green Gables New York, NY Bantam 
Books, Inc., 1970. 

Moore. Lilian / Feel the Same Wav Patterson, N J Atheneum 
Pubs., 1976 

Nesbit, h The Stor\ of the Amulet New York, NY Penguin 

Books, Inc , 1959 
Neville, Fmily Cheney Hemes Goodman New York, N Y Harper & 

Row Pubs., Inc , n d 
Neville, Emily Cheney It's Like This, Cat New York, N Y Harper 

& Row Pubs., Inc , n d 
Newman, Robert. The Boy Who Could ll\ New York. N Y Avon 

Books, n.d 

Ncy, John ()\ Cnder Pressure New \ork, .\ V. Bantam Books, 
Inc, 1977 

Norton, Mar> Bed- Knob and Broomstick New 'iork. N V Har- 

court Brace Jovanov nil. Inc , I97S 
O'Brien, Robert C. Mrs Irish] and the Ruts of Ximh Patterson, 

N J Atheneum Pubs., 1971 
O'Dcll. Scott The Black Pearl New Yor*. N Y Dell Publishing Co . 

Inc , 1977 

ODell, Scott Island o) the Blue Dolphins New York. N V Dell 

Publishing Co., Inc.. 1978 
O'Dell, Scott Aia New York, N Y Dell Publishing Co . Inc , 1978 
Peck, Richard Arc You in the House Alone ' New York. N Y Dell 

Publishing Co , Inc., 
Peck. Richard I he Ghost Belonged to Me New \ork, N Y Avon 

Books, 1976 

Pesek, Ludek '////' Larth Is \ear New York, N Y Dell Publishing 
Co , Inc , 1975 

Phleger, Manorie Pilot Down, Presumed Dead New York N\ 
Harper & Row Pubs . Inc , I97,S 
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Pinkwater, Manus. Blue Moose New York, N.Y Dell Publishing Co., 
Inc., 1976 

Poole, Josephine Touch and Go New York, N Y. Harper * Row 
Pubs., Inc., 1977. 

Preussler, Otfned The Satanic Mill New York, N.Y. Macmillan 

Publishing Co , Ine , ' 976. 
Ransome, Arthur. Old Peter's Russian Tales New York, N Y. 

Penguin Books, Inc., 1975. 
Raskin, Ellen. Franklin Stein Patterson, N.J Atheneum Pubs., 

1975. 

Richard, Adnenne. Wings New York N.Y Dell Publishing Co , Inc., 
1977 

Robinson, W Heath. The Adventures of Uncle Luhin New York, 

N Y Penguin Books, IwC, n,d. 
Rodgers, Mary. .4 Billion jor Boris New V 0 rk, N.Y Harpei & Row 

Pubs , In. , 1976, 

Roth, Arthur, The Iceberg llenmt New York, N Y Scholastic Book 
Services, 1970 

Ruskin, John The King of the Golden River New York. N Y Dover 

Publications, Ine , 1974 
Saan, kave, and John Goldthvvaite kidnapping oj the Co J fee Pot 

New York, N Y Harhn Quist Books, |w7o 
St John, Wylly Folk The Secrets oj Hidden Creek, New York, N Y 

Avon Books, 1978 
Sandburg, Carl. A he Lincoln Grows Cp New York, N Y Hareourt 

Brace Jovanovich, Iik , 1975 
Sandburg, Carl I arl\ Moon New Yoik. N llarcourt Br.:ce 

Jovanovi Ji, Inc , 1 978 
Sauer, Julia L Tog Mam New York, \ ^ Archway Paperbacks, 

1977 

Schwartz, Alvin Witcracks Jokes and Jests from lineman I oik lore 

New York, N Y Bantam Books, Inc.. 1 97"? 
Schwartz, Alvin Kukle Snifters and Other fearsome Critters New 

York, N Y Bantam Books, Inc 1978 
Schwartz, Alvin Whoppers fall Tales ami Other I ie\ Philadelphia, 

Perm J B Lippineott Co., 1975 
Schwattz, Alvin Tomfoolery Trnken and foolen with Words 

New York, N Y Bantam Books, Inc , l ( >7fi 
Schwartz. AKin A Twister of Twists, a Tangier of Tongues New 

York. N Y Bantam Books, Inc , 1977 
Setton, Catherine I he flaunting of I lien New York, N Y Harper & 

Row Pubs . Inc , 1977 
Selden, George IIarr\ Cat's Pet Puppy New York. NY Dell 

Publishing Co, Inc . 1975 
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Sharmat, Marjone Weinman Maggie Marmelstein for President New 

York, N.Y Harper & Row Pubs , Inc , I 975. 
Sharmat, Marjone Weinman. Sophie and Gussie New York, NY. 

Maemillan Publishing Co , Inc , I 976 
Sharp, Margery. Miss Buuua in the Salt Mines New York, N.Y Dell 

Publishing Co., Inc.. 1978 
Shotwell, Louise R Roosevelt Grodv New York, NY Dell 

Publishing Co.. Inc . 1977. 
Slcator, William. Blackbnur New York, N.Y Avon Books, 1975 
Sleator, William. House oj Stairs New York, N Y. Avon Books 

1975. 

Smith, Dodie The Hundred and One Dalmatians New Yoik, N Y 

Avon Books. I 976. 
Snyder, /ilpha Kcatley. The Yehet Room Patterson \ J vthc- 

neum Pubs.. 1977, 
Snyder, /ilpha Kcatley. the Headier Cupid Patterson, \J 

Atheneum Pubs , 1975. 
Snyder, /ilplui kcatley. the Witches oj Worm Patierson NJ 

Atheneum Pubs , 1 970. 
Sobol, Donald J , tncyiiopedia Brown fakes the Case New York, 

NY Archway Paperbacks, 1975 
Starkey, Marion. The Visionan Girls Witeherajt m Salem Village 

New York, N Y Dell Publishing Co , Inc , 1975 
Stevenson Robert I mils, I Measure Island New Yoik, N ^ diosset 

K. Dunlap. Iik., 1 9?w 
Stol/, Mary Cat m I he Mirror New ^ ork, N Y Dell Publishing ( o 

Inc , 197X. 

Suhl, Yuri. On the Other Side <>j the Gun New York N Y Avon 
Books, 1976 

Sutdjltc, Jean Dragon \la\er S/o/i <>J Beowulf New \otk, \ } 

Penguin Books, Iik. 1 Wo 
SuUlille, Rosemaiv, I he Ihgh Deeds t>j I inn \Uu (<><>! Ncv\ ^oik, 

N ^ Penguin Books. Iik.. 1 c >7o 
Taylor, Mildreu i) Roll <>f Thunder. Hear l/i Cr New ^oik NY 

Bantam Books, Inc , 1978 
lay lor, Theodore I he (a\ New York, N Y Avon Books, 19^7 
layloi, Theodore leetome\ New York, \ V Avon Books. 1W5 
Thiele, ( olm Blue I m New Yo>k. N Y Harper &. Row Pubs Iik 

1976 

Thuibct. James, The Great (Juillow* New York. \ Y iLnourt 

Bra^e lovynovKh, Inc , I97S 
Townsend, John Roue (,<x>d-B\e to the Jungle New York, \ ^ 

Dell Publishing ( o , Iik . 1<J77 
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Townsend, John Rowe. Good Sight, Prof, Dear New York, N.Y.. 

Dell Publishing Co , Inc , 1977. 
Townsend, John H. The Intruder New York, N Y Deil Publishing 

Co., Inc., 1977. 

Townsend, John Rowe. Pirate's hland New York, N.Y. Dell 

Publishing Co., Inc., 1977, 
Townsend, John Rowe The Summer People New York, N.Y. Dell 

Publishing Co,, Inc., 1976. 
Townsend, John Rowe. Trouble in the Jungle New York, N.Y. Dell 

Publishing Co., Inc., 1977 
Travers, P. L. Mary Poppins Comes Back New York, N Y. Ilarcourt 

Brace Jovanovieh, Inc., 1975 
Trevino, V zabeth Borton De. /, Juan De Pareja New York, N.Y 

Dell Publishing Co., Inc., 1978 
Tunis, John R. The Kid Comes Back New York, N Y. Bantam 

Books, Inc., 1977 
Voight, Virginia. The Ctrl From Johnny cake Hill New York, N.Y. 

Scholastic Book Services, 1977 
Walter, D. Fast Sam, Coo I Cl\ de. and StuJJ New \ o\k, N Y. Avon 

Books, 1978 

Warburg, Sanuol Stoddard (/rowing Time Boston, Mass Houghton 

Mifflin Co , 1975. 
Weik, Mary Hays The Jazz Man Patterson, NJ. Atlieneum Pubs, 

1977 

Wersba, Barbara Tunes Jor a Small Harmonica New Yoik, N Y . 

Dell Publishing Co , Int., 1977 
White, Anne II Junket New York, N.Y Pocket Books. Inc , 1970 
Wilder, I aura ingalls On The Way Home New York, N Y Harper & 

Row Pubs , Inc , l%2 
Williams, Margery. The Velveteen Rabbit or How I o\ s Became Rea 1 

New York, N Y. Avon Books, 1975 
Williams, Ursula Moray \dventures of the Little Wooden Horse 

New York, N Y Penguin Books, Inc , I95 l > 
Windsor, Patricia Mad Maitin New York, N Y Harpu & Row 

Pubs , Inc , 1978 

Wmtertiekl, llenrv Mystcr\ of the Roman Ransom New Yoik, N V 

Ilarcourt Braee Jovanovieh, Iik., I l >77. 
Wmtertiekl, Henr>. Star dul New ^'ork , N Y Avon Books, |W70. 
Woodford, Peggy Please Don't Co New Yoik, N.Y Avon Books, 

1975. 

Y-o, Laurence Child oj the Owl New York, N Y. Dell Publishing 
(o., Inc , l'>78, 

Yep, Laurence Dragonwinqs New York, N Y Harper & Row Pubs , 
Inc., I l >77 
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Young, Miriam. Truth and Consequences. New York, N Y Scho- 
lastic Book Services, 1976. 

Zei, Alki. Wildcat Under Glass New York, N Y Dell Publishing Co., 
Inc., 1975. 

, Zindel, Paul. Pardon Me, You're Stepping on Mv IWebalV New Yoik, 
N.Y. Bantam Books, Inc., 1977. 
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A Review of the Literature: 

Annotated Bibliogvaphy of Teaching 
Literature and Writing 



Aienstein Misha. "I raveling with Children into the Woild ol 
Books/' IdiiKiuw tm, V A >4 iNo\embei December, U>77>, 

The author describes an approach to the teaching ot literature 
which involves writing letters to authors, eiKOiuaging book 
sharing, and rei Jtng along with stiulcnts 
Aithur Anthony "Uses ot Bettelhem/s Mhe Uses ot I nchant- 
mcnt/" Ijnxiawc l//s. Vol <o ( Api ih 1 4 >7h K 455 () 

I he author discusses the wa\sm wlmh Bruno BettelhcimN /'he 
IsLsof hnhuntmcnt Th Uvumnx and Impntuttnc of I am l^lcs 
(New Yoik A Knopl. Ine , I 1 *" 7 ") may be usee to teach diildren's 
literature The :l te«ji\eness of Bettelhetm\s method ot psycho 
anaivtual entu isn as a means ot understanding tan\ talcs is also 
discussed 

Buckley Mar> Photovaphs, I n\tiw and I lea-Matkets I apei 
presented at the Annual Meeting ot the ( ollege 1 nghsh Assn 'Mh 
San \ntonio, Iexas, Mai 3' Api 2,1 1 >" I San \ntonio Iexas 
(ollege I nghsh \ssouation, U^ 7 (IKK Document Repioduc- 
tion Service No Id 151 «S(>0) 

The authoi desuihes an appioach to teaJimu an intuuhktoiy 
hteiatuie comse. using the di'ldienN Jassi, seiies, little House m 
tht B'v Woods lhiee t e Jiniques ai e dismissed to hioaden student 
aw areness ot the past 

Cullman, Berime I and < aiolv n \\ ( arnnJiael / iteumoc and 
)<>unn CluUhen Utbana National ( ouiki! ot leacheis ot I nghsh, 
107 7 

Vi N( 11 book wntten piimaiilv tot the value ol hteiatuie toi 
the vouni! (preschool uukhen) Use philosophx that a book 
sinned with a i hild not onl\ enrrJies that Juki but icvvaids the 
adult Included aie chapters on language and coiuept develop- 
ment, understanding self and others, poetr\, icadnm aloud 
strategies tor presenting hteiatuie. sex and rat e stei eot\ pes, and a 
hstmi! ol the 1 UU best books and authois loi \oung Juklren 
tenniniote. Mora "( reative Wavsto I Mend C hildicnM iteiutme" 
llcmentan I n^lish. Vol 4X cApnl, l^h 2(N 14 

I sini! CiUiltordN six properties o! creativity, the teaJtei tan 

103 
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xtend children's discussions of their literature also compares 
Bloom's cognitive taxonomies in structuring children's creative 
abilities in the higher levels ot thinking A bibliography for the 
teachers ana the child is included 
Harp, Richard L. "Using Elemental Literary Forms in the Composi- 
tion Class, 0 College Composition and Comnumua'wn, Vol 2 ( ) 
(May, 1978), 158 161 

Article concludes tnat imaginative literature ^ the best way to 
begin to teach writing. The literature to teach first should be the 
most basic and elemental types fable, tairy tale, parable, pioverb. 
and mvth. 

Henmngs, Doiothy Gi?nt Literature, Language, and Impression 
Paper presented at the 21st Annual Meeting of the International 
Reading Association, Anaheim, Call* , May, 197o (ERIC Docu- 
ment Reproduction Service No Ed 1 24 ^09) 

Described are techniques tor helping elementary school children 
build writing skills by using literature selections as models 'ot 
expression Imitation, sentencing, and vocabulary development are 
included Speciric literature selections and teaching techniques are 
delineated. 

HulL Charlotte S Children's literature in the Lie men tan School 
New York, N V Holt, Rinehart, and Winston, l l >7o An NOO-page 
text about children's literature 

Authofs purpose tor thud edition wav to share knowledge and 
enthusiasm with students, teachers, ana librarians so that tney 
could create in children the joy and lose ol good nooks Book 
includes three parts learning about children and books knowing 
children's hooks awards, book selection aids, a pronunciation 
guide publishers addresses, and subject, author, and title indexes 

Htuk Charlotte S "'Literature as the Content ot Readum," l'he<o\ 
into Pun tue, Vo 1 1 h ( December. I ( >77), 7| 

lhe author points out the importance ot pleasure and enjoy- 
ment in increasing child* mi's motivation to read [lie content 
otters suggested books that • interesting exciting, vu'll-wntten. 
and classified as line literal 

Hurwit/, Johanna "! Is tni Is tor I nmmoush I )i f r i ^ n 1 1 

Ltinwaw Arts. Vo! 55 I Apnl, 1 ( ) 7 <S j 510 12 

[he author describes how puiuu books uin be used In 
language aits teachers in the upper grades and demonstrates 
procedures and discusses the need to ree\alaate "easy" picture 
books I \rensj\e reference list 

Laidlaw, Carole (.unuuUun (tinde fnr /r</< /////;' (rifted ( luldten 
litenitute m (, fades One /hmut>h Mitee I pdated I ditmn 
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Sacramento California State Department of Education, 1978 
(ERIC Document Reproduction Service No. Ed 157 072). 

Lessons directed toward the development of literary and 
interpretive skills in gifted children are described. Ten lessons are 
presented for teaching the literary skills An original writing and 
culminating project is included. The guide suggests methods tor 
helping students write original stories and book ieviews and 
evaluate the books they read, 

Larson, Janice. "Sound Poem for Island ot the Blue Dolphins; 1 
Language Arts, Vol.55 (April, 1978), 513-14 

T his is a brief account of how to use a sound poem to recreate 
the mood of a children's book using pitch, volume,and duration of 
sound. Provides an opportunity for comprehensive extension using 
"karana" as a "how to do it" model. 

Literature, Literary Values and the Teaching oj Literature Abstracts 
of Doctoral Dissertations, Title published in Dissertation Abstracts 
International, (Mar through Dec, 1977 V 37, No. 9 through V. 
38. No 6) ERIC Clearinghouse on Reading and Communication 
Skills (ERIC Document Reproduction Service No ED 154 423). 

Twenty-seven titles dealing with a variety of topics including 
teaching literature, study ot myths and fairy tales, children's 
recreational reading hook choices, tesearch in literary response and 
teaching, ana a comparison of values found in children's hooks 
with those held by adults 

Lundsteen, S W. Children Learn to Communicate Language Aits 
Through Creative Problem Solving Enjewood Cliffs, NJ Pren- 
hce-Hdll, Int., 1976. 

A basic text for language arts methods Tells how to help 
children learn to communicate through skills ot communication, 
tninking, and problem solving. A need tor structure ot English, 
many sources tor ideas and uses of language, listening and 
discussion strategy skills are included The book stresses a 
humanistu approach and develops thematically both cognitive 
and affective ideas with the m< .id Be enthusiastic, be humanistic: 
be prepared 

McCullough, Constance M Reading and Literature Columbia. Mo. 
University ot Missouri. 1 077 URIC Document Reproduction 
Service No LI) 136 184) paper presented at the University of 
Missouri on the occasion of the retirement oLProf. A Sterl Artley, 
4 8 77 

rwentv -eight examples o! literature are used to illustrate the 
ha/ards encountered in one adult's attempts to achieve insight, 
reflection, and appreciation through the reading act An appendix 
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is included detailing situations wnich nvke readers uneasy about 
their solutions and the ways in which iney make wrong choices 
Marshall, Gail "Stones for Children and Children's Stones/' He men- 
tary School Journal, Vol 7 6( Dumber. 1975), |5<, () q 

An analysis of the various ways a group of elementary school 
children retold a sty ry that had been read lo them On the basis of 
this analysis, suggestions are given for the use of stories in the 
c.assroom 

Matthews, Dorothy Literature for Children and Adolescents l ! r- 
bana. Ill Illinois \ssociation ol Teachers ot I nglish. 1 c > 78 (TRK 
Douiment Reproduction Services No LI) 151 845) 

Discusses many topic* .egurding literature for children and 
adolescents, including the impoitance oi introducing literature in 
the elementary schools, a defense of us:ng adolescent literature in 
the classroom, and ideas for a course on children's literature tor 
future teachers hleven articles are included with relerences 

Miller, Wimtred "Dragons Fact tor (anta^''" lletnentarv I righsh. 
Vol 52 (April. D>75>. 5H2 5 

Spec it ic steps are described for developing a reading and 
research unit on dragons as a vehicle to motivate interest and lead 
to other areas ol researcn An extensive bibliography ot dragon 
books is included in the article 

Mood) . Douglas Bruce 1// L \anunation rt Selected Aspects <>f (he 
'ledihing of Children's Literature in Seh t ted Michigan I lementut\ 
Schools Ann Arbor. Mich Imveisity Microfilms, D^o MRU 
Document Reproduction Service No I D 1 2h 

Ph 1) dissertation using a questionnaire survey was used to 
determine attitudes toward, and use ot, children's literature in 24^ 
elementary schools m a Michigan school district hew, oi no 
differences in teaching practices due to the tvpe ot community, 
years ot teaching experience, or level taught ucre indicated 
Methods piactices, and teacher background showed significant 
dit ierences 

Moray. (_ic:aldinc "What Does Research Say About the Readmu 
Inteiests ot Children in the Intermediate dudes'" Reading 
Teachcf. Vol 31 \ April, 1^78) ^03 S 

I his article includes information about student motivation, sex 
differences, and high and low achievement and a discussion oi 
comics A review ot the literature on the leading interests ot 
children in the intermediate grades is included 

Petrosky. Anthony, and J R Hio/ick, "A Model tor Teaching 
Wnting Based Upon C urrent Knowledge ot the ( omposing 
Process." / nulish JnutruL Vol 08 (January. I ( >70), % 101 

I he authors of tins article summarize recent research and 
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theory on or related to the composing process to arrive at a 
general moilcl or structure tor teaching ot writing in secondary 
schools. Process vs. product, psychology, rhetorical theory, and 
psv eholmguistics are discussed A model ot wilting process and an 
extensive relerenee list are included 

Pi Ion, A. Baibara. "Non-Stereot>ped Literature tor Today's Bright 
Girls/* Gijted Child Quarterly, Vol 21 (Summer, 1977) 234 8 

Lvaluates children's fiction that eliminates the mythical role 
portrayals that both boys and girls in the past have been subjected 
to Annotations are included with selections 

Sebesta, Sam I. . and William J Iverson Literature. Jar Lhursdax \ 
Child Chicago Science Research Associates, Inc . 197s 

A text ot theory and practice presenting literary teaching 
techniques combined with identifying literary tvpes and examples 
I he why. what, and how ot literature are mteuiimglcd, choosing, 
siirvevmg, and exploring literature are discussed with extensive 
references and bibliographies at the end ot each chapter, including 
publishers' addresses and < hildren's books awards indexes 

Sloan. Glenna Davis Can Literature Be Taught' Phoenix Ariz 
National ( onterence on Language Arts in the I lementary School, 
(1 RIC Document Reproduction Service No II) 147 817) 
(9th Phoenix. An/ . April 22 24, 1977) 

Discussion ot how literature ma\ be tauuht and learned 
1 xpliLit suggestions tor its study are delineated References to 
works ot c liiklrciTs literature are included 

Smith, James A md Dorothy \1 Paik ti'nrd Mu\u and Word Magic 
Children \ Literature Methods Boston Mass \ll\n and Bacon, 
I ik 19^7 il RIC Document Rep'oJuctton Service No ID '37 

s:oi 

Lhis book is designed to develop an undeistanding ot children's 
literature I here ale tour paits, dealing with establishing a 
phrlosopln poetr\. appieualion. and a resource list, including 
bibliographies and lists ot publishers and distributors ot all tvpes 
ot media thai relate to children's literature (Book not available 
horn I DRS ) 

Availability Ally n and Baton, Inc , 470 Atlanta Avenue, Boston, 
M ssachusetts (SI 3 9S doth) 
Smth, Lewis B "Ihev Found a dolden Ladder Stones by 
( hildien "Reading Leather, Vol 29 (March, 197b), S41 S 

Lhe author describes the benelits of using children's literature 
as an example and ol hawne strdents tape their own stones for use 
In the entih .lass 
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Stewig, John Warren "Alphabet Book* A Neglected Genre," 
Language Arts, Vol. 55 (January, 1978), 6 11. 

Describes how alphabet books may be used to de\elop 
children's visual and verbal literacy. Explains how the sub-skills of 
detailing, comparing, and valuing cap be practiced by using the 
illustrations of alphabet books which are easy to locate, plentiful, 
and of much interest to children. Extensive reference list included 

Stewig, John Warren, and Sam L. Sebesta Uvng Literature in the 
English Classroom Urbana, III. National Council ot Teachers of 
English. 1^78 (LRIC Document Reproduction Service No. HD 
154410) 

Practical techniques lor using literature to teach a variety of 
hterar\ skills to children Lists of appropriate children's books ar_ 
included and a complete bibliography accompanies each topic 
fie/tse, Robert L "What About a Reading Program for the Gified'" 
Reading Teacher Vol 31 (April, 1078), 742^ 7 

The author discusses reading piograrns, critical reading, small 
£ioup and individualized reading, children's literature, phonics, 
and how tj have group discussion Suggestions are made tor 
teaching gifted children methods ot leading that will not bore 
them or make them repeat skills they have alreadv mastered 
Whale. Kathleen B "Do You Reallv Want to Know 0 Well, I'll I ell 
You Children's Response to Literatuie," Language Iris, Vol 55 
(April, 1478). 507 c) 

The author describes how teachers can provide stimulation tor 
children's tree v ntn.g through children's literature and suggests 
seven selections lound to be useful with grade five children and an 
actual piece ot a child's writing as u model 
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Recommended Educational 
Materials 1 

(Based on 1979 publications) 

AU.VN AM) BACON, INC., 470 Atlanta A\cnuc. Boston. MA 
02210 

The \ll\n atni Hat on , jeraiure Sene\ (6 9) 
(realise Wrihny I <>m thought to \ition (6 9) 
\f\lh\ and Then \teanitn; (student publication and teacher's guide) 
(9 12) 

VRISTA ( ORPOR \TIOV 2440 [ stand \\a\, ( oiuord ( A 945 IS 
Paper text, levels A and H (24 titles. 10 of each, student umt- 
paperhaek. allccti\c) (6 9) 

Bl \> CBS EDI C A HON \L PI B! ISHIM, a Dimmom of ( BS, 

I IK . 2211 Michigan A\cnue. Santa Monica ( \ 90404 
Hntitiy Skills Workshops (indmduali/ed kits) (4 9) 
huropean \f\iholo^\ Seties (4 hlmstnps 4 cassettes) (4 N) 
I isual \nth(dn^\ of I net a mre (10 lilmstnps S cassettes) (6 9) 

B()\\M\R/NOBr I IMBLISIlhRS* |N( 4SM ( olor ulo HUd 

i os \ngeies. ( \ 90019 
I he How mat (reati\e W nana (<>>ne* (12 volumes) (4 9j 
/ //( Hesi in ( hihltt n\ I Herniate (374 selections each set hooks, 

cassettes, or long plaung records) (I S) 

(OROM1. nil MULIIMIDIA COMPWY, ^ last South Water 
Street, ( hicago II 60601 

What Is Poet 9 \ ' Pan I South! atul fttiave (4 9) 

What Is Pnett\ ' Pat f II St use and \n//sc//s« (uuh so S lilm- 
stnps S cassettes wo k <hect master) (4 9) 

I he Reading Powet lapes Pto^tatti (4 12) 

Heal Stones 1 Hitiihm? \\ of k si op (4 12) 

How Does a Slot, Ho/A' (Kipltny's lust-So Siotiesj (each kit 
cassette workbooks spirit masters, book, and teacher's guide) 
(4 12) 

I). (. lit \ I II VNI) (OMPANV I2S Spring Street, I e\mgton. 

\i \ 02 n 

PataKt aphs and I henu s iscumd edition) (student te\t and manual) 
(9 12) 

' | 1 1 i | I.' 1 1 ill"' II ' ! • » til ,11. 'I.J. ij !>«. III- Ill 111' It • HlU \< » I * v ' >| In II. I ill, HI I >\ 

•o»< ruin Ml i • in tiD'jh 1 h. ml rti A 

l() ( ) 

4 « > 
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hi) l ( VI ION A I \UWMIM \h, IXC \ eick-Vaughan Associ- 
ates, 145 Stuwcsant Drue, San Anscln.o, C \ 94960 

Ho\\ to Read ami I •ulitstatul Shatt Piitiotiil lilmstnps 2 cassettes 
or long pla> ing record) (6 9) 

/ whltinu ntah of Wtitui^ (set 6 lilmstnps 5 pads) (6 9} 

hX( Wf.OPhDIX BKIIAXXIC \ hl)l ( UIOXAL ( OKPOKV 

MON 425 \ Michigan A\enuc\ ( Imago, II 60611 
I he Xfwicn libttm (10 mncls, 2 textbooks) (4 9) 
Lpisoik s ft otti I attjoas S/ont's (6 lilmstnps cassettes or long pla\ mg 

records) (6 K) 
LfUsoJcs ftotti ( la\\i< \<>\i'l\ 
Pwlrs l//u- 

M)l(\IIONM \( IIMIIIS, IXC, P () Ho\ V)2 lieepoit, 
\\ 11520 

l)c\i'lof>mi; I ti^li\h Skills Paris I ami II '4 lilmstnps 4 ^..l^^cUc'^ 
oi long plaung records, guide) (5 9) 

hl)l ( A I ION \l tNRIC IIMhXI MA 1 1* KIAI.S \ ( omparn ol 
the Sew \ork hnus IS? \dams Street. lielloid IIilK \\ |()S(P 

Poem ( /</sW( s - St /s / & II, (X lilmstnps cassettes, or long p!a\ inn 
records) t4 »M 

I 1)1 ( \ I ION \l Kl \l)l\(. SJRVIC I S, \2i) Rt I" Malmah 

\ i o7.no 

\<*u /»<7 M I M r// */ ( r/sst //<' / s 

\cu/><7M \fctlai South/ I ilm\tnp\ 
\1\th\ atnl I e-^etuh of ttuit'tu (men 
(/cttitii! Riihl\ to WtUi (tcati\il\ 
) on /><</</< ( )jH tt etlih if I alts 
Pathu a\ s 

I )e\t loptttv I an\*ua\*i Skills Smm S< 
I aha 
\ih rtituti 

Irti I ah \ of l/i Win atiJ /< / / ta 

( 1 attmitttuta (nuli\idu,tl or scls lilmstnps cassclUs <>i long plaunt! 
recoids indmdtial lassettis S6 Ml) (2 l >i 

hSP. INC. I20I i lohnsiin V < > Duuu ^H" lon^hoio, \R 
7 240 1 

/ >'iili>\!U( s iti I //< / attae 

\fa\h t s o/ / //< taluti 

Shot! In (Ktti (cli mental \ iimioi high) 

/ itetatun h \ h\ e ami M ( // 

Wot hi of \l\thnlttv\ (individual or ^. ite m!s) (4 { )) 
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EYE GATE MEDIA, 146-01 Archer Avenue, Jamaica, NY 11435 
Sound F;lm\tnp Paperback Programs The "Classic" Approach 
Sound Fdmstnp Paperback Programs The 'Wove!" Approach 
Cassette Paperback Programs The "Classic" Approach 
Authors of Mans Lands and Many Times 
Writers of the Classics 
Tales, \fvths, and Legends 
Myths of Courage 

\l\ths of Legends of Ancient Greece and Rome 
En jo xing Poetr\ 
Classical Literature 
Adventure iti Reading 

How to Write a Short Story Fundamentals 
I he Elements of Fiction 

Rhetoric Readiness I sing Language Fffeitivch 
(sets ot hlmstnps, cassettes or long plaving records) (3 9) 

H)I l.EI I LIBRARY BOOK C O, 4506 Northwest Highway Crys- 
tal I ake. II 60014 (See Iro!l Associates ) 
Anthology <>/ Children's Literature 
Hero lales 

Mult i- Media Shakespeare 
Hemes of the Great \l\tlr 
Rih-T u khng American folktales 
Just So Stones 

legends and lales of Ancient Greece 

Heroes, Gods, and Monsters of the Greek \f\ths 

J R R lolkien Soundhook 

Sihnarillion 

/he ffobhit and the f ellowship of the Rmt> 

Brave Adventures 

LxciUtig Limes 

Write It Skill full \ ' 

} oung Adult Recordings 

Current Affairs literature Programs 

(individual sets, filmstiips cassettes or 'ong plaving records, 

teacher's guide, charts, books) °) 

& COMPANY, PO Box 2649. 1250 fairuood Avenue, 
( olumbus. Oil 43216 
Gmn literature Series, (2 textbooks, handbook, unit tests) (7) 

(,l II) AM \ ASSO(IAII<S, 757 I hird Avenue. New York. NY 10017 
(\ subsuharv ol Hartourt Brace lovanovich, Inc ) 
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Mythology Gods and Goddesses (2 filmstnps 2 cassettes or long 

playing records, teacher's guide) (5 8) 
What Is a Folktale* (3 filmstnps 1 cassettes or long playing records, 

teacher's guide) (K 6) 
Reading for the tun of It Series, I and II (10 filmstnps 10 cassettes 

or long playing records, teacher^ guide) (4 6) 
Write Sow Wordshops (10 filmstnps 10 cassettes or long playing 

records, activity cards, teacher's guide) (3 6) 
Writing' From Imagination to Expression (4 filmstnps 4 cassettes or 

long playing records, teacher's guide) (6 8) 

HOI GHTON MIFFLIN, 777 California Avenue, Palo Alto, CA 94304 
tot us on Literature, I97H Edition (test, teacher's guide, duplicating 
masters) (7 X) 

The Write Thing - le\el A and B, (booklets, teacher's guide, posters, 
photo-prints, cassettes) (7 9) 

JABBKRWOC KKY, Dept 80. P () Box 6727, San J rancisco. 

CA 94101 
Adventure Cla*\it s / 
Adventure Classic s .? 
Fairv laics and fiintas\ 

tavorite Stones (mini-pac or sets ol cassettes, booklets, teacher's 

guide) (3 8) 
The ffohhit 

The lord of the Rings 

Great Americans (mmi-pac or ct^ ol cassettes, booklets, teacher's 

guide) (5 12) 
Adventure ( /c/s w< s J 
Adventure C lassn s 4 
Greek C lassu s 

K\BY\ BOOKS PO Box 19663, \a\a|o Station. San Picgo, 
C \ 921 19 

Ieaihet I/unking - Ml \\a\s in ( ause ( nati\e Ihhawoi 
lort\-tw<> \\a\s t(t fia\e fun With \f\ U/m/'Pre K> 
lift\-l\\o Wa\s in ila\e fun With \l i Mind ( I 4) 
S/\m-Mwj Wa\s in Have fun With \f\ Mind 'A 8) 
Sevent\-t\\o Wa\s u> \la\c fun With \f\ Miml (6 12) 
Tfi' flunking Kahxn - 160 Cteatne flunking fasks (2 9) 
Ihe Writing kahsn (4 units) (2 9) 
fifteen Short Stories 

Aniern an Xuvels (mmi-pac or sets ol cassettes, booklets teacher \ set ) 
(6 12) 

Skits for Skills (sets ol cassettes, booklets, and so Ion 0 (5 12) 
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Mccormick -mathers publishing company, 7625 impirc 

Drive, Horenee. K\ 41042 
Sew Dimensions in litetatute (textbooks, spun masteis, teacher's 
gtr.de. tests) (6 12) 

Mil I KR-BRODVM WBKRH^ PRODI C HONS, INC ., 642 Mad 

ison Avenue. Dept 74, New \ ork, NY 10017 

/anions \uthot Ulustnitot \e\\hert\ -\(tivtt\ Paiks 

Sound- Strips \dult 

/oik anil fum talcs I* /venture and Suspense 

Children's Stones Classiis Old and Sew 

\e\\herr\ \/uiti-\/ :dia Kits Shakespeare 

\e\\bett\ / dmsttip Showcase I n Jet standing I iteniliue 

Meet the \e\\hetr\ \uthot I uetatute on film 
Sew hen I Related Media 

(>ets i>t hlnistnps cassettes oi long pla\ ing iccotds) (1 9) 

P\R \M()l Nl ( OMMl Nl( V110NS. \ Subsidiaiv o! I'aiamount 

hcture Coip, 545 i Marathon Stieet, Hollvv\ood, ( \ WNPK 
f ahles and I ales Serie* (k 6) 

PtRM \-BOl M). lleit/beig-Nevv Method, Inc. \ aiiitali.i Road, 

Jacksonville. II 62650 
\ewhen\ Cassette Pto^tatn UhamaO/ations) 
f)t Seuss Presents (diamati/ations) 

\ewhett\ |iw//i/ ( o/ur Southl /ilnistnps t di j mati/ation) 
liking hi tute Books f/itou^h ( olot Sound I ilnistnps (di amali/ations) 
( hillen/nia ( books onlv ) 
/ hnlletama ( books onl\ ) 

dreat ( luUhen's \uthots Cassette I ihtat \ (diatnati/at ions sets ol 
books, {ilnistnps cassettes oi long plaving iccoids nuiltunedia 
bags, oi individual cassettes) (4 7 ) 

SUIOI VSIK BOOK SER\ l( I S W4Svhah \\entk. \ nglcuood 

( hlls, N I 07612 
\1\th<dn\!\ Pnmni 
f/uniot and Satin Shot! Ston 

folklote and /aide iihetitute and Suspense 

I he / utute 

(outage (each unit 4 hlnistnps ca^ ettes or long plaung i v.onls. 

and teachefs guide) (6 12) 
Siholasfn I uetatute ln:ts /. //. /// (each unit anth lt >g\ jogs, 

teacher's guide, ditto masters, posteis) (6 

SPOKEN ARIS, Mi) Noith Avenue, New Rochelle. N n, 10X01 

Soundldtn^tttp kits 

Ml the / \i ttcmetu of kudxatd kiphtiys \fa^n HotUI 
Initio legends - \f\tholo\n in htaniatn Pet fot tnani es 
//mils and ( hills Build Skills 
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(sets of tilmstrtps cassettes or long plaving records, i cache A guide, 
duplicating masters, scripts) (3 9) 
Cassette Listener libraries. \ olumes I II 

Cassette Mini-hits for Llementar\ ami Semndar\ Iistenets (sets ol 
books, cassettes or long plaving records, guides) (3 12) 

SOC IETY FOR VLSI AL EDI CATION, 1345 Diverse) Parkvvav. 

Chicago, IL 60614 
f rom Spoken Arts 

The Sherlock Holmes ( liff honkers 
Classn Iales of Survival 
An American Sampler 
Horror C lassti s 
Pioneers of Science I'ntion 
(sets ol hlmstnps cassettes or long plaving iccords, spml masteis. 
teacher's guide, reading scripts) (3 9) 
dreat \ovels and Their Authors 
Development of the Short Stor\ 

Selected Shakespearean tragedies Plots and \nal\ ses 

(sets ol hlmstnps cassettes or long plaving iccords, teacher's 
guide) (6 9) 

TROLL ASSOC IATES. 320 Wi 17, Mahwah. \l 07430 (See I I H 
listings ) 

Trcdl Immature and I annuane Skill Kits (each set 10 cassettes, dupli- 
cating master, teacher's guide) O K) 

I NITEI) LEARNING. F cick-V aughan Assoc. 145 Sluvvesant 
Drive, San Anseln.o, ( <\ 94960 

Hie (treat P<n>t Seiies (sets o! 5 cassettes, spirit masters, teacher's 
guide) (4 9) 

VIKING PRESS/PENCil IN BOOKS, Multimedia Servicentcr. P 0 

Box 194V, Sherwood. OR 97140 
I ikmz Recorded Books, Book ( assette Ba^s (setsot hooks, cassettes. 

or long plaving records) (4 9) 
W AI T DISNEY EDI ( A 1 10% AL MEDIA C ()., 500 South Buena 

Vista St . Burhank. C \ 91521 
Adventure C lassu s 

Literar\ Classics (sets ol hlmstnps cassettes or long plaving records. 

teacher's guide) (4 X) 
lall Idles m American I oik lore (sets ol hlmstnps cassette 1 , oi long 

plaving records, teacher's guide) (2 8) 
WEEKLY READER-XEROX EDl( A 1 ION PI BLK A HONS. 

1250 lairvvood Avenue, P () Box 444. C olumbus, OH 4^216 
Imagine and 11 rite (sets ol workbooks and teacher's guide) (2 6) 
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